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Abstract

Theideaof this paperis to understandhe mutualinfluencesthatthe different fashionindustrieshad.Every
continentcountry,regionhasits historyof thefashionindustry.With time thefashionof thedifferentworlds
(nations)hadchangedts courseandwith globalization internationafashionhasevolvedinto whatwe call

the newfashionin the currentscenario Fashionhasa dynamicnatureandevolveswith time dueto various
reasondor examplethe westernclothing influenceon SouthEastAsian countriesor vice-versa.The paper
highlightsthathow Indianfashionhasevolveddueto the variousinvasionsstartingfrom the Mughalsto the
colonialrule,thefashionthatwe seetodayin contemporarynodernindiais theamalgamatiomf varioussuch

influences.The reasonwhy | havechosenthis topic is dueto my interestin this particularsubject.l had
wantedto know how the fashionwe seetodayhasevolvedwith time. Therearemanyinstancesvhereinwe

canstill seethereflectionof the pastof fashionhistoryacrosshe globe.

Introduction

This papertalksaboutthe mutualinfluencegshatinternationafashionhadthroughoutistory. Understanding
thedifferentapparelsaandtextilesandits journeyfrom SoutheastAsiato thewest. The papertalks aboutthe
different clothing patternstextile techniquedike dyeingand spinning,the mutual practicesof the samein
different cultures.The paperhighlightsthe influenceof the Indian fashionon the westernside,someof the
Indian textiles which had so stronginfluenceon the Europeanpopulationthat the governmenthad to put
sanctionontheimport of the Indiantextilesduringthe colonialrule. Papemasalsofocusedon the effect of
globalizationon the fashionindustry, the introductian of T-shirts with different messages$o conveyhas
changedhewholeideaof looking attheworld throughthelensof fashion.The paperhascomparedvestern
clothing to that with the traditional clothing of the SoutheastAsian countriesand also highlighted the
differencesandthe similaritiesbetweerPersiarandindianclothing.

Research Poblem:
1. To undersand the different apparels and textiles and its journey from -sashAsia to the
west.
2. To evaluate the fashion trendsncerningewellery, headgears, clothing, to its journey from
India to the west.
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Literature Review

In the chapter literature review, a summarytloé chosen literature is giverf.o understand the meaning of
fashion, which has been defined as a combination of style, emotions, culture, the mind, expressions and s
the researchetspresent definitionsaand reflections regarding culture, clothes and identiRyrther, the
researchers takkdabout various fashions from different countries and make a comparative study bibteveen
fashions of India and the world. The mutual influences in the fashion igdbstugh textiles, jewellery, and
various other aspects.

Clothing: Textiles

The major contributionin the global fashionindustryis of the clothing, aswe haveall withessedhe mega
fashionshowsattheinternationalevel depictingvariouskinds of fashionstyles the mostprominentfactoris
of thetextilesandthe materialusedin the clothing. The studyof anthropologicaperspectiveof clothingas
describedy KarenHansen(2004)thatthedressingstyles had beeneffectedthroughgrandprocessebke that
of globalization,colonizationand regionality acrossthe different nationsin the globe?! Different cultures
acrosgheglobehavetheir dressingstyles,the Latin Americanhasits focusonthefii n d i d e e andit®
dynamictransformationsAfrican countriesembracehe importanceof dressingwell which hasalsoturned
theeyesin the contemporaryashionweeks while SouthAsia studieghe changingculturalimportanceof the
Sariandblendingit with otherdressingcultures.

