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ABSTRACT  

Imtiaz Ali is a well-known Indian film director and writer known for his distinctive style of filmmaking. His aesthetic is 

characterized by a focus on human relationships, complex characters, and a deep exploration of human emotions. 

Ali's films often have a realistic and gritty feel, and he has a talent for capturing the nuances of human behaviour and 

interaction. He is known for his use of unconventional camera angles, natural lighting, and a mix of handheld and 

static shots. His films also feature rich, layered soundtracks that help to create an immersive emotional experience 

for the viewer. In this Paper we will critically analyse 5 of Imtiaz Ali’s biggest hits in order to find common aesthetics 

in his storylines to understand what makes this writer and filmmaker Unique in Indian film industry. 
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    CHAPTER 1 

1. INTRODUCTION 

 

Imtiaz Ali is a well-known Indian film director and writer known for his distinctive style of filmmaking. His 

aesthetic is characterized by a focus on human relationships, complex characters, and a deep exploration of 

human emotions. In terms of themes, Imtiaz Ali's films often explore the idea of self-discovery and the search 

for identity. He frequently incorporates elements of travel and adventure into his stories, as well as exploring 

the tension between tradition and modernity. Love is a recurring theme in his films, but he approaches it in 

a nuanced and complex way, often exploring the darker and more complicated aspects of relationships. Imtiaz 

Ali's aesthetic is a unique blend of realism, emotion, and depth, making his films both engaging and thought-

provoking. 

 

Imtiaz Ali has made several significant contributions to the Indian film industry, particularly in the realm of 

storytelling and character development. His films often explore complex and nuanced human relationships, 

delving deep into the emotional lives of his characters. One of Ali's biggest contributions is his ability to 

capture the modern Indian experience in his films. He often portrays the tension between traditional Indian 

values and the challenges of modernity, as well as exploring the complexities of life in a rapidly changing 

world.   

Another important contribution of Imtiaz Ali is his focus on strong female characters. In a male-dominated 

industry, Ali has consistently portrayed women in central roles and explored their inner lives with depth and 

complexity. Ali's films have also had a significant impact on the careers of the actors he has worked with. 

His films have launched the careers of several prominent actors, including Ranbir Kapoor, Deepika 

Padukone, and Alia Bhatt. Imtiaz Ali's contributions to Indian cinema are significant, and his films have left 

a lasting impact on the industry, as well as on audiences around the world.  

 

Imtiaz Ali is known for his distinctive writing style that blends realism, emotion, and a deep understanding of human 

relationships. His stories often revolve around characters who are searching for their identity or struggling with the 

complexities of love and relationships. Imtiaz Ali is a highly respected filmmaker who has made significant 

contributions to Indian cinema. His films are known for their emotional depth, nuanced character development, and 

unique visual style, and he has established himself as one of the most talented and innovative filmmakers of his 

generation. Another notable aspect of Imtiaz Ali's filmmaking is his focus on music. His films often feature rich and 

layered soundtracks that contribute to the emotional impact of the story, and he has collaborated with some of the most 

talented musicians in the Indian film industry. One of Ali's strengths as a filmmaker is his ability to create visually 

stunning films that also have a deep emotional impact. He often uses unconventional camera angles and natural lighting 

to create a sense of intimacy and realism, while his stories are often driven by complex characters who are struggling 

with issues of love, identity, and self-discovery. Ali is also known for his ability to bring out the best in his actors. He 
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has a talent for eliciting nuanced and powerful performances from his cast, and his films have launched the careers of 

several prominent actors. Imtiaz Ali is a highly regarded filmmaker known for his unique style and approach to 

storytelling. He has directed and written several successful films that have won critical acclaim and popular appeal in 

India and abroad. 

 

                      

 

 

One of Ali's unique writing techniques is his use of nonlinear narrative structures. He often tells his stories out of 

chronological order, using flashbacks and dream sequences to provide insight into his characters' inner lives and 

motivations. Ali also has a talent for creating dialogue that feels natural and authentic. His characters speak in a way 

that reflects the way people actually talk, with all the stumbles, pauses, and repetitions that come with real-life 

conversations. This gives his films a sense of realism and authenticity that draws the audience into the story. Another 

hallmark of Imtiaz Ali's writing is his ability to evoke strong emotions in his audience. His films often explore 

complex and nuanced themes like love, loss, and identity and he is skilled at creating moments of intense emotional 

impact that stay with the viewer long after the film is over. Imtiaz Ali's writing style is characterized by its realism, 

emotional depth, and complex character development. His films are a masterclass in storytelling, and his writing has 

played a significant role in establishing him as one of the most respected filmmakers in India. One reason why 

some may view Imtiaz Ali as not being part of Bollywood is due to the fact that his films often deviate 

from the formulaic approach that is common in mainstream Bollywood films. Rather than focusing on 

typical Bollywood tropes like dance sequences and romantic storylines, Ali's films often explore complex 

themes and characters, and take a more realistic and nuanced approach to storytelling. Additionally, Ali's 

films often feature lesser-known actors and are not driven by big-name stars or high production values, 

which can set them apart from the more commercial films that dominate the Bollywood landscape. This 

may contribute to the perception that Ali is not part of the mainstream Bollywood scene. However, despite 

these differences, Imtiaz Ali has made a significant impact on the Indian film industry and has been 

recognized with numerous awards and critical acclaim for his work. Ultimately, while he may not fit the 
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traditional mold of a Bollywood filmmaker, his unique vision and contributions have made him an 

important figure in the Indian film landscape. 

 

Introduction to the Films: For this research we are considering 5 of Imtiaz Ali’s Films namely, 

1. Jab we Met 

2. Rockstar 

3. Tamasha 

4. Love Aaj Kal (franchise)  

5. Highway 

 

 

Jab We Met 

The film's music, composed by Pritam, is one of its biggest strengths. The soundtrack includes catchy, upbeat songs 

like "Mauja Hi Mauja" and "Nagada Nagada", as well as soulful and emotional tracks like "Tum Se Hi" and "Aaoge 

Jab Tum". Jab We Met stands out as a unique and refreshing romantic film that combines great storytelling, strong 

characters, stunning visuals, and an amazing soundtrack, making it an unforgettable cinematic experience. 

Jab We Met, directed and written by Imtiaz Ali, is a romantic comedy-drama film that is considered one of the most 

beloved and popular Bollywood movies of all time. The film revolves around two individuals, Geet Dhillon (Kareena 

Kapoor) and Aditya Kashyap (Shahid Kapoor), who meet each other on a train journey. Geet is a bubbly and talkative 

girl who is running away from her home in Punjab to be with her boyfriend in Mumbai, but things don't go as planned, 

and she finds herself stranded in the middle of the night. Aditya, who is going through a personal and professional 

crisis, is on the same train and helps Geet find her way to her destination. Geet's lively and carefree personality and 

her positive outlook on life begin to rub off on Aditya, and he finds himself drawn to her. However, Geet is still fixated 

on her boyfriend, Anshuman (Tarun Arora), who has betrayed her. As the two journey together, they develop a deep 

friendship, and Aditya begins to fall in love with Geet. Their journey takes them from the mountains of Manali to the 

bustling streets of Mumbai, and as they travel together, both Geet and Aditya discover things about themselves that 

they never knew before. Eventually, Geet realizes that she has fallen in love with Aditya too, but he has already left 

her, thinking that she is still in love with Anshuman. The story comes full circle as Aditya, having realized his true 

feelings, rushes back to Geet, and they reunite and confess their love for each other. The film ends with the two of 

them getting married and living happily ever after. Jab We Met is a heartwarming story about two individuals finding 

themselves and each other on an unexpected journey of self-discovery and love. The film's storyline is unconventional 

for a Bollywood romance, as it is not just about a couple falling in love, but also about their individual journeys of 

self-discovery. The film's characters are well-rounded, complex, and relatable. Both the lead characters, Geet and 

Aditya, have unique personalities and their own distinct arcs, which make them memorable. Shahid Kapoor and 

Kareena Kapoor, who were dating in real life during the making of the film, had amazing on-screen chemistry, which 

made their performances stand out. The film was shot in picturesque locations across India, which add to the film's 

visual appeal. The cinematography is also notable, with a mix of handheld and static shots that give the film a natural 

and realistic feel. 

The film's music, composed by Pritam, is one of its biggest strengths. The soundtrack includes catchy, upbeat songs 

like "Mauja Hi Mauja" and "Nagada Nagada", as well as soulful and emotional tracks like "Tum Se Hi" and "Aaoge 

Jab Tum". Jab We Met stands out as a unique and refreshing romantic film that combines great storytelling, strong 

characters, stunning visuals, and an amazing soundtrack, making it an unforgettable cinematic experience. 

Rockstar 

 

Rockstar is a romantic drama film directed by Imtiaz Ali, starring Ranbir Kapoor and Nargis Fakhri in lead 

roles. The film tells the story of Janardhan "Jordan" Jakhar (Ranbir Kapoor), a college student who aspires 

to be a rockstar, but struggles to find his voice as a musician. Jordan is an introverted and awkward student 
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who is ridiculed by his classmates. He becomes obsessed with becoming a rockstar, and seeks inspiration 

from the famous musician Jim Morrison. He even takes up smoking and drinking, hoping it will give him 

the edge he needs to succeed. One day, he meets Heer Kaul (Nargis Fakhri), a free-spirited and carefree girl 

who is engaged to be married to someone else. Jordan is instantly smitten by her and they become friends. 

Jordan finds his muse in Heer and together they create music that is unconventional and innovative. As their 

friendship deepens, Jordan and Heer develop romantic feelings for each other. However, Heer's engagement 

puts a strain on their relationship, and they decide to part ways. Jordan becomes a famous rockstar, but his 

success is marred by his personal life, as he cannot forget Heer and spirals into a cycle of self-destructive 

behavior. He eventually reunites with Heer, who is now married, but they are unable to reconcile their 

feelings for each other. The film ends with Jordan performing a concert in Prague, where he finally finds 

closure and redemption. Rockstar is a poignant and emotional story about the power of music and love, and 

the sacrifices one must make to achieve their dreams. The film's unique narrative structure, powerful 

performances, and soulful music have made it one of Imtiaz Ali's most celebrated films. 

