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Abstract:  The purpose of this article is to explore the role of American Institutions, such as Universities, 

Journals/literary magazines, literary prizes, translators and publishers in the development of the field of 

Contemporary Chinese Literature. Though Chinese literature is very rich, the efforts of these agencies cannot 

be ignored in the flourishing of contemporary Chinese literature in modern times. It contributes to existing 

studies of Chinese national and transnational literature. This article explores the significant role played by 

American institutions in shaping and promoting Contemporary Chinese Literature by taking a few case studies. 

It delves into the historical context of Sino-American literary exchanges, highlighting key publications and 

their impact on Chinese writers and literary discourse. Drawing upon primary sources, academic articles and 

archival research, this paper analyses how American institutions facilitated the dissemination of Chinese 

literature to international audiences and fostered cross-cultural literary dialogues. Methodologically, this paper 

designates a common space as the ground for Chinese literature within the ecosystem of World Literature. 
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I. INTRODUCTION 

 

Contemporary Chinese literature has experienced significant transformations over the past few decades, 

emerging as a powerful force in the global literary landscape. One of the key contributors to this evolution 

has been the engagement of Chinese writers with American Institutions, such as Universities, Journals, 

Literary magazines, Literary Prizes, Translators, and Publishers. This article explores the role of American 

Institutions, such as Universities, Journals, literary magazines, literary prizes, translators and publishers in the 

development of the field of Contemporary Chinese Literature. Though Chinese literature is very rich, the 

efforts of these agencies cannot be ignored in the flourishing of contemporary Chinese literature in modern 

times. To do so, it delves into the historical context of Sino-American literary exchanges, highlighting key 

publications and their impact on Chinese writers and literary discourse.  

The New Culture Movement (新文化运动)1 in China during the early 20th century marked a significant 

period of intellectual awakening and literary innovation. American journals such as “The Little Review”2 and 

                                                           
1 The New Culture Movement was a cultural outbreak against the traditional culture of China and desire for  

Western science, democracy, and culture which inspired a new direction for art and literature in China. For more  

details, please see Sabaree Mitra, Literature and Politics in 20th Century China: Issues and Themes, Book Plus,  

New Delhi, 2005. 
2 The Little Review, established by Margaret Anderson in Chicago's historic Fine Arts Building, was an avant- 

garde American literary magazine that showcased literary and artistic creations from 1914 until May 1929. For more details, please 

see Margaret Anderson (ed.), The Little Review Anthology, New York: Hermitage House, 1953. 

http://www.ijcrt.org/


www.ijcrt.org                                                   © 2023 IJCRT | Volume 11, Issue 11 November 2023 | ISSN: 2320-2882 

IJCRT2311446 International Journal of Creative Research Thoughts (IJCRT) www.ijcrt.org d834 
 

“Poetry”3 played an important role in introducing Chinese writers like Lu Xun (鲁迅) and Hu Shi (胡适) to 

Western literary ideas. The mid-20th century saw a complex relationship between China and the United States 

due to political tensions like the Cold War.  

 

During the Cold War, the ideological divide between the United States and the People’s Republic of China 

had far-reaching implications for cultural and literary exchanges. The ideological rivalry between communism 

and capitalism also created a significant barrier to literary exchanges. Chinese writers often faced censorship 

and restrictions on their work due to political considerations, making it challenging for their works to reach 

American audiences. Cold War-era political tensions limited opportunities for direct communication and 

collaboration between Chinese and American writers. This restricted the exchange of ideas, styles, and literary 

influences. Some American literary magazines and journals were cautious in engaging with Chinese literature 

during this period due to concerns about political repercussions or being perceived as sympathetic to the 

Chinese Communist Party. 

 

The 1970s marked a turning point in Sino-American relations, which had a profound impact on cultural 

exchanges, including literary interactions: The “ping pong diplomacy” (乒乓外交)4 of 1971, when American 

and Chinese table tennis players exchanged visits, was a symbolic gesture that paved the way for improved 

diplomatic relations. This event helped break the ice between the two nations. The formal normalization of 

diplomatic relations between the United States and China in 1979 had significant cultural implications. It led 

to increased academic, cultural, and artistic exchanges, including the publication of Chinese literature in 

American journals. With improved diplomatic relations, Chinese literature found a more receptive audience 

in American literary circles. American journals and literary magazines began to actively engage with Chinese 

literature, facilitating the translation and publication of Chinese works in English. 

