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Abstract: 

This study explains the backdrop of history, religious values that are attached to that particular temple, its 

socio-cultural impacts and spiritual significances of the “Yugal Kishore Temple” in Aranghata, Nadia 

district. Started in 1728 by Maharaja Krishnachandra and this temple was not just founded for the sake of 

worship but an embodiment of Bengal Vaishnav’s tradition. As per a legend Gangaram Das, a devotee 

from Vrindavan established the idol of Lord Krishna in his youthful form at Vrundaban near Nabadwip. 

Subsequently during the Bargi invasion he left with the idol and stayed at Aranghata for shelter. Later on 

through a divine dream King Krishnachandra was able to find out a metal made idol Radhika from his 

palace’s underground chamber and positioned Her beside Lord Krishna. This divine couple led to temple 

becoming famous as “Yugal Kishore.” 

 

The architectural style of the temple, with its five-arched hall, pankha ornamentation, and engraved 

images of the Dashavatar, speaks volumes about the rich heritage of Bengali folk art. A nearly three-

hundred-year-old 'Siddha Bakul' tree stands right within the premises of the temple and is believed to be 

the sacred site of Radha-Krishna's divine union. Every year in the month of Jyeshtha, the Yugal Kishore 

festival and fair are held, drawing devotees and baul artists from across the state. It is believed that 

women who offer prayers here are freed from the sorrow of widowhood. 

Maharaja Krishnachandra donated about 125 bighas of land to ensure the daily worship and long-term 

sustenance of the temple. Even today, the Yugal Kishore Temple stands as a symbol of religion, art, and 

communal harmony for the local society where spirituality, music, and devotion blend together, keeping 

Bengal's Vaishnava heritage vibrant and alive. 
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Introduction:-The temple culture in Bengal is not restricted to worship alone; rather, it signifies 
the tradition, social bonding, culture, and artistic heritage of the people. Aranghata’s Yugal Kishor 
Temple is one glowing example of spirituality, culture, and social consciousness combined in 
harmony. Built by Maharaja Krishnachandra in 1728, the temple continues to be regarded as the 
embodiment of the eternal love of Radha and Krishna. 
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It is said that a youthful idol of Krishna brought by him from Vrindavan deeply inspired Maharaja 
Krishnachandra. Later, he discovered an idol of Radha hidden in a subterranean chamber after a 
divine command in his dream, and jointly installed the idols, popularly known as “Yugal Kishor.” 
Thus began an important religious centre for Vaishnav devotees across Bengal. 
The great annual fair, Baul performances, Vaishnav songs, and devotional gatherings are arranged 
every year in the temple. It also facilitates the economic condition of the locality by selling 
handicrafts, sweets, and garments. The traditional artists were influenced by the temple and 
helped in the growth of the local Vaishnav songs, folk music, and dance traditions. 
This research is based on historical documents, interviews with local elders, and field study. The 
purpose of this research is not only to understand the history of the temple but also to explore how 
it bridges religion, society, and culture to sustain the inner vitality of Bengal’s heritage. 
 
 
*Literature review:-* 
 
Several books and newspaper reports refer to the Yugal Kishor Temple of Aranghata: 
 
1. R. Mukhopadhyay’s “History of Maharaja Krishnachandra of Nadia” (1952) describes the 

religious devotion of the king and the history of his endowments. 
 
 
2. Reports in the Jiobangla Portal document the architecture, festivals, and spiritual importance of 

the “Siddha Bakul” tree. 
 
 
3. Ajit Das’s “Vaishnav Padabali and Temple Culture” (1989) gives details on how Vaishnav 

culture in Nadia prospered under royal patronage, its this temple being a very good example. 
 
 
 
Although these works mention the temple, dedicated academic research on this aspect is still scant. 
This paper, in part, tries to fill that gap. 
 
 
 *Objectives*  
 
1. To determine the historical origins and background of the Yugal Kishor Temple. 
 
 
2. To analyze its architecture, idols, and Vaishnav ritual practices. 
 
 
3. To assess its impact on religious, social, and economic life at the local level. 
 
 
4. The purpose is to understand the mythological and spiritual meaning associated with double 

deities. 
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*Main body*  
 
 
 *The Origins and Traditions of the Temple* 
 
 
As per local traditions, Gangaram Das, a follower from Vrindavan, possessed a lovely deity of 
Krishna in His youth. He brought it to Samudragarh and spent the time worshipping it, until the 
Baragi invasion prompted him to leave with the deity, and he journeyed to Aranghata for safety. 
There, he was received by Ramprasad, a trusted aide of Maharaja Krishnachandra. With 
Ramprasad and helpers among the local devotees, he constructed a temporary place of worship 
and resumed his devotion again. Maharaja Krishnachandra found out about this, and later came to 
see the shrine and was similarly impressed with the divinity of the deities. 
One night, the king had a divine experience while he was asleep: 
“The deity of Radha is buried below – recover Her.” 
After a time of digging, the local devotees uncovered a metal deity of Radha. In response to this 
divine experience, the king had the lord and lady together again in a temple. The shrine then came 
to be known as the Yugal Kishor Temple. 
In time the temple came to represent the ultimate in sincere devotion and a place of unity for the 
Vaishnavs of all Bengal. 
 