 

Tamasha 

 

 

Tamasha is a romantic drama film directed by Imtiaz Ali, starring Ranbir Kapoor and Deepika Padukone in 

the lead roles. The film tells the story of Ved Vardhan Sahni (Ranbir Kapoor), a corporate employee who 

feels stifled by the monotony of his life and seeks to break free from it. Ved, who is a gifted storyteller, meets 

Tara Maheshwari (Deepika Padukone) while on a trip to Corsica, and they hit it off immediately. They decide 

to spend the rest of their time together pretending to be someone else, creating a make-believe world of their 

own. However, once they return to their respective lives, Ved goes back to his old routine, suppressing his 

true self in order to fit in with societal expectations. Tara is shocked by the change in Ved and tries to bring 

back the person she fell in love with, but Ved is resistant to change. The film explores Ved's journey of self-

discovery, as he confronts his past and learns to embrace his true identity, with the help of a storyteller played 

by Piyush Mishra. Ved realizes that he has been living someone else's life, and that he needs to break free 

from his self-imposed constraints to find happiness. The film ends with Ved reuniting with Tara, and the two 

of them embarking on a journey together, no longer constrained by societal norms and expectations. Tamasha 

is a beautiful and thought-provoking film that explores the themes of identity, self-discovery, and the power 

of storytelling. The film is characterized by Imtiaz Ali's signature style of storytelling, with stunning visuals, 

poignant performances, and a soulful soundtrack 

Love Aajkal 

Love Aaj Kal is a romantic drama film franchise directed by Imtiaz Ali. The franchise consists of two films, 

Love Aaj Kal (2009) and Love Aaj Kal 2 (2020). The first film, Love Aaj Kal (2009), starred Saif Ali Khan 

and Deepika Padukone in the lead roles, and followed the story of Jai and Meera, a couple who fall in love 

but eventually drift apart due to their conflicting ambitions. The film also had a parallel storyline set in the 

1960s, featuring Rishi Kapoor and Giselli Monteiro. The second film, Love Aaj Kal 2 (2020), starred Kartik 

Aaryan and Sara Ali Khan in the lead roles, and followed the story of Veer and Zoe, a couple who struggle 

to maintain their relationship in the age of social media and instant gratification. The film also had a parallel 

storyline set in the 1990s, featuring Randeep Hooda and Arushi Sharma. Both films explore the themes of 

love, relationships, and the changing dynamics of modern-day romance. The franchise is characterized by 

Imtiaz Ali's signature style of storytelling, with complex characters and layered narratives. While the two 

films share the same title and explore similar themes, they are not direct sequels to each other, but rather 

standalone films that are connected thematically.  
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Love Aaj Kal (2009) is a romantic drama film directed by Imtiaz Ali, starring Saif Ali Khan and Deepika 

Padukone in the lead roles. The film tells the story of Jai Vardhan Singh (Saif Ali Khan) and Meera Pandit 

(Deepika Padukone), a couple who fall in love but eventually drift apart due to their conflicting ambitions. 

The film explores two parallel storylines set in different time periods. In the first storyline, set in the present 

day, Jai and Meera are a modern-day couple who are not sure if they are meant to be together. Jai is a carefree 

guy who is not interested in settling down, while Meera is an ambitious career woman who is focused on her 

professional goals. In the second storyline, set in the 1960s, Veer Singh (also played by Saif Ali Khan) and 

Harleen Kaur (Giselli Monteiro) are a young couple who fall in love despite the cultural differences between 

them. Veer is a charming young man who is drawn to Harleen's innocence and simplicity, while Harleen is 

initially hesitant to pursue a relationship with him. As the two storylines unfold, Jai and Meera struggle to 

maintain their relationship, as they find themselves increasingly distant from each other. Meanwhile, Veer 

and Harleen's relationship is tested by the social norms and expectations of their time. 

The film explores the themes of love, relationships, and the changing dynamics of modern-day romance, 

juxtaposed against the more traditional values of the past. The film is characterized by Imtiaz Ali's signature 

style of storytelling, with complex characters and layered narratives, and was widely appreciated for its 

poignant performances and soulful soundtrack. Love Aaj Kal 2 (2020) is a romantic drama film directed by 

Imtiaz Ali, starring Kartik Aaryan and Sara Ali Khan in the lead roles. The film tells the story of Veer (Kartik 

Aaryan) and Zoe (Sara Ali Khan), a couple who struggle to maintain their relationship in the age of social 

media and instant gratification. The film also explores a parallel storyline set in the 1990s, featuring Randeep 

Hooda and Arushi Sharma. The storyline follows the relationship between Raghu and Leena, who fall in love 

but are forced to separate due to family pressure. The storyline serves as a mirror to the present-day 

relationship between Veer and Zoe, highlighting the similarities and differences between the two eras. In the 

present day storyline, Veer is a free-spirited guy who dreams of starting his own business, while Zoe is a 

career-oriented girl who wants to make a name for herself in the corporate world. They meet and fall in love 

in Delhi, but their relationship is tested when Veer decides to move to Udaipur to pursue his dreams. As Veer 

and Zoe navigate the challenges of a long-distance relationship, they are forced to confront their insecurities 

and uncertainties about the future. They also come to realize that the world has changed since the time of 

their parents, and that modern-day relationships come with their own set of challenges. The film explores the 

themes of love, relationships, and the changing dynamics of modern-day romance, with a focus on the impact 

of social media and technology on our lives. The film is characterized by Imtiaz Ali's signature style of 

storytelling, with complex characters and layered narratives, and was widely appreciated for its performances 

and music. 

 

 

Highway 

 
Highway (2014) is a road drama film directed by Imtiaz Ali, starring Alia Bhatt and Randeep Hooda in the 

lead roles. The film tells the story of Veera Tripathi (Alia Bhatt), a young girl who is kidnapped by Mahabir 

Bhati (Randeep Hooda), a hardened criminal who is on the run from the police. As they embark on a journey 

through the highways and byways of northern India, Veera and Mahabir form an unlikely bond, as they share 

their hopes, fears, and dreams with each other. Veera, who is initially scared and helpless, gradually learns 

to find her voice and assert her independence, while Mahabir, who is tough and unfeeling, begins to see the 

world in a different light through Veera's eyes. As their journey progresses, the two characters confront their 

past traumas and personal demons, and come to terms with their own identity and place in the world. They 

also encounter various characters along the way, who offer different perspectives on life and love. The film 

explores themes of freedom, identity, and self-discovery, as well as the stark contrast between the rich and 

poor in India. It is characterized by Imtiaz Ali's signature style of storytelling, with a focus on character 

development and intimate, naturalistic dialogue. The film was widely appreciated for Alia Bhatt and Randeep 
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Hooda's powerful performances, as well as A.R. Rahman's haunting soundtrack. It was also praised for its 

stunning cinematography, which captured the beauty and diversity of India's landscape. 

Hero’s Journey 

The "Hero's Journey" is a term coined by American mythologist and writer Joseph Campbell in his book 

"The Hero with a Thousand Faces," published in 1949. In this book, Campbell discusses a common narrative 

pattern that he observed in myths, legends, and stories from various cultures throughout history. the hero's 

journey involves a protagonist who is called to adventure, leaves their familiar world, and embarks on a quest 

to face trials and challenges, encounter allies and enemies, and ultimately achieve a goal or gain a reward. 

Along the way, the hero may experience a transformation or "heroic initiation" that enables them to return to 

their ordinary world with newfound knowledge, skills, or insights. Campbell's ideas about the hero's journey 

have been influential in many fields, including literature, film, and psychology. Many popular works of 

fiction, such as the Star Wars series, follow the hero's journey pattern, and the concept has also been used in 

personal development and self-help contexts. It is possible that Imtiaz Ali has been influenced by Joseph 

Campbell's ideas about the hero's journey, as his films often feature protagonists who embark on 

transformative journeys and encounter various challenges and obstacles along the way. "The Hero with a 

Thousand Faces" and the concept of the hero's journey have become important touchstones in the study of 

mythology and storytelling, and have inspired countless writers, artists, and creators to explore the 

transformative power of the hero's journey archetype. The concept of the hero's journey has had a significant 

influence on Bollywood films, which often feature protagonists who embark on transformative journeys and 

encounter various challenges and obstacles along the way. 

  

Dilwale Dulhania Le Jayenge (1995) 

This iconic film follows the journey of Raj, a carefree young man who falls in love with Simran, a traditional 

girl from a conservative family. Raj must overcome various obstacles, including Simran's disapproving 

father, in order to win her hand in marriage. Along the way, he undergoes a transformation from a selfish 

playboy to a responsible and mature adult. 

 

Lagaan (2001) 

Set in colonial India, this epic sports drama follows the journey of Bhuvan, a farmer who leads his village in 

a game of cricket against the British rulers. Bhuvan must rally his fellow villagers and train them to play the 

unfamiliar sport, all while facing hostility and prejudice from the British officials. His journey culminates in 

a dramatic match that tests his courage, skill, and leadership. 

Rang De Basanti (2006) 

This film explores the journey of a group of young friends who are inspired by the story of a 

revolutionary leader from India's freedom struggle. As they learn more about his life and ideals, they 

become increasingly disillusioned with the corruption and injustice in modern-day India, and 

ultimately decide to take matters into their own hands. Their journey leads them to confront powerful 

politicians and challenge the status quo. 