 

The 1970s diplomatic rapprochement significantly influenced Contemporary Chinese Literature by providing 

Chinese writers access to American literary platforms, expanding their international reach. This facilitated 

deeper cross-cultural dialogues and increased engagement between American and Chinese literary circles, 

fostering a more nuanced understanding of Chinese culture and literature. The influence of American literature 

on Chinese writers and vice versa became more evident as literary borders gradually dissolved. This mutual 

influence enriched the literary landscape in both nations. Scholars like C.T. Hsia, David der-wei Wang and 

journals like “Chinese Literature: Essays, Articles, Reviews (CLEAR)”5 have been instrumental in fostering 

these exchanges. Renowned American author Pearl S. Buck was a prominent figure in bridging the gap 

between Chinese and American literature. Her novel “The Good Earth”6 (1931) explored Chinese rural life 

and earned her the Nobel Prize in Literature in 1938. Buck’s deep connection to China through her missionary 

parents and her extensive writing on Chinese themes helped introduce Chinese culture to American readers. 

Buck also nominated Chinese author Lin Yutang twice (1940 and 1950) for the Nobel Prize in Literature.  

 

Lin Yutang (林语堂) was a Chinese writer, translator, and scholar who made significant contributions to Sino-

American literary exchanges. His works, such as “My Country and My People” (《吾国与吾民》, 1935), 

offered insights into Chinese culture and society for American readers. Lin Yutang’s efforts in translating 

Chinese classics into English and promoting cultural understanding were pivotal.  Chih-Tsing Hsia, known as 

C.T. Hsia, was a prominent scholar who played a vital role in the study and translation of Chinese literature 

in the United States. Her book “A History of Modern Chinese Fiction” (1961) became a seminal work in the 

field of Chinese literary studies in the West, providing critical insights into contemporary Chinese literature. 

                                                           
3 Poetry, originally established as “Poetry: A Magazine of Verse,” has been in publication in Chicago since 

1912. Recognized as one of the preeminent monthly journals dedicated to poetry in the English-speaking world,  

it was founded by Harriet Monroe and is presently under the auspices of the Poetry Foundation. It can be accessed at 

https://www.poetryfoundation.org/ 
4 “Ping Pong Diplomacy” refers to the table tennis exchanges between American and Chinese players in the early 1970s, serving as 

a catalyst for improved Sino-American relations. This sports diplomacy played a pivotal role in thawing Cold War tensions and 

eventually led to the historic visit of President Richard Nixon to China in 1972. For more details, please see Nicholas Griffin, Ping-

Pong Diplomacy: The Secret History Behind the Game That Changed the World, Scribner, 2014.  
5 CLEAR journal stands as a prominent global platform for academic discourse on Chinese Literature, boasting a publication history 

of over 30 years. As the sole Western-language periodical exclusively dedicated to Chinese literature, it has garnered international 

acclaim and readership. It can be accessed at https://clear.wisc.edu/ 
6 “The Good Earth” by Pearl S. Buck is a classic novel set in pre-revolutionary China, portraying the life of a Chinese farmer, Wang 

Lung. It explores themes of family, land, and societal changes against the backdrop of a rapidly transforming China. The novel 

earned Pearl S. Buck the Pulitzer Prize for Fiction in 1932 and the Nobel Prize in Literature in 1938. 
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Numerous scholars and critics in both China and the United States have also played essential roles in analyzing, 

interpreting, and contextualizing Chinese literature for Western audiences. Their academic work has helped 

bridge the gap between cultures and enhance literary appreciation. Individual translators and translation 

organizations, such as the American Literary Translators Association (ALTA), have been instrumental in 

bringing Chinese literary works to English-speaking audiences. Translators like Howard Goldblatt (notably 

for works by Mo Yan), Michael Berry and Julia Lovell have made significant contributions. 