 
2) *Architecture and Art*  
 
The temple is an architectural masterpiece that represents Bengal’s best temple art. The five 
arches of the main bâtiment are richly decorated with carving and other motifs. On the walls are 
the fine designs of “pankha” and the sculpted images of Vishnu’s ten avatars. 
 
The principal gods are made of black stone, their elegant stance embodying the spiritual beauty of 
Vaishnav. Curiously, at the four corners of the courtyard, there are the four Tulsi altars — 
representing the highest form of purity and devotion. 
 
The trio of sculpture, motifs, and sacred symbolism together make the Yugal Kishor Temple one of 
the finest specimens of Bengal’s aesthetic legacy. 
 
 
 *3. The Sacred Siddha Bakul Tree*  
 
A nearly 300-year-old Bakul tree stands within the premises, revered as “Siddha Bakul.” According 
to local belief, Radha and Krishna once met beneath this very tree. Thus, it is considered a sacred 
site of pilgrimage. 
 
Women, particularly married women, gather here during Shasthi Puja to pray for protection from 
widowhood and for marital prosperity. Daily offerings of lamps, flowers, and Tulsi leaves reinforce 
the tree’s spiritual significance. 
 
The Siddha Bakul thus represents faith, love, and devotion fused into the spiritual heritage of 
Bengal. 
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 *4. Religious Festival and Fair*  
 
Every year in the month of Jaistha, the Yugal Kishor Festival transforms Aranghata into a vibrant 
spiritual and cultural hub. The fair attracts thousands of devotees, Baul singers, and visitors from 
across the state. 
 
Baul songs, Vaishnav padabali, devotional chanting, and night-long performances create an 
atmosphere filled with divine music and emotion. Local artisans sell handicrafts, clay dolls, bamboo 
crafts, sweets, and traditional clothing — energizing the local economy. 
This festival is not just a religious event but the very soul of Aranghata, blending music, and 
devotion, and human love. 
 
 
 *5. Social Influence of the Temple*  
 
The Yugal Kishor Temple is a social, cultural, and economic center of Aranghata. The yearly fair 
generates plenty of business and even more ways of making a living. The women are the driving 
force behind the rituals, the stall management, and the offering preparation, which to a great extent 
boosts their social power. 
 
The temple plays a significant role in the establishment of a peaceful coexistence among the 
communities. People from different castes and backgrounds come together in worship. The 
Vaishnav tradition through the community’s worship, music, and service teaches love and unity as 
its main ideals. 
 
 
 
 *6. Contribution of Maharaja Krishnachandra*  
 
Maharaja Krishnachandra wasa great ruler and a visionary devotee and a supporter of culture at 
the same time. He gave away 125 bighas of land as a donation in order to make the main temple 
services uninterrupted. The revenue from the land gifted by him was used to carry out daily rituals, 
offerings, festivals, and upkeep. 
The gift greatly improved the economy and created job opportunities in the area. Besides, while 
serving as his patron, the temple turned into a place for music, drama, and Vaishnav cultural 
practices. 
His generosity placed Aranghata on the spiritual map of Nadia as a major pilgrim center. 
 
 
Findings   
 
1. The temple is a symbol of both faith and local community identity. 
 
 
2. The large number of women devotees being present is the hallmark of their vital role in 

Vaishnav society. 
 
 
3. The characteristics of architecture reveal a mixture of Nawabi-era design and Vaishnav motifs. 
 
 
4. The fair generates economic activity and also contributes to cultural practices. 
 
 
5. The temple is a point of convergence where religion, art, and society unite. 
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Conclusion   
 
Yugal Kishor Temple located in Aranghata is not just a place to worship Radha and Krishna but a 
temple that cannot be separated from Bengal’s religious and cultural heritage. After three 
centuries, it is still full of life, the center of devotion, music, unity, and spiritual expression. It is the 
heir of the past, keeping the tradition alive while at the same time engaging with the present 
through the offering of new faith and cultural identity. 
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