PK (2014) 

This satirical comedy-drama follows the journey of an alien who lands on Earth and is baffled by the strange 

customs and beliefs of human society. As he tries to find a way back home, he encounters various characters 

who challenge his worldview and help him to see the beauty and complexity of human culture. His journey 

culminates in a powerful message of unity and compassion. 
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The term "Bollywood" generally refers to the Hindi-language film industry based in Mumbai (formerly 

known as Bombay), which produces a large number of films each year in a distinct style that is known for 

its song-and-dance sequences, melodrama, and star-driven narratives. While Imtiaz Ali's films often feature 

elements of romance and music, they are also known for their nuanced characterizations, realistic settings, 

and unconventional storytelling. Some argue that Imtiaz Ali's films are part of a broader trend in Indian 

cinema towards more experimental and indie-style filmmaking, which challenges the traditional conventions 

of Bollywood filmmaking. Others argue that his films can still be considered part of the Hindi-language film 

industry, as they are produced and distributed by major Bollywood studios and feature popular Hindi film 

stars. the classification of Imtiaz Ali's films as "Bollywood" or not is a matter of interpretation, and may 

depend on individual definitions of what constitutes the Bollywood film industry. Imtiaz Ali's films are often 

regarded as pieces of art because of their unique blend of storytelling, characterization, and visual aesthetics. 

Imtiaz Ali is known for creating complex and multidimensional characters that are deeply flawed and 

relatable. His films often explore the inner lives of his characters, delving into their hopes, fears, and desires 

in a way that is rare in mainstream Indian cinema. Many of Imtiaz Ali's films are set in real locations, and he 

has a knack for capturing the essence of a place in his films. From the narrow lanes of Delhi in "Rockstar" 

to the rugged mountains of Kashmir in "Highway," his films transport viewers to different parts of India and 

evoke a strong sense of place. Imtiaz Ali's films often defy traditional storytelling conventions, with nonlinear 

narratives, unexpected plot twists, and ambiguous endings. He is not afraid to take risks with his storytelling, 

which makes his films all the more compelling and memorable. Music is a central part of many of Imtiaz 

Ali's films, and he has a talent for creating soulful, memorable soundtracks that add to the emotional impact 

of his films. Imtiaz Ali's films often explore themes of love, relationships, and self-discovery, and he has a 

unique perspective on these universal themes. His films are not just about entertainment; they offer insights 

into the human experience and leave a lasting impact on viewers. Imtiaz Ali's films are considered works of 

art because of their rich characterizations, realistic settings, unconventional storytelling, emphasis on music, 

and exploration of universal themes. His films are more than just commercial products; they are expressions 

of his unique vision as a filmmaker and storyteller. 
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 Chapter 2 

 

Review Of Literature 

 

Analyzing Imtiaz Ali as an Auteur By Kanika Kachroo Arya, HSNC University, July 2021. Study 

Observed unconventional technical rendering compared to typical Romantic Bollywood cinema. While Ali 

tries to bring influential stories of characters that are usually part of the common man, the survey showed 

people found his moves to be unrealistic. Concluded Imtiaz Ali does not have mass appeal but instead, a 

cult following. Observed Non liner story telling technique and unconventional editing and camerawork. 

Imtiaz Ali can be considered as an auteur, a term used to describe filmmakers who have a distinct personal 

style and creative vision that is recognizable across their body of work. Ali's films are characterized by 

their exploration of themes such as love, relationships, and personal growth, often through unconventional 

or complex characters and nonlinear storytelling. His films also have a strong emphasis on music, with 

memorable soundtracks that often feature a blend of contemporary and traditional music. Ali's style of 

filmmaking is characterized by his focus on characters and their emotional journeys, as well as his ability 

to create an intimate and naturalistic atmosphere in his films. He often uses handheld cameras and natural 

lighting to create a sense of realism, and his films are known for their visually stunning locations and 

settings. Ali's films often challenge societal norms and expectations, especially when it comes to gender 

roles and relationships. He has been praised for his ability to create relatable and authentic characters, and 

for his willingness to tackle complex themes with sensitivity and nuance. Overall, Imtiaz Ali's distinct style 

and creative vision across his body of work make him a noteworthy example of an auteur filmmaker in the 

Indian film industry. 

 

Mirroring the Perceptions: Escapism in Imtiaz Ali’s Cinema By Sonali Srivastav, NIFT, May 2020. Ali's 

cinematography glorifies the outdoors and music uplifting to break free from day-to-day chores/ escape. 

Marking routine as adversity and rebellion a heroic deed.  
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Imtiaz Ali's films often deal with themes of escape and freedom, particularly in the context of his characters' 

personal lives and relationships. Many of his characters are seeking to break free from the constraints of 

society, their families, or their own inner struggles, and find a sense of liberation and self-discovery. In some 

cases, this sense of escape is physical, as seen in films like Highway and Jab We Met, where characters 

embark on journeys through scenic landscapes and unfamiliar territory. These journeys represent a departure 

from the mundane and restrictive routines of everyday life, and allow the characters to explore their own 

identity and desires in a more free-spirited way. In other cases, the sense of escape is more psychological, as 

seen in films like Rockstar and Tamasha, where characters grapple with their own inner demons and seek to 

break free from the expectations and pressures of society. These films often feature characters who are 

struggling to find their place in the world, and who are searching for a sense of meaning and purpose in their 

lives. Overall, Imtiaz Ali's films can be seen as offering a form of escapism for viewers, as they provide a 

window into a world that is rich with possibility and potential. Through his exploration of themes such as 

love, identity, and personal growth, Ali offers a vision of a world that is full of hope and possibility, and 
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encourages viewers to imagine a life that is free from the constraints of society and convention.  

 

Research paper on Self-Discovery: An important aspect in Imtiaz Ali's movies By Astha Sharma, 

October 2021: Survey results proved the hypotesis of aspect of self discovery in imtiaz ali films. Films taken 

were tamasha, Rockstar, Jab we met, Love aaj Kal. 

 

 

 

 

Films' impacts on travel decisions and intentions: a systematic review By Arthur Filipe Araújo 

(University of Aveiro), Armando Luís Vieira, Carlos Costa (University of Aveiro) : The analysis suggested 

that the field is still under-explored, with a variety of aspects to be addressed by further research. A clear 

example is the lack of relevant articles on the influence of films specifically on travel decisions.  

Films have a significant influence on travel in India, as they often showcase stunning landscapes, historic 

sites, and cultural traditions that inspire viewers to visit and explore the country for themselves. In 

particular, films by directors like Imtiaz Ali, who often feature characters embarking on journeys through 

scenic and lesser-known locations, have had a notable impact on the tourism industry in India. For 

example, Ali's film Jab We Met, which features a road trip through the scenic countryside of Punjab and 

Himachal Pradesh, has inspired many travelers to explore these regions for themselves. Similarly, his 

film Highway, which showcases the breathtaking scenery of northern India, has helped to promote 

tourism in areas like Ladakh and Rajasthan. In addition to showcasing the natural beauty of India, films 

also often feature cultural traditions and historical landmarks, which can inspire viewers to learn more 

about the country's rich heritage and visit important sites for themselves. For example, films like 

Padmaavat and Bajirao Mastani have brought attention to historic sites like the forts and palaces of 

Rajasthan, while films like Dilwale Dulhania Le Jayenge have helped to popularize destinations like 

Switzerland for Indian tourists. Traveling to new places can expose us to different cultural beliefs, 
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practices, and ways of life. This exposure can challenge our own beliefs and assumptions, and allow us 

to gain new insights and perspectives that can help us understand ourselves better. 

 

 "Imtiaz Ali: The Filmmaker and His Art" by Anupama Chopra: This book provides an in-depth analysis 

of Imtiaz Ali's films, including "Jab We Met," "Rockstar," and "Tamasha." The book explores Ali's 

unique style of storytelling, his use of music, and his exploration of themes such as love, identity, and 

self-discovery. a comprehensive look at the films of Imtiaz Ali, one of the most prominent and critically 

acclaimed directors working in Bollywood today. The book includes detailed analyses of Ali's films, 

including "Socha Na Tha," "Jab We Met," "Love Aaj Kal," "Rockstar," and "Highway," as well as 

interviews with the director himself. The book explores Ali's unique style of storytelling, which often 

features complex and flawed characters who are searching for meaning and connection in their lives. 

Chopra examines Ali's use of music, which is a central element of many of his films, as well as his 

exploration of themes such as love, identity, and self-discovery. Chopra also delves into the cultural 

significance of Ali's films, which often challenge traditional gender roles and social norms. She argues 

that Ali's films offer a vision of a new India, one that is more open to change and diversity. "Imtiaz Ali: 

The Filmmaker and His Art" is a valuable resource for anyone interested in understanding the work of 

this important director. The book provides a nuanced and insightful analysis of Ali's films, highlighting 

their unique qualities and their significance in contemporary Indian cinema. 

"Bollywood and Its Other(s): Towards New Configurations" edited by Vikrant Kishore and Amit 

Sarwal: This collection of essays includes a chapter on Imtiaz Ali's films, which examines his 

exploration of identity, globalization, and the changing social landscape in India. Bollywood and Its 

Other(s): Towards New Configurations" is a collection of essays edited by Vikrant Kishore and Amit 

Sarwal that explores the cultural, social, and political dimensions of Bollywood cinema. One of the 

essays in the collection focuses on the work of Imtiaz Ali and examines his films in the context of 

broader trends and changes in Indian society. 

 

The essay argues that Ali's films are notable for their exploration of identity and globalization, as well 

as their emphasis on the individual rather than the collective. The essay also explores the ways in 

which Ali's films have challenged traditional gender roles and patriarchal norms, highlighting his use 

of complex and nuanced female characters. the essay suggests that Ali's films represent a new 

configuration within the broader landscape of Bollywood cinema, one that is more open to 

experimentation, social critique, and cultural diversity. The essay also highlights the importance of 

understanding Bollywood cinema within its broader cultural and political context, emphasizing the 

ways in which it both reflects and shapes Indian society.  
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"The Contested Spaces of Early Hindi Cinema" by Priya Jaikumar: This book includes a chapter on 

"Jab We Met," which argues that the film is a critique of  the traditional gender roles and patriarchal 

norms prevalent in Hindi cinema. "The Contested Spaces of Early Hindi Cinema" is a book by Priya 

Jaikumar that explores the history and cultural significance of Hindi cinema. One of the chapters in 

the book examines Imtiaz Ali's film "Jab We Met," which is seen as a significant departure from 

traditional Bollywood films in terms of its critique of gender roles and patriarchal norms. The chapter 

argues that "Jab We Met" can be understood as a critique of the dominant narrative tropes and values 

of Hindi cinema, which often reinforce conservative gender roles and patriarchal norms. The film is 

seen as a representation of the contested space within Hindi cinema, where different values and 

ideologies compete for representation. Jaikumar also explores the ways in which "Jab We Met" has 

been received by audiences and critics, arguing that the film's success can be attributed in part to its 

ability to resonate with changing social and cultural realities in India. The chapter suggests that Imtiaz 

Ali's work represents a new direction in Hindi cinema, one that is more open to exploring complex 

and nuanced themes and characters. "The Contested Spaces of Early Hindi Cinema" provides a 

valuable perspective on the cultural significance of Imtiaz Ali's work within the broader landscape of 

Hindi cinema. The book highlights the importance of understanding Hindi cinema within its historical 

and cultural context and provides valuable insights into the ways in which film can both reflect and 

shape social and political realities. 