 

In addition to above mentioned literary agencies, there were some institutional set up which were formed to 

facilitate Chinese authors, such as the Committee on Scholarly Communication with the People’s Republic 

of China (CSCPRC)7 and Confucius Institutes. CSCPRC was established in 1972 by the National Academy 

of Sciences. The CSCPRC played a crucial role in facilitating intellectual exchanges between China and the 

United States, including literary and cultural exchanges. It promoted collaborations between scholars, writers, 

and artists from both countries. Confucius Institutes, established by the Chinese government, have played a 

role in promoting Chinese language and culture around the world. They often collaborate with universities 

and cultural institutions, facilitating literary exchanges and events related to Chinese literature. 

 

The 1980s marked a pivotal era in Sino-American literary exchanges, characterized by a thawing of diplomatic 

relations and a renewed interest in cultural dialogue. American institutions played a crucial role in facilitating 

this exchange. Literary journals, such as “The Kenyon Review,” “Journal of Asian Studies”, and “Chinese 

literature: essays, articles, reviews” actively sought to showcase Chinese literary works, fostering a deeper 

appreciation for the nuances of contemporary Chinese literature among American readers. Translators like 

Howard Goldblatt continued to bridge the linguistic gap, bringing the works of renowned Chinese authors 

like Mo Yan to an English-speaking audience. The academic community also played a pivotal role during this 

period, with universities such as Harvard and Yale establishing programs dedicated to the study of Chinese 

literature. These programs not only provided a platform for scholars to engage with Chinese literary traditions 

but also contributed to a more nuanced understanding of the cultural, historical, and societal contexts that 

shape Chinese literature. 

 

The 1990s witnessed a further expansion of Sino-American literary collaborations, with American institutions 

taking an increasingly active role in promoting cross-cultural understanding. Literary festivals and 

symposiums, organized by institutions like the Association for Asian Studies (AAS), provided platforms for 

Chinese and American writers to engage in meaningful discussions. Publishers, such as Penguin and Random 

House, demonstrated a growing interest in translating and publishing Chinese literary works, contributing to 

the global dissemination of Chinese literature. The establishment of literary translation programs within 

American universities, supported by institutions like the National Endowment for the Arts, further enhanced 

the accessibility of Chinese literature to an English-speaking audience. 

 

In the post-2000 landscape, American institutions continue to shape the trajectory of Chinese literature on the 

global stage. Online literary platforms and digital publishing houses have emerged as influential conduits for 

introducing Chinese voices to a broader readership. Notably, the role of individual translators, such as Julia 

Lovell, Carlos Rojas, Michael Berry, etc. has remained pivotal, with efforts focused on rendering the 

complexities of Chinese literary expression accessible to English-speaking audiences. American universities, 

through their Chinese studies departments, have sustained a commitment to fostering a comprehensive 

understanding of Chinese literature, contributing to a more interconnected literary world. The enduring 

collaboration between American and Chinese literary institutions exemplifies a shared commitment to 

transcending cultural boundaries, thereby fostering a vibrant and diverse global literary landscape. To further 

this argument, it is important to analyze these American Institutions one by one.  

 

 

 

 

 

                                                           
7 Established in 1966 and later renamed the Committee on Scholarly Communication with China (CSCC), the CSCPRC was jointly 

sponsored by the US National Academy of Sciences, ACLS, and SSRC. Its mission, during a period when US-China communication 

was not routine, was to enhance scholarly exchange through activities such as facilitating visits, organizing conferences, and 

exchanging publications, adapting and evolving as relations between the two countries normalized.  
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II. AMERICAN INSTITUTIONS 

 

a. Universities 

 

The landscape of contemporary Chinese literature owes much of its international prominence to the pivotal 

role played by Chinese language and literature departments in American universities. The Chinese language 

and literature departments at various American universities serve as dynamic hubs for the preservation, 

exploration, and dissemination of contemporary Chinese literature. Their archival resources, academic 

programs, global collaborations, and innovative initiatives collectively contribute to the globalization of 

Chinese literary traditions. As these institutions continue to foster an environment of intellectual curiosity and 

cultural exchange, the ripple effect of their contributions resonates far beyond their campuses, shaping the 

future of how the world engages with and appreciates contemporary Chinese literature. 

