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ABSTRACT 

 

This essay discusses the socioeconomic issues raised by R.K. Narayan's book The Guide. The characters 

are analysed in light of Post-Independence Indian economic ideas as they are set against this backdrop. 

The effects of westernisation and modernization are also discussed, as well as how the protagonist Raju's 

idealistic attitude is gradually altered by new philosophies, cultures, and fashions. One of the key 

elements of R.K. Narayan's writings, the exaltation of human relationships, is the aim of this article. The 

book and the characters are so critically examined against the backdrop of societal changes because the 

study deals with socio-economic discourse. 

The Guide, which brought Narayan enormous praise, demonstrates the novelist's talent for 

bringing the Orient into sharp focus for western eyes. Narayan paints a whole picture of human 

behaviour in this book, including both the comical and the sad, the stupid and the serious, and the absurd 

and the sublime. Here, we see amazing depictions of a regular guy who finally transforms into a 

Mahatma as he starts to identify with the rest of the world and makes the awful decision to give his life in 

sacrifice for a worthy cause. K.R.S. Iyengar is correct in his opinion. 

Generally speaking, Narayan's art is one of resolved limitation and diligent exploration; he is 

content, like Jane Austen, with a "little bit of ivory," just a certain number of inches wide. He would like 

to be an objective observer, focus on a limited scene, sense the atmosphere of the setting, and capture a 

small cast of characters in their peculiarities and angularities. If he could, he would also like to explore 

the inner regions of the mind, heart, and soul. 

A close reading of this book offers a comprehensive view of independent India, complete with all 

of its various economic, social, and spiritual issues. The Indian culture represented in Narayan's works is 

one where the middle class is deeply ingrained in daily life. His characters have certain defining traits: 

either they are meek, shy, upholding traditional values, and naturally pacifist, or they are drawn to 

weakness, violence, and excessive materialism. In this framework, we may explain how Narayan 
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constructs various economic groups by meticulously and minutely studying economic problems. Gaffur 

and Joseph stand in for the lower class, while Marco and Rosie represent the upper class. We see a 

wealthy person—one who accumulates and hoards wealth—thriving in the persona of Sait, the 

moneylender upon other people's problems. Then there are the wealthy attorneys who profit greatly at the 

expense of their clients. The star Raju attorney in the case Marco filed against him serves as a good 

example of this class. However, the entire episode, in which Raju is portrayed as a saint, is centred 

around economic life. 

We see a conflict between the father and son's views at the start of the book. Raju's father forces 

him to attend a pyol school even though he wants to attend a modern school. I don't know whose 

recommendation it was for my father to send me here for my schooling while the posh Albert Mission 

School was close by, recalls Raju. To name myself an Albert Mission boy would have made me feel 

proud. But, I frequently overheard my father say, "I don't want to send my child there; it appears like 

they aim to convert our boys into Christians and are constantly disrespecting our gods" (86). The entire 

chapter makes it abundantly evident how westernisation permeated every aspect of society. We see a 

conflict between the father and son's views at the start of the book. Raju wants to attend a stylish school, 

but his father would rather send him to a traditional one. Raju prefers the glitz and glam of Christian 

School. Raju's new outlook on schooling now supports the negative effects of westernisation on society. 

Raju's father follows the conventional educational model because he believes Raju will be able to 

develop his profession while working under the guidance of the wise old man. 

We see a conflict between the father and son's views at the start of the book. 

Raju aspires to attend a modern school, but his Together with The Financial Expert, the topic of 

money pursuit also picks up steam in The Guide, where Raju, the book's protagonist, is consumed by 

materialism. 

We see a conflict between the father and son's views at the start of the book. Raju wishes to 

attend a modern university, but Narayan was influenced by both Gandhian and Nehruvian economic 

theories. When it comes to the character development of Raju's mother, we can surely restate Ganhdhiji's 

economic theory. Gandhian economics includes simplicity, or simple living and elevated thinking, as one 

of its components. Raju's mother firmly believes in this idea and is therefore very offended by excess. 