"Imtiaz Ali's Tamasha: Narratives of Identity, Authenticity, and Creativity" by Usha Bande: This 

book provides a close reading of "Tamasha," examining the film's exploration of the relationship 

between creativity, identity, and social norms. "Imtiaz Ali's Tamasha: Narratives of Identity, 

Authenticity, and Creativity" by Usha Bande is a book that provides a detailed analysis of Imtiaz Ali's 

film "Tamasha." The book explores the film's exploration of themes such as identity, authenticity, 

and creativity, and situates the film within the broader context of contemporary Indian cinema. Bande 

argues that "Tamasha" represents a significant departure from traditional Bollywood narratives, 

which often rely on formulaic plotlines and stereotypical characters. The film is seen as a complex 

and nuanced exploration of the self and its relation to society and culture. Bande also examines the 

ways in which "Tamasha" engages with broader debates around authenticity and creativity in 

contemporary Indian society. The film is seen as a critique of the ways in which conformity and 

conventionality can stifle individual expression and creativity. "Imtiaz Ali's Tamasha: Narratives of 

Identity, Authenticity, and Creativity" provides a valuable perspective on one of Imtiaz Ali's most 

critically acclaimed films. The book highlights the director's unique approach to storytelling and 

character development, and offers insights into the cultural and social significance of his work. 
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"Filming Fiction: Tagore, Premchand, and Ray" by Moinak Biswas: This book includes a chapter on 

Imtiaz Ali's "Rockstar," which explores the film's themes of creativity, rebellion, and disillusionment. 

"Filming Fiction: Tagore, Premchand, and Ray" is a book by Moinak Biswas that explores the 

relationship between literature and cinema in India. One of the chapters in the book examines Satyajit 

Ray's film "Charulata," which is seen as a significant example of the adaptation of literature into 

cinema. Biswas argues that "Charulata" represents a masterful adaptation of Rabindranath Tagore's 

novella "Nashtanirh" and offers insights into the ways in which Ray's film transforms the literary 

work into a cinematic form. The chapter explores the differences between literary and cinematic 

storytelling, highlighting the ways in which Ray's film uses visual language and cinematic techniques 

to convey meaning. Biswas also examines the broader cultural and social context of "Charulata," 

situating the film within the context of India's colonial and postcolonial history. The chapter argues 

that Ray's film can be understood as a critique of the patriarchal norms and social hierarchies that 

characterized Indian society at the time. "Filming Fiction: Tagore, Premchand, and Ray" provides a 

valuable perspective on the relationship between literature and cinema in India, and offers insights 

into the ways in which filmmakers have adapted literary works into cinematic form. The book 

highlights the importance of understanding cinema within its broader cultural and historical context, 

and offers valuable insights into the ways in which films can reflect and shape social and political 

realities. 

 

Research Gap 

While there has been significant scholarly work on Imtiaz Ali's films, there are still several areas where 

research gaps exist. Imtiaz Ali is known for his unique narrative techniques, such as non-linear storytelling 

and the use of voiceover. However, there is limited research exploring the ways in which these techniques 

contribute to the meaning and impact of his films. 

What are the significant themes that makes an Imtiaz Ali movie? 

What are some parallels unique to his films? 

What is a takeaway for the audience from Imtiaz Ali Films that they can inherit and find useful? 
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Objective  

 

Objective of this study is to connect the dots between Ali’s films in order to find a common storyline and 

find audio visual commonalities that are unique to the director’s aesthetic. Followed by this, find out weather 

there is a message for the audience that the director is trying to convey repeatedly through his films. The 

objective of studying themes in Imtiaz Ali films is to gain a deeper understanding of the messages and ideas 

that are conveyed through his films. Imtiaz Ali's films are known for exploring complex themes such as love, 

identity, and personal growth, often in the context of contemporary Indian society. By studying these themes, 

researchers can gain insights into the ways in which Imtiaz Ali's films engage with broader social, cultural, 

and political issues. studying themes in Imtiaz Ali's films can also help to reveal the stylistic and narrative 

techniques that he employs to convey these themes. For example, Imtiaz Ali is known for his use of nonlinear 

storytelling, which can contribute to the film's themes of personal growth and self-discovery. Analyzing the 

relationship between theme and technique in Imtiaz Ali's films can provide valuable insights into his 

cinematic style and artistic vision.  

 

Operational Definations 

 

Self-Imposed Separation: Separation imposed on onself, not by an external force. 

Parallels in cinema: similar scenes/ storylines put together from different films. 

Self-Discovery: Self-discovery is the process of understanding your true self: your values, your needs and 

wants, even likes and dislikes. 

Juliet’s balcony: Juliet's balcony represents the pivotal moment in the play where the two lovers express 

their feelings for each other and commit to each other, despite the challenges they face. It has become a 

symbol of romantic love and is a popular tourist attraction in Verona, Italy, where the play is set. 

 

Methodology:  

 

Content analysis will be performed on 5 imtiaz ali films namely Rockstar, Tamasha, Jab we met, Love Aaj 

Kal, Highway. Content analysis of visual materials will be done in a systematic and objective manner. The 

purpose of content analysis is to identify patterns and themes in the data, and to draw inferences or 

conclusions about the phenomena being studied. To conduct content analysis of these films by analyzing the 

storyline or narrative structure, we will be identifying the key events and themes that occur throughout the 

film. They may also look at the characters' motivations, conflicts, and relationships to understand how the 

story unfolds. To analyse storylines in films by the use of a narrative structure called the "hero's journey." 

According to Campbell's hero's journey, a hero embarks on a quest or adventure, faces a series of challenges 
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and trials, and ultimately achieves some form of victory or transformation. This structure can be used to 

analyze the storyline of a film, identifying the key events and character arcs that follow this pattern. analyzing 

the storyline of a film can provide valuable insights into the themes and messages conveyed by the film, as 

well as the techniques used by the filmmaker to engage and captivate the audience. 

content analysis is a valuable methodology for studying themes in Imtiaz Ali's films. By analyzing the content 

of the films in a systematic and structured way, researchers can gain insights into the themes and messages 

that are conveyed through Ali's cinematic style and artistic vision. The first step in a content analysis study 

of Imtiaz Ali's films is to select which films to analyze. Researchers could choose to focus on all of Ali's 

films or a specific subset, depending on the research questions. The next step is to develop a coding scheme 

that will be used to analyze the themes in the films. The coding scheme should be based on the research 

questions and should include categories for the themes that will be analyzed. Once the coding scheme has 

been developed, the films can be coded. Once the films have been coded, the data can be analyzed. 

researchers should interpret the findings of the content analysis study. This could involve identifying patterns 

or trends in the data and discussing the implications of these findings for understanding Imtiaz Ali's films 

and their significance. 

 

The Hero's Journey is a common narrative structure that is found in many myths, legends, and stories from 

around the world. It was first identified by the mythologist Joseph Campbell, who wrote about it in his book 

"The Hero with a Thousand Faces." 

The Hero's Journey typically involves a protagonist who is called to embark on a journey or quest. The 

protagonist is often an ordinary person who is chosen or forced to leave their normal life and enter a world 

of danger and adventure. Along the way, the protagonist must overcome various challenges, both internal 

and external, and ultimately emerge victorious. 

 

 

 

 

 

 

 

 

The Hero's Journey is typically broken down into several stages, which include: 

1. The Call to Adventure: The protagonist is called to embark on a journey or quest. 

2. Refusal of the Call: The protagonist may initially resist the call to adventure, either out of fear or a sense of 

duty to their current life. 

3. Meeting the Mentor: The protagonist meets a mentor or guide who provides them with advice and assistance. 
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4. Crossing the Threshold: The protagonist crosses over into the world of adventure, leaving their ordinary life 

behind. 

5. Tests, Allies, and Enemies: The protagonist encounters a series of tests and challenges, as well as allies and 

enemies who help or hinder their progress. 

6. Approach to the Inmost Cave: The protagonist approaches the central challenge or obstacle that they must 

overcome. 

7. Ordeal: The protagonist faces their greatest challenge or obstacle and must overcome it in order to continue 

their journey. 

8. Reward: The protagonist receives a reward or achieves a goal as a result of their efforts. 

9. The Road Back: The protagonist begins the journey back to their ordinary life. 

10. Resurrection: The protagonist faces 

 

 

Auteur theory is a film theory that suggests that the director of a film is the primary author of the film and 

that their personal vision and style are reflected in the finished product. In content analysis, auteur theory can 

be useful in several ways. auteur theory can help identify recurring themes and motifs in a director's work. 

By analyzing multiple films by the same director, researchers can identify patterns in the director's visual 

style, narrative structure, and thematic content. This can provide insights into the director's creative vision 

and the messages they are trying to convey. auteur theory can be used to compare and contrast the work of 

different directors. By analyzing the work of two or more directors, researchers can identify similarities and 

differences in their approaches to filmmaking, and how these approaches affect the content and themes of 

their films. auteur theory can be used to evaluate the quality of a film. If a director is considered to be an 

"auteur" with a distinctive style and vision, then the quality of their work can be judged based on how well 

they achieve their creative goals. This can help researchers understand why some films are considered to be 

more successful or influential than others. 