 

One of the primary contributions of these institutions lies in their archival and library resources dedicated to 

Chinese literature. Harvard-Yenching Institute Library, for instance, houses a comprehensive collection that 

not only spans classical Chinese texts but also encompasses a rich repository of contemporary works. Stanford 

University’s East Asia Library stands as a beacon for scholars and students alike, offering an extensive array 

of resources on modern Chinese literature, and fostering an environment conducive to in-depth research. 

Harvard’s Fairbank Centre for Chinese Studies has been instrumental in curating a specialized collection of 

contemporary Chinese literature, providing scholars with access to a diverse range of materials. The 

University of Chicago’s East Asian Collection and the University of Pennsylvania’s East Asian Studies 

Department contribute significantly to the preservation and accessibility of Chinese literary works. 

 

The Chinese language and literature departments at these universities serve as incubators for cross-cultural 

dialogue. Yale University, with its thriving Department of East Asian Languages and Literatures, not only 

imparts linguistic proficiency but also instils a deep appreciation for Chinese literary aesthetics. Princeton’s 

East Asian Studies Department and Cornell’s East Asia Program have been at the forefront of shaping 

academic discourse, encouraging students and scholars to engage critically with the complexities of modern 

Chinese literature. The University of Michigan’s Centre for Chinese Studies provides a dynamic platform for 

the exploration of literary themes, fostering a vibrant intellectual community. 

 

In addition to these libraries, archives and academic resources, professors and researchers at these universities 

have contributed significantly to the academic discourse surrounding contemporary Chinese literature. 

Through their interdisciplinary approaches, advocacy for cultural translation, and exploration of global 

contexts, they have opened up new avenues for understanding the complexities and richness of Chinese 

literary traditions. Their scholarship not only enriches the academic community but also fosters a more 

profound appreciation for the global significance of contemporary Chinese literature. Various programs 

offered Chinese authors valuable opportunities to develop their writing skills and experiment with different 

styles and genres. The “Iowa Writers’ Workshop”, for instance, is renowned worldwide for its creative writing 

program and has attracted several Chinese writers over the years.  

 

American universities have played a multifaceted and indispensable role in the development of contemporary 

Chinese literature. Through intellectual exchange, creative writing programs, translation initiatives, and 

scholarly support, these institutions have fostered an environment conducive to literary innovation and cross-

cultural understanding. The influence of American universities on Chinese writers and their works is palpable, 

contributing significantly to the global recognition and appreciation of contemporary Chinese literature.  

 

Case Study: University of Oklahoma 

 

With a three-decade legacy of teaching Chinese, The University of Oklahoma (OU) has been at the forefront 

of academic initiatives, introducing the Chinese minor in 2000 and implementing the Chinese major in 2005. 

Through these initiatives, the University of Oklahoma continues to be a driving force in the cultivation and 

dissemination of Chinese literature and language studies. 

 

OU plays a pivotal role in shaping contemporary Chinese literature through its invaluable resource, the OU 

Libraries “Chinese Literature Translation Archive.” This archive stands as a beacon for students and scholars, 

offering access to a diverse collection of nearly 10,000 volumes and thousands of documents. Noteworthy 
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within the archive are rare books, reference materials, translation drafts, correspondence, notes, and ephemera. 

Renowned translators such as Howard Goldblatt, Wolfgang Kubin, and Wai-lim Yip have contributed to this 

repository, fostering a rich intellectual environment for translation studies.  

 

In addition to the Translation Archive, the University of Oklahoma is a hub for Chinese literary discourse 

through its publication, “Chinese Literature Today.” This biannual journal, founded in 2010, is dedicated to 

showcasing Chinese literature and culture. Operating under the auspices of OU, the journal serves as a 

platform for the exchange of ideas, fostering a deeper understanding of Chinese literary trends and 

developments.  

 

Moreover, OU stands as a key player in recognizing literary achievements globally, sponsoring prestigious 

awards such as the Neustadt International Prize for Literature and instituting the Newman Prize for Chinese 

literature.  

 

b. Journals/Literary Magazines/Research Articles 

 

The relationship between American journals and Contemporary Chinese Literature is a fascinating testament 

to the power of cultural exchange and literary dialogues in a globalized world. The influence of American 

journals on Chinese literature is multifaceted, encompassing both the dissemination of Chinese works to 

international readers and the reciprocal impact of American literary trends on Chinese writers. American 

journals have played a crucial role as platforms for translating Chinese literary works into English, making 

them accessible to a global audience. This role has been instrumental in promoting cross-cultural 

understanding and enhancing the appreciation of Chinese literature worldwide.  

