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Digimodernist sensibility in Contemporary Fiction
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Santhosh H.K.

Abstract: The trend of digimodernism, which emerged with the development of digital
technology at the beginning of the 21st century, is rooted in our culture. This essay explores
the features of digimodernism, its sensibility and the changes it has created in the structure
and narrative of the fiction in the contemporary context of the Malayalam novel.
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