 

There are several factors that can contribute to making a filmmaker an auteur: 

1. Personal vision: An auteur typically has a strong personal vision or worldview that is reflected in 

their films. They may have a unique perspective on the world or a particular subject matter, and their 

films often explore these themes in depth. 

2. Visual style: An auteur typically has a distinctive visual style that is recognizable across their body 

of work. This may include specific camera angles, lighting techniques, or editing choices that are 

unique to the director. 

3. Narrative structure: An auteur may have a distinctive approach to storytelling that is reflected in their 

films. This may include non-linear narratives, unconventional plot structures, or other experimental 

techniques. 
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4. Control over the filmmaking process: An auteur typically has a high degree of control over the 

filmmaking process, including the script, casting, and editing. This allows them to fully realize their 

creative vision and maintain consistency across their work. 

5. Consistency across their body of work: An auteur typically has a consistent style and vision across 

their body of work, even when working across different genres or subject matter. 

what makes an auteur is their unique creative vision and the ability to fully realize that vision through their 

films. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Analysis 

 

Self 
Discovery 

 

Tamasha 1. Breaking Societal Norms: Ved is shown to be leading a life that is 

dictated by societal norms and expectations. However, he yearns for 

something more and wants to break free from these norms to discover his true 

self. 

2. Exploration of Creative Expression: While on a trip to Corsica, Ved 

meets Tara, played by Deepika Padukone, who encourages him to explore his 
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Codes Movie Description 

Parallels 

 

Tamasha  1. The Real and the Reel: The film explores the parallel narratives of 

Ved's real life and his alter ego, Don, who is confident and carefree. Through 

his alter ego, Ved is able to escape his mundane life and express his true self. 

The film also blurs the lines between reality and fantasy, as Ved and Tara 

create their own story in Corsica, which eventually influences their real lives. 

 

 

2. Childhood and Adulthood: The film explores the parallel narratives 

of Ved's childhood and his adult life, highlighting the impact of his 

childhood experiences on his present life. Ved's childhood memories of 

storytelling, playacting, and role-playing are shown to have influenced his 

adult persona and his love for drama. 

 

 

3. Society and Individuality: The film explores the parallel narratives 

of Ved's conformity to societal norms and his individuality. Ved's struggle 

to find his true identity is shown to be influenced by societal pressures to 

conform and live a conventional life. 

 

 

4. Tara's Story and Ved's Story: The film explores the parallel narratives 

of Tara's own journey of self-realization and her relationship with Ved. Tara, 

too, is shown to be struggling to find her true identity, and her journey of 

self-discovery helps Ved to find himself as well. 

 

  
 
Jab We 
Met 

 

1. Geet's Optimism and Aditya's Pessimism: The film explores the 

parallel narratives of Geet's optimistic and positive outlook on life and 

Aditya's pessimistic and negative attitude. Geet's infectious enthusiasm and 
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zest for life gradually start to have a positive impact on Aditya, making him 

rediscover his lost passion and energy. 

2. The Past and the Present: The film explores the parallel narratives of 

Geet's past and present life. Her past experiences, particularly her failed 

relationship with Anshuman, have influenced her present outlook on love 

and relationships. 

 

 Rockstar 1. Pain and Creativity: The film explores the parallel narratives of 

Janardhan/Jordan's pain and his creativity. Janardhan's quest to become a 

rockstar is fueled by his own personal pain and suffering, and his music 

becomes an outlet for his emotions and creativity. 

2. The Public Persona and the Private Self: The film explores the 

parallel narratives of Jordan's public persona and his private self. Jordan's 

rockstar persona is shown to be at odds with his true identity, as he struggles 

to reconcile his public image with his personal struggles and insecurities. 

3. Love and Loss: The film explores the parallel narratives of Jordan's 

love for Heer and his loss of her. Heer becomes Jordan's muse and 

inspiration, but her untimely death leaves him devastated and broken. 

4. Fame and Authenticity: The film explores the parallel narratives of 

Jordan's fame and his authenticity. Jordan's success as a rockstar comes at a 

cost, as he becomes increasingly disconnected from his own true self and his 

music loses its authenticity. 

 

 Love Aaj 
kal 

1. The Past and the Present: The film explores the parallel narratives of 

the past and the present, as the story shifts between two time periods. Veer 

and Zoe's story takes place in the present day, while Raghu and Leena's story 

takes place in the past. 

2. The Struggle with Commitment: The film explores the parallel 

narratives of the struggle with commitment in both couples. Veer and Zoe 

are shown to be struggling with the idea of a committed relationship, while 

Raghu and Leena are shown to be struggling with the pressures of societal 

expectations and family obligations. 

3. The Importance of Personal Growth: The film explores the parallel 

narratives of personal growth in both couples. Veer and Zoe's relationship is 

shown to be a catalyst for personal growth and self-discovery, while Raghu's 

journey of self-discovery is shown to be essential for him to move on from 

his past and find happiness. 

4. The Role of Technology: The film explores the parallel narratives of 

the role of technology in modern relationships. The use of technology, such 

as social media and dating apps, is shown to have both positive and negative 

impacts on modern relationships. 
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Travel Tamasha 1. Corsica: The film is set in Corsica, a beautiful island located in the 

Mediterranean Sea. The picturesque location serves as a backdrop for Ved 

and Tara's journey of self-discovery, and the stunning landscapes of Corsica 

are used to highlight the beauty and freedom of nature. 

2. Journey of Self-Discovery: Travel is used as a metaphor for Ved's 

journey of self-discovery. Ved initially portrays himself as a "boring" 

corporate employee who follows a set routine, but his trip to Corsica with 

Tara allows him to break free from his monotonous life and explore his true 

passions and desires. 

3. Revisiting Places: The film also explores the idea of revisiting places 

and memories. Ved and Tara revisit the same places they had visited on their 

previous trip to Corsica, but their experiences and interactions with each 

other are different this time around, reflecting their changing emotional 

states. 

4. Exploration and Freedom: The film uses travel as a symbol of 

exploration and freedom, as Ved and Tara's journey allows them to break 

free from societal expectations and explore their true desires and passions. 

The freedom they experience while traveling helps them to confront their 

true selves and find meaning in their lives. 

 Jab We 
Met 

1. Train Journey: The film's iconic train journey serves as a catalyst for 

Aditya's transformation. The train journey represents a new start for Aditya, 

who is running away from his problems, and also serves as a metaphor for 

his journey of self-discovery and healing. 

2. Road Trip: Aditya and Geet embark on a road trip from Mumbai to 

Bhatinda, which helps them to forge a deep connection and understand each 

other's perspectives. The road trip also serves as a symbol of freedom and 

exploration, as they encounter new people and experiences along the way. 

3. New Environments: The film showcases the transformative power of 

new environments on the characters. Aditya's journey from the urban, fast-

paced Mumbai to the quiet and serene town of Bhatinda helps him to find 

peace and clarity, while Geet's trip to Manali helps her to discover her own 

identity and pursue her dreams. 

4. Nature: The film uses nature as a symbol of healing and 

transformation. The natural beauty of the mountains and countryside helps 

Aditya and Geet to connect with their true selves and find meaning in their 

lives. 

 

 Highway 1. Road Trip: The film is primarily set on a road trip across northern 

India, with Veera and Mahabir traveling from Delhi to Kashmir. The road 
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trip represents a journey of escape and freedom for Veera, who is able to 

break free from the confines of her privileged life and experience the joys of 

travel and exploration. 

2. Connection with Nature: The film uses the natural beauty of the 

Indian landscape to emphasize the transformative power of travel. Veera's 

journey through the Himalayan mountains and other scenic locations helps 

her to connect with nature and find solace in its beauty. 

3. Emotional Healing: The film showcases the emotional healing power 

of travel. Through her experiences on the road trip, Veera is able to confront 

the traumas of her past and find closure, while Mahabir learns to confront 

his own demons and open up emotionally to Veera. 

4. Cultural Exploration: The road trip also serves as an opportunity for 

Veera and Mahabir to explore the diverse cultures and traditions of India. 

They encounter people from different walks of life and are able to broaden 

their perspectives through their experiences. 

 

 Love Aaj 
Kal 

1. Urban Exploration: The film is primarily set in the urban cities of 

Delhi and Mumbai, and uses travel to explore the changing face of modern 

relationships in India. The characters are shown navigating the complexities 

of modern dating, often in cosmopolitan settings such as cafes, nightclubs, 

and shopping malls. 

2. International Travel: The present-day love story follows the 

characters of Zoe and Veer, who both work in the travel industry and 

frequently travel to different countries for their jobs. The film uses 

international travel as a symbol of globalized romance, showing the 

characters experiencing the thrill of meeting new people and exploring new 

cultures. 

3. Time Travel: The film's parallel narrative is set in the 1990s, and uses 

travel to connect the past and present. The characters of Raghu and Leena 

are shown traveling across the country, exploring different cities and 

experiencing the ups and downs of young love. 

4. Interpersonal Connections: The film uses travel to emphasize the 

importance of interpersonal connections in relationships. The characters are 

shown forming emotional connections with each other through shared 

experiences, such as train journeys, long drives, and late-night 

conversations. 

 

Separation Love Aaj 
Kal 

1. Physical Separation: The characters of Zoe and Veer are in a long-

distance relationship and are often separated physically due to their work 

commitments. The film shows how physical separation can affect a 

relationship, leading to feelings of loneliness and frustration. 
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2. Emotional Separation: The characters of Raghu and Leena are 

separated emotionally due to their conflicting ideas about love and 

commitment. Raghu wants a more traditional relationship while Leena 

desires more freedom and independence. The film showcases how emotional 

separation can lead to misunderstandings and miscommunication in a 

relationship. 

3. Self-Imposed Separation: The film also explores how characters may 

choose to separate themselves from their partners, either to focus on their 

careers or to prioritize personal growth. For example, Zoe chooses to break 

up with Veer to focus on her career, while Raghu chooses to end his 

relationship with Leena to pursue his dreams of becoming an entrepreneur. 