 

American journals and literary magazines, such as “The Kenyon Review” and “Granta,” have published 

Chinese literature anthologies and special issues dedicated to translations. These publications have introduced 

a wide range of Chinese authors to global readers. In the digital age, online journals and platforms have 

emerged as valuable venues for translating and publishing Chinese literature. Websites like Paper Republic 

and Asymptote have expanded the accessibility of translated works. 

 

Scholarly articles often discuss how the publishing industry, including academic journals and literary 

magazines, influences the reception of translated Chinese literature. The role of academic journals in 

publishing translation studies articles and promoting scholarly dialogues on translation practices is also a 

significant aspect of this research. Academic research on translation and its influence on Chinese literature is 

a multifaceted field that explores the cultural, linguistic, and perceptual dimensions of this process. These 

studies shed light on how translation choices shape the way Chinese literature is perceived and received in the 

West, enriching our understanding of cross-cultural literary interactions. 

 

American journals often collaborate with experienced translators who specialize in Chinese literature. They 

carefully select works to translate, considering their literary significance, relevance to current themes, and 

potential appeal to readers. These journals publish translations of various literary genres, including novels, 

short stories, poems, essays, and plays, thereby offering readers a comprehensive view of Chinese literature. 

This diversity helps showcase the richness of Chinese literary traditions.  

 

Case Study: Chinese Literature: Essays, Articles, Reviews (CLEAR) 

Published annually for over three decades, CLEAR stands as a preeminent resource for academic discussions 

on Chinese literature, contributing significantly to the global understanding and appreciation of the field. The 

journal’s enduring impact lies in its commitment to providing a platform for rigorous scholarly analysis and 

reviews of Chinese literary works, encompassing a wide range of genres and styles. The journal’s long-

standing presence has contributed to fostering cross-cultural dialogues and shaping the trajectory of 

contemporary Chinese literature. 

CLEAR has served as a launching pad for many Chinese authors and their works to gain international 

recognition. Notable examples include the acclaimed author Yan Ge (颜歌), whose exploration of cultural 

complexities in her novel “The Chili Bean Paste Clan” 《我们家》 garnered attention and critical acclaim 

through a review in CLEAR. Additionally, the journal has featured analyses and discussions on works by 
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writers like Xiaolu Guo (郭小橹), whose novel “A Concise Chinese-English Dictionary for Lovers” sparked 

meaningful literary conversations in the global academic community. By consistently featuring such works, 

CLEAR has played a crucial role in elevating the profiles of Chinese authors and fostering a deeper 

understanding of the rich and diverse landscape of contemporary Chinese literature on the global stage. 

c. Translators 

Contemporary Chinese literature has undergone a transformative journey on the global stage, owing much of 

its recognition to the efforts of American translators. Prominent translators such as Howard Goldblatt, Michael 

Berry, and others shaped the trajectory of Chinese literary works and not only facilitated cross-cultural 

understanding but also propelled Chinese literature into the international literary canon. 

Howard Goldblatt’s two-volume collection of Chinese articles and memoir on his Taiwan connection 

exemplifies a lifelong commitment. Frequent lectures across the globe signify his enduring impact. Michael 

Berry, a professor at the University of California, Santa Barbara, is a translator par excellence. His renditions, 

such as ‘The Song of Everlasting Sorrow’ and ‘To Live,’ bring Chinese narratives to life. Berry’s involvement 

in film festivals and literary awards showcases his holistic approach to promoting Chinese literature. 

Award-winning translator John Balcom, an educator at the Middlebury Institute of International Studies, has 

a global impact. His workshops and lectures on literary translation highlight the universal appeal of Chinese 

literature. Balcom’s contributions transcend borders, fostering a deeper understanding of Chinese literary 

traditions. Translator Allan Barr skillfully navigates the intricacies of Chinese culture in works like ‘Cries in 

the Drizzle’ and ‘China in Ten Words.’ As a Professor of Chinese at Pomona College, Barr’s work integrates 

seamlessly with academic discourse, presenting Chinese literary aesthetics to English-speaking audiences.  