According to O.P. Misra, Gandhi's call for minimising wants is the only solution to the paradox of finite 

resources and limitless wants. We see a conflict between the father and son's views at the start of the 

book. Raju want to attend a modern institution of higher learning despite the fact that he is fully aware of 

the negative aspects of Western civilization, including its cruel exploitation, strong imperialism, gory 

slaughter, and emphasis on limiting needs.  We see a conflict between the father and son's views at the 

start of the book. Raju aspires to attend a modern university, but his as This demonstrates how The 

Guide's theme structure exhibits both traditionalism and westernisation. We see a conflict between the 

father and son's views at the start of the book. Raju wants to attend a modern school, but his As If we 

place the book in the context of Post-Independence Indian economic ideas, we discover that both 

Gandhian and Nehruvian economic theories are heavily present in the storyline. While Raju's parents 

praise the traditional norms of society, he demonstrates a preference for modern values that are 
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influenced by the Industrial Revolution. Raju states, "After all, self help is the finest help... " in a 

conversation with his master. Raju's articulation is really important. We see a conflict between the father 

and son's views at the start of the book. 

While Raju's As As Raju Narayan reiterates another component of Gandhian economic 

philosophy — the integrity and dignity of labour - he also wants to attend a trendy school. Gandhi 

advocated for physical labour for everyone, regardless of caste, education, or occupation, according to 

O.P. Misra. He was a thinker of a distinct kind who made labouring as respectable as cerebral or 

intellectual labour ". As we go forward we see a conflict between the father and son's views at the start of 

the book. Raju aspires to attend a modern school, but his Similar to the novel, we can get a sense of the 

various topics the author explores. As of chapter five, where he states: "I got to be dubbed Railway 

Raju," Raju continues to promote himself as a guide When Rosie shows there, Raju's basic life undergoes 

a significant transformation. At first, Raju seemed committed to his work and saw the pair as tourists 

visiting to enjoy Malgudi's stunning scenery. We see a conflict between the father and son's views at the 

start of the book. Raju wants to go a posh school despite getting As, but when he learns about the 

difficulties in Rosie and Marco's marriage, he appears to sympathise with her. Raju notices the distinctive 

differences between Rosie and Marco as they go around with them. Raju views Rosie as the 

personification of feelings and emotions. 

We see a conflict between the father and son's views at the start of the book. Raju wants to attend a 

modern school, but his As Rosie and Marco's personality differences have a disastrous effect on their 

marriage. Despite having an M.A. in Economics and being a gifted dancer, Rosie is mistreated and 

shunned by the patriarchal society since she belongs to the "Devdasis" class. She is considered to be of a 

low caste simply for being illegitimate. Even Marco, who gladly enters into matrimony with her while 

being aware of her ethnic background, upholds patriarchal conventions by making her live a submissive 

existence and forbidding her from dancing in public settings. 

We see a conflict between the father and son's views at the start of the book. Raju wants to attend 

a modern school, but his As A really intriguing way of projecting Marco's personality. Away from the 

everyday routines of the world, expressive gestures, and heartfelt outbursts, he is an entirely different 

guy. He is the very definition of impossibility. Rosie, on the other hand, is a romantic who gets lost in 

her world of feeling, emotion, and compassion. Raju forms a close bond with Rosie and Marco while 

residing so near to them. The Guide presents love, sex, and marriage in this way because they are 

important aspects of a person's life.We see a conflict between the father and son's views at the start of the 

book. Raju aspires to attend a modern school, but his As Rosie's captivating or charming appeal tempts 

and allures Raju, who is then drawn slowly and gradually in her direction. Marco expresses considerable 

annoyance when their secret relationship is revealed, yet he does not act or treat her brutally. She is 

compelled to leave his life by his callous behaviour and attitude. Rosie's situation is tragic since Marco 

never makes an effort to comprehend her character as a person or as his wife. Rosie is just a female 

character without a voice to Marco, who sees her as such. In these conditions, We see a conflict between 

the father and son's views at the start of the book. When Raju's mother takes sanctuary in him, Raju 

supports her both physically and morally. As a result, he expresses his disagreement against his mother 
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and refuses to accept the socially defined laws. Money is what causes a dramatic shift in Raju's thriving 

life. In an effort to misappropriate Rosie's diamonds and turn them into quick money, Raju even tries to 

counterfeit her signature. 

When we dig deeper into the novel's socioeconomic perspective, we uncover a number of 

elements that are important to understanding the concepts of urbanisation and westernisation. According 

to C.D. Narasimhaiah's critical interpretation in R.K. Narayan's The Guide, "There is a conflict of castes, 

classes, and interests in the preservation of time-honored rituals and the ancient ideals on the one hand, 

and the collapsing modern social and moral system on the other. Character interaction serves as a 

concrete realisation of everything (113). Gaffur and Raju represent the extremes of two societal tenets: 

traditionalism and modernism. 