4. Reunions: The film shows how characters may reunite after a period 

of separation, and how this can affect their relationship. The characters of 

Zoe and Veer reunite after a period of time and try to rekindle their 

relationship, while the characters of Raghu and Leena meet again after many 

years and reflect on their past relationship. 

 

 Jab We 
Met 

1. Breakup: The film starts with the character of Aditya, who is 

heartbroken and depressed after a breakup with his girlfriend. This breakup 

leads him to embark on a train journey, which is where he meets the character 

of Geet, played by Kareena Kapoor. 

2. Self-Imposed Separation: Throughout the film, Geet is shown as a 

free-spirited and impulsive person who makes decisions on the spur of the 

moment. She decides to leave her family and elope with her boyfriend, but 

he backs out at the last minute. This leads to Geet's self-imposed separation 

from her family, and she decides to go on a journey with Aditya. 

3. Rejection: Aditya is shown rejecting Geet's love confession, leading 

to a separation between them. This rejection is due to Aditya's emotional 

baggage and his reluctance to get into another relationship after his previous 

breakup. 

4. Reunions: The film also shows how separation can lead to reunions 

and a fresh start in relationships. Aditya and Geet eventually reunite after a 

period of separation, and they both realize their love for each other. 

 

 Tamasha 1. Emotional Separation: The character of Ved, played by Ranbir 

Kapoor, is shown to be leading a double life, where he has created a façade 

to fit into society's expectations. This emotional separation from his true self 

leads to confusion and dissatisfaction in his relationships. 

2. Physical Separation: The character of Tara, played by Deepika 

Padukone, is separated physically from Ved when he chooses to leave her 

without any explanation. This physical separation leads to emotional turmoil 

for Tara, who is unable to understand why Ved left her. 
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creative side. Ved discovers that he has a talent for storytelling and uses it as 

a means of creative expression. 

3. Confrontation of Past Trauma: Through his journey of self-discovery, 

Ved is forced to confront the trauma of his past that has been holding him 

back. He comes to terms with his childhood experiences and learns to let go 

of the past. 

4. Embracing Authenticity: Ved's journey of self-discovery leads him to 

embrace his true self and reject the façade that he had been living with. He 

learns to be authentic and true to himself, which ultimately helps him to find 

happiness and fulfillment in his life. 

 

3. Self-Imposed Separation: Ved is shown to be on a journey of self-

discovery, where he separates himself from his previous life and travels to 

Corsica. This self-imposed separation is a way for Ved to understand his true 

desires and come to terms with his emotions 

4. Reunions: The film also shows how separation can lead to reunions 

and a fresh start in relationships. Ved and Tara reunite after a period of 

separation and realize their love for each other. This reunion is a result of 

Ved's self-discovery journey and his realization that he needs Tara in his life. 

 

 Rockstar 1. Emotional Separation: Janardhan Jakhar is shown to be in love with 

Heer, played by Nargis Fakhri, but their relationship is marked by emotional 

separation. Heer is already engaged to someone else, and despite their deep 

connection, Janardhan is unable to express his feelings to her. 

2. Physical Separation: Heer is forced to leave Janardhan and go back 

to her home in Kashmir due to her deteriorating health. This physical 

separation leads to emotional turmoil for Janardhan, who is unable to 

understand why Heer left him. 

3. Self-Imposed Separation: After Heer's death, Janardhan becomes a 

famous musician and changes his name to Jordan. He separates himself from 

his previous life and starts living a life of fame and success. This self-

imposed separation is a way for Jordan to deal with his grief and make sense 

of his emotions. 

4. Reunions: The film also shows how separation can lead to reunions 

and a fresh start in relationships. Jordan reunites with Heer's family after a 

period of separation and finds closure. This reunion is a result of Jordan's 

emotional journey, where he confronts his feelings and learns to accept his 

loss. 
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 Jab we 
met 

1. Acceptance of Reality: Aditya is shown to be going through a difficult 

phase in his life, and his encounter with Geet helps him to come to terms with 

the reality of his situation. He learns to accept the consequences of his choices 

and take responsibility for his life. 

2. Overcoming Fear: Geet is a free-spirited woman who helps Aditya to 

overcome his fear of failure and take risks in life. She encourages him to step 

out of his comfort zone and try new things, which ultimately leads to his 

personal growth and self-discovery. 

3. Pursuing Passion: Geet's journey of self-discovery involves pursuing 

her passion for dance, which she had given up due to societal pressure. 

Through Aditya's support, she is able to follow her dreams and find fulfillment 

in her life. 

4. Embracing Change: Both Aditya and Geet go through a transformative 

journey that leads them to embrace change in their lives. They learn to let go 

of their past and embrace the present moment, which ultimately helps them to 

find happiness and fulfillment. 

 

 Highway 1. Childhood : Throughout the movie, Veera is exposed to the harsh 

realities of life, as she travels through rural parts of India with Mahabir. She 

is forced to confront her prejudices and preconceptions about the world, and 

learns to empathize with people from different backgrounds. She also begins 

to understand the importance of living in the present moment and appreciating 

the simple pleasures of life. 

2. Meeting with Mahabir: As she spends more time with Mahabir, Veera 

begins to develop a deep connection with him. She sees beyond his criminal 

exterior and recognizes the trauma and pain that he has experienced in his life. 

This connection helps her to break down her own emotional barriers and 

become more open and vulnerable. 

3. Healing : By the end of the movie, Veera has undergone a significant 

transformation. She has shed her old identity and become more confident and 

self-assured. She has discovered a new perspective on life and is no longer 

content to conform to societal expectations. Instead, she is determined to forge 

her own path and make the most of every moment. 

 

 Rockstar 1. Early Stages : At the beginning of the film, Jordan is a naive and 

idealistic young man who is unsure of his place in the world. He is deeply 

passionate about music, but lacks the talent and charisma to make it as a 

rockstar. However, when he meets the enigmatic Heer, he begins to find the 

inspiration he needs to pursue his dreams. 

2. Fame : As Jordan becomes more successful, he also becomes 

increasingly troubled. He is haunted by the memory of Heer, who has since 
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moved on with her life, and struggles to come to terms with his own inner 

demons. His journey takes him to different parts of the world, where he 

experiences both the highs and lows of fame. 

3. Numbness : Throughout the film, Jordan undergoes a profound 

transformation. He learns to channel his pain and anguish into his music, and 

becomes a powerful and charismatic performer. He also comes to understand 

the true meaning of love and sacrifice, as he is forced to confront his own 

feelings for Heer. 

4. Transformation : Ultimately, Jordan's journey of self-discovery leads 

him to a place of greater understanding and acceptance. He learns to embrace 

his true self, flaws and all, and to let go of his past in order to move forward 

with his life. By the end of the film, he has become a true rockstar, both in 

terms of his music and his ability to inspire others to follow their dreams. 

 

   

 
 

 

Results 

 

 
Parallel: 

The parallel narratives in "Tamasha" are used to explore the complexities of human emotions and 

relationships, and to highlight the importance of self-discovery and individuality. The film is a poignant tale 

of love, identity, and self-realization, and is considered one of Imtiaz Ali's most nuanced works. 

"Jab We Met," directed by Imtiaz Ali, is a romantic comedy-drama that explores the themes of self-discovery, 

love, and redemption. The film follows the parallel narratives of Geet, a feisty and talkative young woman, 

and Aditya, a depressed businessman who has lost his way in life. Overall, the parallel narratives in "Jab We 

Met" are used to explore the complexities of human emotions and relationships, and to highlight the 

importance of self-discovery, optimism, and love. The film is a heartwarming tale of two people from 

different worlds who come together to rediscover the true meaning of life and love.  

"Rockstar," directed by Imtiaz Ali, is a musical romantic drama that explores the themes of love, pain, and 

creativity. The film follows the parallel narratives of Janardhan/Jordan, a young man who dreams of 

becoming a rockstar, and Heer, a free-spirited woman who becomes his muse. the parallel narratives in 

"Rockstar" are used to explore the complex relationship between pain, creativity, and fame, and to highlight 

the importance of staying true to oneself and one's art. The film is a poignant tale of love, loss, and 

redemption, and is considered one of Imtiaz Ali's most emotionally resonant works. 

http://www.ijcrt.org/


www.ijcrt.org                                                            © 2024 IJCRT | Volume 12, Issue 2 February 2024 | ISSN: 2320-2882 

 

IJCRT21X0161 International Journal of Creative Research Thoughts (IJCRT) www.ijcrt.org j623 
 

"Love Aaj Kal," directed by Imtiaz Ali, is a romantic drama that explores the themes of love, relationships, 

and commitment. The film follows the parallel narratives of two couples - Veer and Zoe, and Raghu and 

Leena - set in two different time periods. the parallel narratives in "Love Aaj Kal" are used to explore the 

complexities of modern relationships and the struggles of commitment and self-discovery. The film 

highlights the importance of personal growth and the need to find a balance between societal expectations 

and personal desires. 

 

 

 

 

 

 

 
 

 

The balcony scene from William Shakespeare's play Romeo and Juliet has become an iconic symbol of love 

and romance. In the films of Imtiaz Ali, the balcony scene is often used as a recurring motif, exploring themes 

of love, separation, and the search for identity. 

In Ali's films, the balcony scene is often used to symbolize the distance between the two lovers and the 

challenges they face in their relationship. The balcony becomes a physical manifestation of the divide 

between them, highlighting the societal, cultural, or personal barriers that prevent them from being together. 

In the film "Jab We Met", the balcony scene is used as a pivotal moment in the development of the characters' 

relationship. The protagonist Aditya, who is dealing with a personal crisis, looks up at the balcony where his 

love interest Geet is standing. The scene emphasizes the emotional distance between them, as well as their 

growing feelings of love and longing. 

In "Rockstar", the balcony scene is used to explore the complex relationship between the characters of Jordan 

and Heer. The balcony becomes a space of intimacy and vulnerability, where the characters share their hopes, 

dreams, and fears. The scene emphasizes the deep connection between them, as well as the obstacles that 
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prevent them from being together. 