Daniel Clutton, translator and editor for the Contemporary Writers from Shanghai Series, brings attention to 

modern Chinese literature through his work with Better Link Press. Co-translator of Sun Ganlu’s ‘The 

Messenger’s Letter,’ Clutton contributes to the expansion of Chinese literary horizons. An American writer 

and translator, Aaron Crippen's awards include a National Endowment for the Arts fellowship. His translations, 

like ‘Nameless Flowers: Selected Poems of Gu Cheng,’ bring Chinese poetry to English-speaking audiences. 

Bryan Davis, a US-based translator, translates works spanning law, economics, and literature. His broad 

interests highlight the diversity of Chinese literature, and his collaborations with institutions like Brill and the 

Ford Foundation underscore the interdisciplinary nature of his translations. A Professor of Chinese literature 

at the University of British Columbia, Vancouver, Michael Duke’s translation of Su Tong’s ‘Raise the Red 

Lantern’ exemplifies the scholarly depth that American translators bring to their work. Jennifer Feeley, 

translator of Xi Xi’s poetry, embodies the poetic essence of Chinese literature. Her translations showcase the 

beauty and nuance of Chinese verse, contributing to the broader appreciation of Chinese poetic traditions. 

Julia Lovell, a historian and translator, brings a unique perspective to Chinese literature. Her translations of 

modern Chinese fiction, including works by Han Shaogong and Zhu Wen, contribute to a nuanced 

understanding of Chinese literary history. Carlos Rojas, an Associate Professor at Duke University, is a 

translator and cultural studies expert. His translations, like Yan Lianke’s ‘Lenin’s Kisses,’ delve into the 

complexities of modern Chinese society, adding layers to the global understanding of Chinese literature. 

The contributions of American educators cum translators, as exemplified by Howard Goldblatt, Michael Berry, 

Kyle David Anderson, John Balcom, and Allan Barr, among others, have been instrumental in propelling 

contemporary Chinese literature onto the global stage. Their dual roles as educators and mediators between 

cultures have not only facilitated linguistic transitions but also nurtured a deeper appreciation for the rich 

tapestry of Chinese literary traditions. The collaborative efforts of these translators continue to be a vital force 

in fostering cross-cultural dialogue, enriching the global literary landscape with diverse narratives, and 

ensuring that the voices of contemporary Chinese authors resonate across borders. 
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Case Study: Howard Goldblatt 

Howard Goldblatt stands as a towering figure in the realm of contemporary Chinese literature, wielding 

unparalleled influence through his exceptional work as a translator. Renowned for his meticulous and 

insightful translations, Goldblatt has played a pivotal role in bridging the linguistic and cultural gaps between 

Chinese authors and global readership. An exemplary instance of Goldblatt’s transformative impact is evident 

in his translation of Mo Yan’s novel ‘Red Sorghum.’ Through Goldblatt’s skilful rendering of Mo Yan’s 

evocative prose into English, the novel gained widespread acclaim, opening doors for Mo Yan to receive the 

Nobel Prize in Literature in 2012. Goldblatt’s ability to capture the essence of the original text while ensuring 

its accessibility to an English-speaking audience has been instrumental in shaping the global perception of 

contemporary Chinese literature.  

Goldblatt has undertaken the translation of literary works authored by a plethora of distinguished 

contemporary Chinese writers, encompassing luminaries such as Wang Anyi, Ai Bei, Gu Hua, Wang Shuo, 

Xiao Hong, A’lai, Su Tong, Bi Feiyu, Jiang Rong, among others. His translation portfolio spans an extensive 

array of influential voices within the Chinese literary landscape, contributing significantly to the dissemination 

of their works beyond linguistic confines.  