The Asianfashionculture hasinspiredthe fashionsystemof Europeas statedby Lemire andRiello (2008)
the processof Europeanizatiomf Asian textiles? The Indian cottontextiles had madetheir way in Europe
whenthe Portuguesarrivedin India in the early sixteenthcentury,cottonfrom India wasbeingshippedto
westernEurope.InterestinglyEuroperelied on the time-consumingechnique®f weaving,Indiain contrast
producedtextileswith varied coloursand patternssuiting the tastesof different marketsof the world from
Japano EastAfrica, Indonesiao CentralAsia. The demandfor Indian cottontextileswassuchthatby the
late seventeentltentury,it threatenedhe Europeangovernmeniof massimportationof cottonwhich had
disruptedthe local textile industries As rightly saidby Riello (2014)thattill today,wool-accountdor only
five percentof all textileswhereasn comparisorto cottonaccountdor overfifty percentof thewor | d 6
fiore market® At thosetimestheavailability of theraw materialgproved to be amajorfactorfor thespreading
of any of the fabricsacrossthe globe suchaswool which is prominentlyfoundin Europe(sheepfoundin
widespread)and cotton which is majorly cultivatedin southeastAsia. Also, the lack of technologyand
practicalexpertisan makingthereplicasof Indiantextiles,the Europearartisandoundthemselvesleficient
in thatskill andstruggledto satisfythe everincreasingdemand®f Indiancottontextilesin Europe.

TheAsiansilk accordingto Lemire andRiello (2008)alsohadits greatpopularityin Europeammarketsand
culture? Silk haddominatedhe socialdynamismof Europeasidentitiesweredifferentiatedthroughdressing
silk to demonstratestatus or favour in the hierarchyin Europeansociety. It becamethe distinctive
representationsf esteemfor the higher classesof bourgeois,embroiderysilks were adornedby bishops
princesandclericsandcontinuedtheir associatiorwith E u r o @lite.d e effectof silk wassuchthatthere
were legal injunctionsimposedon the spreadof silk consumptionandto preservesocietalmoralsandthe

1Karen Tranbergdansend The Wor |l d in Dress: Anthropol ogi cal AnRualRevigwe C t i
of Anthropology 33 (2004): 3692.

2Nosch, MarieLouise, Zhao Feng, and Lotika Varadarajan, &lsbal Textile Encounter©xford; Philadelphia: Oxbow Books,
2014

3 Ibid.

4 Lemire, Beverly and Giorgio Riell6East & West: Textiles anBlashion in Early Modern EuropeJournal of Social Historg1,

no. 4 (2008): 88-P16.
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statusqua As thetradegrewAsiansilk waslike a precursoto the Indian cottontextileswhich laterresulted
in similar occurrences.

In the moderneratoo, Indian textiles have impactedotherculturesfrom the African continentil nt oa i ¢
termcreatedrom thewordsindiato Africaashighlightedby Eicher(2014)is alabelthatis placedon specific
textileswhich arehandwovenin India andareboughtin Nigeria. Nigeriaand India sharea brief history of
Kalabaritextilesproducedn India andtradedto Nigeria® i P e IB¢é tisethi majortextile for the Kalabari
peopldiving in Kalabarilandwhich aretheislandsfoundin southeastermigeria. Theseextilesarespecially
producedn Madras the Kalabaricalledthe handloomedanddiedyarnwhich are100%cottonasii i n jni r i
kalabari,i r @ anld in Bnglishandin Madrascalledas RMHK(Real MadrasHandkerchief)in the export
system(Seefig. 1.1). Kalabarimenandwomenusethemasdaily wearwrapperswith different patterndike
Indianplaid andcheckcottonfabricscallediit Ma d (Saefigd 1.2). Suchwasits popularityanddemandhat
towardsthe end of the 20" century, Nigeria illegalized the importsof textiles but the kalabariconsumers
continuedo getthemfrom the neighbauring countrieswhereit wasnot bannedandsmuggledo Nigeria.

Fig. 1.2 NigeriantribeswearingKalabari textile

Dyeing and Spinning

India hashadthe powerto spreadhetrendsat the globallevel which could be understoody the readingof
ShamirandBaginski(2014)in which thereis a descriptionof the textilesfoundin Aravahvalley of Israel
madeby variousmaterials techniquesgyesbecausef diversegeographicabrigins® The cottonfragments
arefrom Nahald O mare decoratedn warpikat techniquein which it forms a patternby tying andthus
reserving portionsof theyarni eitherwarp, weft, or bothi beforedyeing. Thetermikat, is a derivativeof
the Malay-Indonesiarword mengikatmeaningd ttie, to bindd Thereis a depictionof ikat decoratedextile