In Imtiaz Ali's film "Love Aaj Kal" (2009), the balcony scene is a significant moment in the relationship 

between the two main characters, Jai and Meera. The scene takes place in Delhi, where Jai has come to meet 

Meera after a period of separation. 

The balcony scene in "Love Aaj Kal" begins with Jai looking up at Meera's balcony, where she is standing. 

Meera initially resists Jai's attempts to talk to her, as she is engaged to be married to another man. However, 

Jai persists and manages to convince her to come down and talk to him. 

The scene takes place at night and is shot in a dreamy, romantic style, with soft lighting and a gentle breeze 

blowing. Jai and Meera sit on the balcony and talk about their relationship and the challenges they face in 

being together. Meera is torn between her love for Jai and her duty to her family and fiance. 

 

The balcony scene in "Love Aaj Kal" is significant because it highlights the emotional distance between Jai 

and Meera and the challenges they face in their relationship. It also emphasizes the deep connection between 

them, as they share their hopes and fears, and the sense of longing they feel for each other.  

The balcony scene in "Tamasha" begins with Ved standing on the balcony of his hotel room, looking out at 

the sea. Tara joins him on the balcony, and the two engage in a playful conversation about their identities 

and their past experiences. 

As the conversation progresses, Ved and Tara begin to reveal their true selves to each other, and the scene 

becomes more emotional and intimate. The balcony becomes a space of vulnerability, where the characters 

share their hopes, dreams, and fears. It also emphasizes the emotional distance between Ved and Tara and 

the challenges they face in their relationship. 
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The third eye connection in lovers can be seen in Imtiaz Ali's films as a moment of self-realization and 

emotional awakening that the characters experience in their romantic relationships.  

For example, in "Jab We Met" (2007), the protagonist Aditya experiences a moment of self-realization and 

transformation after meeting and falling in love with Geet. Aditya, who is struggling with depression and a 

lack of direction in his life, is inspired by Geet's free-spirited nature and zest for life. Through their 

relationship, Aditya learns to embrace the present moment and find joy in the simple things in life. 

Similarly, in "Rockstar" (2011), the protagonist Jordan experiences a moment of emotional awakening and 

transformation through his relationship with Heer. Jordan, who is a troubled and rebellious musician, finds 

a deep emotional connection with Heer and learns to express his emotions through his music. Heer, in turn, 

encourages Jordan to confront his inner demons and find a deeper sense of purpose in his life. 

The third eye connection in lovers is also evident in "Tamasha" (2015), where the protagonist Ved 

experiences a moment of self-realization and emotional transformation through his relationship with Tara. 

Through their relationship, Ved learns to embrace his inner creativity and shed the mask he wears in his daily 

life. Tara, in turn, helps Ved confront his inner demons and find a deeper sense of meaning in his life.  

 

The third eye connection is a recurring theme in Imtiaz Ali's films, where the characters experience a moment 

of self-realization and emotional awakening, often through a mystical or spiritual experience. 
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In Ali's films, the third eye connection is often portrayed as a moment of intense emotional and psychological 

transformation, where the characters confront their inner demons and gain a deeper understanding of 

themselves and their place in the world. 

For example, in "Rockstar" (2011), the protagonist Jordan experiences a moment of self-realization and 

spiritual awakening while performing on stage. He enters a trance-like state and connects with his inner self, 

tapping into a deep well of emotions and creativity. 

In "Tamasha" (2015), the protagonist Ved experiences a similar moment of transformation while performing 

in a play. He taps into his inner creativity and unleashes his true self, shedding the mask he wears in his daily 

life and embracing his true identity. 

The third eye connection is also evident in "Highway" (2014), where the protagonist Veera experiences a 

moment of self-discovery while on a road trip with her kidnapper. She connects with her inner self and gains 

a deeper understanding of her traumatic past and her place in the world. the third eye connection in Imtiaz 

Ali's films is a powerful symbol of self-realization and emotional transformation. It emphasizes the 

importance of confronting one's inner demons and gaining a deeper understanding of oneself and one's place 

in the world.  

It also emphasizes the importance of emotional connection and intimacy in our lives, and the transformative 

power of love. 
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The restaurant scenes in Imtiaz Ali's films serve as important narrative devices that allow the characters to 

express their thoughts and emotions in a specific cultural and social context. These scenes provide a 

window into the characters' inner lives and relationships, while also highlighting the cultural and social 

context of the story. For example, in "Jab We Met" (2007), there are several restaurant scenes that play an 

important role in the development of the relationship between the protagonists Aditya and Geet. In one 

scene, they share a meal at a dhaba (a roadside restaurant) where they have a playful conversation about 

their lives and aspirations. In another scene, they share a romantic dinner at a fancy restaurant, where they 

confess their feelings for each other. 

Similarly, in "Rockstar" (2011), there are several restaurant scenes that provide a glimpse into the complex 

emotional dynamics of the characters. In one scene, the protagonist Jordan meets with his ex-girlfriend Heer 

at a cafe, where they have a tense conversation about their past relationship. In another scene, Jordan meets 
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with his music producer at a restaurant, where they discuss the commercialization of music and the meaning 

of artistic expression. 

In "Tamasha" (2015), restaurant scenes also play an important role in the development of the characters and 

their relationships. In one scene, Ved and Tara share a meal at a restaurant, where they have a playful 

conversation about their identities and their past experiences. In another scene, Ved meets with his boss at a 

restaurant, where they have a conversation about the meaning of success and the pursuit of happiness. 

Overall, the restaurant scenes in Imtiaz Ali's films serve as important narrative devices that allow the 

characters to express their thoughts and emotions in a specific cultural and social context. These scenes 

provide a window into the characters' inner lives and relationships, while also highlighting the cultural and 

social context of the story. 
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The motif of lovers seen through windows is a recurring theme in Imtiaz Ali's films. It is often used to 

symbolize the distance and separation between the characters, as well as their longing and desire for each 

other. In "Rockstar" (2011), there are several scenes where the protagonist Jordan sees his love interest Heer 

through a window, symbolizing the emotional distance and separation between them. In one scene, Jordan 

sees Heer through a window while she is performing on stage, and he is reminded of the emotional connection 

they once shared. In another scene, Jordan sees Heer through a window while she is sitting in a car, and he 

is struck by the sense of longing and desire he feels for her. 

Similarly, in "Tamasha" (2015), there are several scenes where the protagonist Ved sees his love interest 

Tara through a window. In one scene, Ved sees Tara through a window while she is sitting in a cafe, and he 

is struck by the sense of longing and desire he feels for her. In another scene, Ved sees Tara through a window 

while she is sitting in a train, and he is reminded of the emotional connection they once shared. 

The motif of lovers seen through windows is also present in "Jab We Met" (2007), where the protagonist 

Aditya sees his love interest Geet through a window. In one scene, Aditya sees Geet through a train window, 

symbolizing the emotional distance and separation between them. In another scene, Aditya sees Geet through 

a window while she is sleeping, and he is struck by the sense of longing and desire he feels for her. the motif 

of lovers seen through windows in Imtiaz Ali's films is a powerful symbol of the distance and separation 

between the characters, as well as their longing and desire for each other. It emphasizes the emotional 

complexity and intensity of their relationships, and the difficulties they face in connecting with each other. 

 

 

Travel:  

 

"Tamasha," directed by Imtiaz Ali, is a romantic drama that explores the themes of love, identity, and self-

discovery. The film follows the journey of Ved, a corporate employee who is disillusioned with his 

monotonous life, as he meets Tara, a free-spirited woman who inspires him to pursue his true passion. travel 

is used in "Tamasha" as a tool to explore the themes of self-discovery and the pursuit of passion. The film 

showcases the transformative power of travel and the ability of new experiences to broaden our perspectives 

and help us discover our true selves. 
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"Jab We Met," directed by Imtiaz Ali, is a romantic comedy that explores the themes of self-discovery, 

love, and relationships. The film follows the journey of Aditya Kashyap, a depressed and heartbroken 

businessman who meets Geet Dhillon, a talkative and vivacious girl who helps him find meaning in his 

life. Overall, travel is used in "Jab We Met" to explore the themes of self-discovery, healing, and 

transformation. The film showcases the power of new experiences and environments to help us find 

meaning and purpose in our lives. 
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Scenes From Jab We Met (2007) 

 

 

 

 

 

travel is used in "Highway" to explore the themes of freedom, self-discovery, and emotional healing. The 

film showcases the transformative power of travel, both in terms of physical exploration and emotional 

growth, and emphasizes the importance of connecting with nature and other people through travel. 

"Highway," directed by Imtiaz Ali, is a road drama that explores the themes of freedom, captivity, and self-

discovery. The film follows the journey of Veera Tripathi, a wealthy girl who is kidnapped on the eve of her 

wedding, as she develops a close bond with her captor, Mahabir Bhati, during their road trip across northern 

India. 

"Love Aaj Kal," directed by Imtiaz Ali, is a romantic drama that explores the themes of love, relationships, 

and the changing dynamics of dating in modern times. The film tells two parallel love stories - one set in the 

present and one set in the past - and uses travel to connect the two narratives. travel is used in "Love Aaj 

Kal" to explore the changing dynamics of modern romance and to connect the film's two parallel narratives. 
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The film showcases the importance of interpersonal connections and the thrill of new experiences, whether 

in urban or international settings, as key ingredients in modern relationships. 

 

Scenes from Highway (2014) 
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Separation:  

 

"Love Aaj Kal" portrays separation as an inevitable part of relationships, and how it affects the characters 

differently. The film showcases how characters deal with separation in their own unique ways and how it 

shapes their relationships in the long run. "Love Aaj Kal," directed by Imtiaz Ali, explores the theme of 

separation in relationships through the parallel love stories of the film's characters. The film showcases how 

separation affects the characters differently and how they deal with it in their own unique ways. 