Furthermore, Goldblatt’s contributions extend beyond individual works to the cultivation of a broader literary 

landscape. The significance of Goldblatt’s role in shaping contemporary Chinese literature lies not only in the 

sheer volume of his translations but also in the depth and authenticity with which he conveys the cultural 

nuances and literary intricacies, thereby enriching the global literary dialogue.  

d. Publishers 

In the dynamic landscape of contemporary Chinese literature, American publishers have played a pivotal role 

in bridging the cultural gap and fostering the global recognition of Chinese authors. This partnership has not 

only facilitated the translation of Chinese literary works into English but has also provided a platform for 

Chinese writers to reach a wider international audience. University presses, such as Columbia University Press, 

China Translation and Publishing House, University of Hawaii Press, and Harvard University Press, have 

been at the forefront of this movement, actively engaging in the translation and publication of significant 

Chinese literary works. For instance, Columbia University Press has published acclaimed works like ‘Soft 

Burial’ (by Fang Fang), ‘Fu Ping’ (Wang Anyi), ‘Loud Sparrows’ (a collection of ninety-one short stories 

written by Chinese authors), ‘Remains of Life’ (by Ru He), etc. contributing to the dissemination of diverse 

voices within the realm of Chinese literature.  

Commercial publication houses, such as Arcade Publishing, Penguin Books, Pantheon, Grove Press, Viking 

and Hamish Hamilton, have also made substantial contributions to the development of contemporary Chinese 

literature. These publishers have recognized the literary richness emanating from China and actively sought 

to bring these voices to a global readership. American publishers have served as cultural ambassadors, 

fostering a deeper understanding of Chinese literature by providing a platform for renowned Chinese authors. 

Their commitment to showcasing diverse narratives and voices has not only enhanced the literary landscape 

but has also promoted cross-cultural dialogue between China and the United States. 

Case Study: Arcade Publishing House 

 “Mo Yan’s works including, “Life and Death Wearing Me Out,” “The Republic of Wine,” “Big Breasts and 

Wide Hips,” and “The Garlic Ballads” were published by Arcade Publishing. Arcade Publishing is a New 

York-based independent publisher founded in 1988. It was acquired by Skyhorse Publishing in 2010 and has 

been publishing both American and international, fiction and nonfiction. Literary giants such as Samuel 

Beckett, Leo Tolstoy, Octavio Paz, and E. M. Cioran have all been published by Arcade, as well as 

contemporary voices like Andre Makine and Ismail Kadare.”8 

Arcade is renowned for its commitment to fostering cultural exchange through the publication of translated 

works. Specializing in bringing Chinese fiction to a broader audience, Arcade has been pivotal in introducing 

                                                           
8 Nishit Kumar, China and the Nobel Prize: Reception and Impact of the Literature Prize to Mo Yan, PhD Thesis, Unpublished, 

pp. 96-97, 2022. 
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Western readers to Chinese literature. Arcade’s dedication to bridging linguistic and cultural gaps has not only 

facilitated the global recognition of Chinese literary talents but has also enriched the literary landscape by 

offering readers a nuanced understanding of China’s diverse literary traditions.  

e. American Literary Prizes  

American Literary Prizes, such as the Neustadt Prize, Newman Prize for Chinese Literature, Asian/Pacific 

American Award for Literature, and The Hanan Prize for Translation (China and Inner Asia) have played a 

pivotal role in the development of Contemporary Chinese Literature by recognizing and promoting the works 

of Chinese writers, fostering cross-cultural literary dialogues, and amplifying diverse Chinese voices. These 

prizes have significantly contributed to the global recognition and appreciation of Chinese literature, making 

it an integral part of the international literary canon. 

The Neustadt Prize for International Literature, awarded by the University of Oklahoma, has been a notable 

contributor to this endeavour. While not exclusively focused on Chinese literature, the Neustadt Prize has 

honoured Chinese writers such as Mo Yan. By recognizing Mo Yan’s literary achievements, the Neustadt 

Prize has not only brought attention to the richness of Chinese storytelling but has also encouraged cross-

cultural dialogue between Chinese and American literary communities. The Newman Prize for Chinese 

Literature, established by the University of Oklahoma is specifically dedicated to Chinese literature and has 

made remarkable contributions to its development. Past winners have not only received recognition for their 

outstanding literary contributions but have also had their works introduced to a wider English-speaking 

audience. This exposure has undoubtedly facilitated the growth of contemporary Chinese literature in the 

global literary landscape. Furthermore, the Asian/Pacific American Award for Literature and The Hanan Prize 

for Translation (China and Inner Asia) have played crucial roles in recognizing and promoting Chinese authors 

and translators. The Asian/Pacific American Award for Literature has acknowledged works by Chinese-

American authors, fostering a greater understanding of the Chinese diaspora experience. These awards 

collectively highlight the vital role that American literary prizes play in elevating Chinese literature onto the 

global literary stage and facilitating cultural exchange between the two nations. 