5 Supra note 4.
8 Ibid.
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found at NahalOmerin the cavepaintingsof the VakatakaPeriod(late 5th to 6th centuriesCE) in Ajanta,
India (Fig 1.3). This techniques still practsedin UzbekistarandIndia andinspires moderndesignersThe
threadsof the ikats are coloured in variouscolours and combination,one of the famouscombinationsof
madder(reddishbrown andbrown)andindigo (blue) which could be producedn India or Israel(Fig. 1.4).
Earlierthetextilesweremorefamousfor the S-spunyarnsin the local marketsbut later it gotloweredwith
thedominanceof Z-spunyarnwhich s thetypical spindirectionfor cottonyarnsin IndiaandYemen It has
beendiscoveredhat may be the origin of the ikat techniques from Yemenandmay havebeenintroduced
from India. Throughthe evidenceof the cavepaintingsin the Ajanta andthe early searoutesestablished
betweenthe west coastof India and Dhofar in southernArabia, whencegoodswere transportedoy land
throughYemenandMeccato Egypt, Syriaandthe Byzantineprovincesit could be saidthatfrom India the
techniquespreadvestaswell aseastyvia thetraderoutes

As reviewedby Martens(2014) Indian cottontextileswereone of the first widespreadylobal commodities
andis perhapghe earliestcaseof afashioncrazeglobally which wasof a certainquality andcolourdesirable
to many Europeansand other nationalites throughoutthe history in the textile industry’ It depictsthe
phenomenghatfashioncandevelopandhow it getsinterlinkedwith economicsandpolitics.

Fig. 1.4 Uzbekikat fabric.

Fig.1.3: Ikat génsepictedn
a cavepaintingin Ajantacaves.

The Sari

The beautifuldescriptionis given by Kawlra (2014)aboutthe importanceof oneof the oldestgarmentsn
fashionhistoryi.e. Sariandthe narrativeit reflectsof the nationin 20" centuryindia® Sariwhich hada pan
Indianidentity throughoutthe nationalfreedomstruggleamongthe femalenationalistan pre-independence
andpostindependencandhasshapedhe identity of the modernindian womenwithin a genderectodeof
aestheticsBeforethe 20" century Sariwasa mediumof exchangdor spicestradedthroughthe searoutes
betweerEuropeandsoutheastAsia. At the beginningof the 16" centurythe doubleikat or yarn-resistdyed
andpatternedsilk patolasaris,which arestill wovenin thetown of Patann thewesternpart of Gujarat,were
exchangedor gold andsilverin India, by the Portuguesethe British Eastindia Companyandthe DutchEast
India Companyand,in turn, tradedfor spicesin theislandsof MalaysiaandIndonesiaRajaRavi Vermain
his paintingsusedto depicttheiconic Indianwomenandtried to reflectthe Ideologicalnarrativeofi I ndi a |
womanhoodaswell asfi t r a destablisbinmgttasa markerof nationalculture(Fig. 1.5).

7 Ibid.
8 Supra note 4.
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Fig. 1.5: Galaxyof Musicians,a paintingby RajaRaviVermac 1889.

Draping style wasthe original form of wearingthe Sari, frontal and mid-riff were coveredby the cloth or
maybeleft nudein someareasn ancientindia but lateron afterthe critics aroseby the Victorian morality of
Christianmissionariesand socialreformersthat sawthe drapingstylesas nudity asindecentand seductive
andgaveway for the stitchedblousedor the covering.Englishii me ms aisedtdmndeltheir sariblouses
with pleatsruffles,fancysleeveselaborateecklinesandcorsetsWith timethe Sarihasgonethroughvarious
transformationsnddrapingstylesandhasevolvedto whatwe seetodayin the 21 century.Indira Gandhi,
thefirst Indianwomanprime ministerhadseled¢ed her saristhatrepresentethe skill of the Indianweavers
acrosghedifferentregionsandstatesof thenationlike a cottonhandwovensarifrom southindiaasasymbol
of A unind iy v e (Fgi 1t6)y Bhe cosmopolitarindian womanhasstyled herselfmostsmartly with the
combinationof internationalfashionand holding the cultural semanticppromotingan 6 i d feradlebody
form. The sai with its tailored blouseis now seenasa fashiongarmentensembld in its six-yard lengtha
planarcanvasfor designerdo exploretheir textile designingskills, while the blouse,a fashionablebustier
reminiscenbf agarmenfrom westerncostumehistory.In atruesensethe Sarihasaccommodateiself with
variousculturalaspectandhasinfluencedwesternideaswhichis alsothereflectionof thewelcomingnature
of acountrylike India.