 

"Jab We Met" portrays separation as a way to explore and understand one's own emotions and desires, and 

how it can lead to a fresh start in relationships. The film showcases how separation affects the characters 

differently and how it can lead to new beginnings and happy endings.  

 

"Tamasha" portrays separation as a necessary part of self-discovery and growth, and how it affects the 

characters differently. The film showcases how characters deal with separation in their own unique ways and 

how it shapes their relationships in the long run. Imtiaz Ali explores the theme of separation in relationships 

through the journey of its main characters. 

 

"Rockstar" portrays separation as a way for characters to confront their emotions and deal with their grief. 

The film shows how separation affects the characters differently and how it shapes their relationships in the 

long run. 
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Self-Discovery:  

 

"Tamasha" portrays self-discovery as a journey of breaking free from societal norms and expectations, 

exploring one's creative expression, confronting past trauma, and embracing authenticity. The film 

emphasizes the importance of being true to oneself and finding one's own path in life. 

 

                      

 

 

"Jab We Met" portrays self-discovery as a journey of acceptance, overcoming fear, pursuing passion, and 

embracing change. The film emphasizes the importance of taking risks and being true to oneself in order to 

find happiness and fulfilment in life. 

 

                    

 

 

http://www.ijcrt.org/


www.ijcrt.org                                                            © 2024 IJCRT | Volume 12, Issue 2 February 2024 | ISSN: 2320-2882 

 

IJCRT21X0161 International Journal of Creative Research Thoughts (IJCRT) www.ijcrt.org j635 
 

 

In Imtiaz Ali's "Rockstar" (2011), the protagonist Jordan, played by Ranbir Kapoor, goes through a journey 

of self-discovery as he navigates his way through the music industry and his tumultuous relationship with 

his love interest Heer, played by Nargis Fakhri. Jordan's journey of self-discovery is initiated by his desire 

to become a successful musician and his obsession with Heer. Throughout the film, Jordan is seen struggling 

to find his own voice and identity as a musician, while also trying to understand his complicated relationship 

with Heer. As he embarks on this journey, he is forced to confront his own fears, insecurities, and 

vulnerabilities, which eventually lead to his personal growth and self-discovery. One of the key moments in 

Jordan's journey of self-discovery is when he meets a Sufi mystic, played by Shammi Kapoor, who helps 

him understand the spiritual and emotional aspects of music. The Sufi mystic teaches Jordan to find 

inspiration and meaning in his own life experiences, and encourages him to embrace his own unique style of 

music. Another pivotal moment in Jordan's journey is when he is forced to confront the reality of his 

relationship with Heer. He realizes that their relationship is built on an unstable foundation, and that he needs 

to let go of his obsession with her in order to find his own path in life. This realization ultimately leads him 

to find his true calling as a musician and artist.  
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In Imtiaz Ali's "Love Aaj Kal" (2009), the character Ved, played by Saif Ali Khan, goes through a journey 

of self-discovery as he navigates his way through his career, his relationships, and his own identity. 

 

At the beginning of the film, Ved is portrayed as a carefree and ambitious young man who is focused on his 

career goals. However, he begins to feel unfulfilled and disconnected from his own life, and starts to question 

the direction in which his life is headed. This leads him to take a trip to Europe, where he meets and falls in 

love with a woman named Meera, played by Deepika Padukone. Through his relationship with Meera, Ved 

starts to question the traditional societal norms that have shaped his life and his perceptions of love and 

relationships. He begins to understand the importance of following his own desires and passions, rather than 

conforming to the expectations of others. As the film progresses, Ved goes through a series of personal and 

professional setbacks, which force him to confront his own insecurities and fears. He realizes that he needs 

to take control of his own life and make his own decisions, rather than relying on others to guide him. One 

of the key moments in Ved's journey of self-discovery is when he meets a bartender in a club, who encourages 

him to embrace his own unique identity and live life on his own terms. This encounter helps Ved break free 

from his own self-imposed limitations and embrace his true self. Overall, Ved's journey of self-discovery in 

"Love Aaj Kal" is a complex and emotional one, filled with both joy and pain. Through his struggles, he is 

able to find his own identity and emerge as a more mature and self-aware individual by the end of the film. 
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The song "Main Kya Hoon" from Imtiaz Ali's "Love Aaj Kal" (2009) is a soulful and introspective 

composition that delves into the existential questions of identity, purpose, and meaning. The lyrics of the 

song, penned by Irshad Kamil, express the protagonist Ved's search for his true self and his place in the 

world. He questions the meaning of his existence and wonders whether he is merely a product of society's 

expectations or if there is something deeper and more meaningful that defines him. "Main Kya Hoon" serves 

as a powerful exploration of the human condition and the universal search for meaning and purpose in life. 

It encapsulates the themes of self-discovery and existentialism that are central to the film, and provides a 

poignant and introspective moment that resonates with viewers on a deep emotional level.  

 

 

In Imtiaz Ali's "Love Aaj Kal" (2020), the character of Zoe, played by Sara Ali Khan, goes through a journey 

of self-discovery as she navigates the complexities of modern love and relationships. At the beginning of the 

film, Zoe is portrayed as a confident and independent woman who is focused on her career as a bartender. 

However, as she embarks on a romantic relationship with Veer, played by Kartik Aaryan, she begins to 

confront her own insecurities and fears about commitment and vulnerability. Through her relationship with 

Veer, Zoe begins to question the traditional societal norms that have shaped her perceptions of love and 

relationships. She realizes that she needs to confront her own emotional baggage and past traumas in order 

to move forward and find true happiness. As the film progresses, Zoe goes through a series of personal and 

professional challenges, including a difficult break-up and a career setback, which force her to confront her 

own limitations and learn to trust herself. One of the key moments in Zoe's journey of self-discovery is when 

she meets a woman named Rhea, who serves as a mentor and guide for her as she navigates the complexities 

of modern love. Rhea encourages Zoe to embrace her own unique identity and follow her own desires, rather 

than conforming to the expectations of others.  
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Conclusion  

 

Imtiaz Ali often showcases the beauty of various locations, such as the scenic landscapes of Kashmir in the 

movie "Rockstar" and the vibrant streets of Prague in "Tamasha." It is clear that his travels have had a 

significant influence on his work as a filmmaker. Imtiaz Ali's films often showcase the theme of travel and 

exploration, where his characters embark on journeys that are both physical and emotional. His films are 

known for their picturesque locations, and he often uses travel as a metaphor for his character's emotional 

journeys. Here are some of Imtiaz Ali's films that feature travel prominently: "Jab We Met" is a romantic 

comedy-drama starring Kareena Kapoor and Shahid Kapoor is set against the backdrop of a train journey. 

The film features stunning shots of the Himalayas and picturesque small towns in North India. "Highway" is 

a critically acclaimed film starring Alia Bhatt and Randeep Hooda follows the journey of a young woman 

who is kidnapped and taken on a road trip across six states in India. The film showcases the stunning 

landscapes of North India, including the Aru Valley in Kashmir and the Spiti Valley in Himachal Pradesh. 

"Rockstar" is a  This musical drama starring Ranbir Kapoor and Nargis Fakhri is set against the backdrop of 

a rockstar's journey across India and Europe. The film features breathtaking shots of the Himalayas and the 

picturesque locales of Prague. "Tamasha" is a romantic drama starring Ranbir Kapoor and Deepika Padukone 

is set against the backdrop of a journey to Corsica, an island in France. The film features stunning shots of 

the island's scenic beauty and picturesque locales. Imtiaz Ali's films showcase his love for travel and 

exploration, and his unique perspective on human emotions and relationships.  Imtiaz Ali's films are known 

for their layered and nuanced storytelling, often exploring complex human emotions and relationships.  

 

One of the common themes in his films is the parallel narrative structure, where two stories run parallel to 

each other and intersect at key moments. Here are some examples of parallel narratives in Imtiaz Ali's films: 
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Rockstar, The film follows the parallel narratives of Janardan, a young man from Delhi who aspires to 

become a rockstar, and Jordan, his alter ego, who becomes a successful musician but struggles with fame 

and love. The two narratives intersect at key moments, revealing the emotional journey of the character. 

Highway, The film follows the parallel narratives of Veera, a young woman who is kidnapped and taken on 

a road trip across India, and Mahabir, her kidnapper, who is haunted by his past. The two narratives intersect 

at key moments, revealing the complex relationship between the two characters. Tamasha, The film follows 

the parallel narratives of Ved, a young man who is lost in life, and his alter ego, Don, who is confident and 

carefree. The two narratives intersect at key moments, revealing the emotional journey of the character. In 

each of these films, the parallel narrative structure is used to explore the complexity of human emotions and 

relationships, and to create a deeper understanding of the characters and their journey.  

His films often delve into the unconventional aspects of love, and his characters are often flawed and realistic. 

"Jab We Met": This romantic comedy-drama starring Kareena Kapoor and Shahid Kapoor is one of Imtiaz 

Ali's most popular films. The film follows the journey of a feisty young woman and a depressed businessman 

who meet on a train journey and fall in love. The film explores the themes of self-discovery, love, and 

redemption. "Rockstar": This musical drama starring Ranbir Kapoor and Nargis Fakhri is a poignant tale of 

unrequited love. The film follows the journey of a young musician who falls in love with a free-spirited 

woman who is already engaged. The film explores themes of love, heartbreak, and creative expression. 

Tamasha The romantic drama starring Ranbir Kapoor and Deepika Padukone is a complex tale of love and 

self-discovery. The film follows the journey of a young man who is lost in life and his journey of self-

discovery with the help of a free-spirited woman he meets on a holiday in Corsica. The film explores themes 

of love, identity, and self-realization. Love Aaj Kal The romantic comedy-drama starring Saif Ali Khan and 

Deepika Padukone is a modern-day take on love and relationships. The film explores the parallel narratives 

of two couples, one in contemporary times and the other in the 1960s. The film explores themes of love, 

commitment, and the changing nature of relationships in modern times. Imtiaz Ali's romantic films are known 

for their unique style of storytelling, realistic characters, and unconventional approach to love and 

relationships. 
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