Case Study: Newman Prize for Chinese Literature 

The Newman Prize for Chinese Literature inaugurated in 2008 at the University of Oklahoma, has emerged 

as a noteworthy catalyst in the development of contemporary Chinese literature. Established as a biennial 

recognition, the prize stands as a testament to literary excellence and is unique in its focus on merit, 

irrespective of genre or theme. The Newman Prize, by honouring living authors writing in Chinese, provides 

a platform for the global acknowledgement of their literary contributions.  

The winners and nominees of the Newman Prize for Chinese Literature reflect the diversity and richness of 

contemporary Chinese literary production. In its inaugural year in 2009, Mo Yan, a luminary in Chinese 

literature, was awarded the prize for “Life and Death Are Wearing Me Out (生死疲劳),” a work that 

masterfully explores the tumultuous history of China in the 20th century. Subsequent years witnessed the 

recognition of prominent figures like Yan Lianke, Han Shaogong, Xi Xi and Yu Hua, whose works, such as 

“Lenin’s Kisses (受活)” and “Chronicle of a Blood Merchant (许三观卖血记),” have left an indelible mark 

on the literary landscape. The Newman Prize thus stands as a key institution fostering the global visibility of 

Chinese literature and facilitating a deeper understanding of its cultural and artistic nuances. 

III. CONCLUSION 

 

American universities have served as vital centers of literary scholarship and cultural exchange. They have 

acted as catalysts in the development of the field by offering academic programs, research opportunities, and 

platforms for Chinese literary scholars and students. This aligns with Bourdieu’s concept of cultural capital, 

where educational institutions function as gatekeepers of knowledge and cultural legitimacy. American 

universities have helped legitimize Contemporary Chinese Literature within the academic sphere, enhancing 

its prestige and recognition. 
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American journals and literary magazines have played a significant role as cultural intermediaries, bridging 

the gap between Chinese literature and the global literary arena. They have showcased translated Chinese 

works, facilitating cross-cultural dialogues and introducing Chinese authors to a broader readership. This 

aligns with Casanova’s theory of ‘world republic letters’, which emphasizes the role of cultural mediators in 

disseminating literary works across borders and languages. American journals and magazines have functioned 

as agents of literary globalization, making Contemporary Chinese Literature accessible to a diverse 

international audience. 

 

Translators have played a crucial role in mediating between Chinese literature and the English-speaking world. 

Their expertise in translating the nuances of Chinese literary works has made these texts accessible to a global 

audience. Translators, in this context, embody Casanova’s idea of cultural translation, acting as intermediaries 

who facilitate the movement of literary capital across linguistic and cultural boundaries. 

 

American publishers have not only served as gatekeepers but also as facilitators of cross-cultural literary 

dialogues. They have made Chinese literary works available to a wider readership, contributing to the 

development of Contemporary Chinese Literature on the international stage. Publishers helped in navigating 

the global literary market, shaping the dissemination and reception of China’s literary capital. 

 

American literary prizes have not only recognized the excellence of Chinese authors but have also acted as 

cultural gatekeepers, endorsing the literary merit of Contemporary Chinese Literature. These prizes have 

elevated the profile of Chinese authors and their works, contributing to the globalization of Chinese literature. 

This aligns with Bourdieu’s theory, as literary prizes represent a form of symbolic capital that confers prestige 

and recognition upon writers, enhancing their cultural capital. 

 

In conclusion, the field of Contemporary Chinese Literature has benefited immensely from the engagement 

of American institutions. The contributions of American universities, journals, literary magazines, literary 

prizes, translators, and publishers have enriched the genre, broadened its reach, and enhanced its cultural 

capital. By facilitating cross-cultural dialogues and bridging linguistic and geographical divides, these 

institutions have fostered the development of Contemporary Chinese Literature as a vibrant and globally 

recognized literary field.  
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