Despite Rosie's sporadic remorse, Rosie and Raju continue their promiscuous relationship. When Rosie 

is asked to leave the house, she stays at Raju's place. 

Rosie's reputation among the public grows with time, which exponentially feeds Raju's avarice. 

Raju's tendency towards high caste is evident right away. Raju, incidentally, associates with individuals 

of the upper class as a result of Rosie's reputation and success. He states: “They frequently referred to me 

as "Raj." I enjoyed mixing with them since they were powerful or wealthy men. Inferentially, Rosie is 

portrayed as a financial asset. Raju gently takes advantage of Rosie while luxuriating in the pomp and 

circumstance of the upper class. Rosie is completely the other way around. She is the ideal devotee of the 

arts. Here, Narayan uses the persona of Rosie to allude to Gandhian economics. According to Gandhian 

economic philosophy, the value of the human being comes before all other considerations. 

Raju fully exploits the influence of money to obtain government approval for alcohol, which 

was outlawed at the time. In light of this, Prof. Krishna Sen says: 

They would have looked down on Rosie and her dancing had she still been a devdasi, but now 

they lionise her because she is wealthy and well-known. To these individuals, culture is a commodity 

that is prized for the material rewards that it delivers. Raju's moral failure to violate the law for his own 

benefit (when he forges Rosie's signature) is mostly indicative of this morally slack culture as opposed to 

being an isolated case.  

Rosie grows weary of the concerts, names, celebrity, and glory as the days go by. She claims that 

she feels "like a performance monkey or one of those parrots in a cage carted around country fairs" (84). 

She feels guilty for betraying her husband, Marco, and regrets it. She immediately feels her spirit ignited 

by the conventional marriage tie and sobs, "After all, after all, he is my husband" (203). Here, the author 

praises the Hindu marriage ideal. Realizing her error, she grieves for the integrity of her marriage to her 

spouse. 

The repulsive Rosie character gives the book a new dimension while rejecting Raju for his 

counterfeit. It appears that Narayan mocks the influence of the west on Indian culture. Narayan's works 

frequently feature East and West conflict, and The Guide is no exception. By keeping Rosie as a mistress 

on his property, Raju defies expectations of normal society. In India, society plays a crucial role in daily 

life, and it imposes strong limitations on the individual. Raju violates a social norm and suffers severe 

consequences as a result. 
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Raju's shift from a tour guide to a spiritual guide marks the novel's conclusion. The gullible 

villagers of Mangal believe Raju to be a saintly man. 

In the book's conclusion, Narayan has painted a portrait of his protagonist with artistry. Raju, the 

egotistical figure who takes advantage of Rosie's innocence throughout the book, dies in a pitiful way. 

He always battled to satisfy himself, and in the end, he fights with his life to provide happiness to the 

Mangal people. 

By contrasting the opinions of two critics—C.D. Narasimhaiah and G.S. Balarama Gupta—the 

current study can be put to rest. With all of his flaws, C. D. Narasimhaiah believes that Raju has finally 

undergone transformation and achieved real sainthood: "Raju's is a rich and complex life-achieving 

integration at last." (106).Nevertheless, G.S. Balarama 

Raju is a "Selfish swindler, an able performer, and a perfidious megalomaniac," according to 

Gupta. (127). 

 

REFERENCES 

1. BalaramaGupta,G.S.ASinnerisaSinner-AStudyofRaju,PerspectivesonR.KNarayan.Ed. AtmaRam, 

Ghaziabad:Vimal Prakashan,1981. 

2. Iyengar,K.R.S.IndianWritinginEnglish.SterlingPublishersPvt.Ltd.NewDelhi,1994. 

3. MisraO.P.EconomicThoughtofGandhiandNehru:AComparativeAnalysis.MDPublicationsPvt. 

Ltd., New Delhi, 1995. 

4. NarayanR.K.TheGuide.IndianThoughtPublications,Chennai,2007.Thiseditionhasbeen 

extensivelyused and referred in thepaper. 

5. NarayanR.K.MalgudiDays.IndianThoughtPublications,Chennai,2007. 

6. SenKrishna.“CriticalEssaysonR.K.Narayan’sTheGuidewithanintroductiontoNarayan’sNovels”, 

OrientLongman, Kolkata,2005. 

7. SrinathC.N.,ed.  R.KNarayan:AnAnthologyofRecentCriticism.Delhi:PencraftInternational,2005. 

http://www.ijcrt.org/