Fig. 1.6 Thelate PrimeMinister of India Indira Gandhiwearingvarioussariprintsandstyles to reflectthe
diversityof the nation.

IJCRT2102647 | International Journal of Creative Research Thoughts (IJCRT) www.ijcrt.org | 5338


http://www.ijcrt.org/

wWww. i jgrt.or E20211J CRVol utngsskebr u2ar2y1 SSR3 2208 8 2

=

Fig. 1.7: JeasP a u | Gaul tier 6s Fciogl.l elc.t8:onKar | Lagerfel do
Chanel Prdall 2012 show.

of Indian sarees in Hermés Spring 2008.

T-shirts

Anothergloballyidentifiedandpopulartextile we cancomeacrosss the T-shirtswhich hasbecomeahemost
commonandcasualway of dressingacrosgheglobein thelate 20" century.T-shirtsaretheway of dressing
whereinit invites othersto communicatehroughmessageeelatingto fashion lifestyle, or makingpersonal,
social,or political statementslt hasgiven a conceptcalledii G| o c a | asrevéewadly Pagner(2014)
with atrueexampleof IndigreenT-shirtsfor theindividuals,groups prganizationscommunitiesor ecological
(Fig. 1.9 andFig. 1.10) socialand political movementswho follow thefi-t h glabadly andactl oc a | |
maxim, andfor a perspectiveon globalizationthat stresseshe interdependencyf global trendsandlocal
contexts,needsand actions’ The conceptis alsoto makeorganiccotton at affordablepricesto the local
customerslt hadalsopromotedthe local artistsandlocal Indian valueswith a heavyportion of Bollywood
kitsch alongwith a seriesof Bollywood posterdesignshandpaintedwhich also did digital productionof
Bollywood advertising.

% Ibid.
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Fig. 1.9: CommunitySlogans. Fig. 1.10:EcologicalSlogans.

Fusions

It wastheorizedby Sandhu2014)thatevenduringthe British rule variouslocal andglobal factorsexternal
to thosefrom the Westalsoinfluencedthe Indianfashion® suchasthe ParsiGarasari(Fig 1.11)thatwasa

result of traderelationsbetweenindian Parsisand Chinain the 1850s,and was subsequentlycopied by

craftspeoplen Suratfor marketsall acrosdndia. India hashadmanyinvasiondike thatby the Mughalsand

was also a British colony® So, it will be right to saythat theseeventshaveaffectedIndian clothing and

fashionto a very largeextent. The British presentedhew stylesof clothingthatcloselycorrelatedwith their

lifestyle andmethodsof socialetiquettebut neverhadforcedtheir clothing ontothe Indiansuntil andunless
in the contextof missionariedi ¢ i v i hative populgtipnswho wore little or no clothingwhich we have
alreadydiscussecarlier.During the colonialrule, it wasthe menwho hadto negotiatebetweernthe western
andIndianidentity andthereforetherewereinstancesvherethefusionbetweerthetwo wasvisible, it is also

so to uplift the staus in the societyor appealingto the ruling class.The Mixing of Indian and European
garmentswvas anothercommonstrategy,where menwore traditional styleslike the dhoti or kurtapyjama
alongwith Europeargarmentsike jacketsandcollaredshirtswith ties The Europearcoatwaspopularin the

citiesandwasregularlyworn with a dhoti, andsometimesstyledwith anembroideredshawlplacedon the

top (Fig. 1.12) which laterin the 21° centurybecamea fashionstatemen#t variousfashionweeksat the

internationallevel. Many menwho hadworn full Europeandresscontinuedto wear somesort of Indian

headgeasuchasa capor turban,perhapdo mark of distinctionandloyalty to their culture

10 sandhu, Arti.Indian fashion: Tradition, innovation and styleondon: Bloomsbury, 2014.
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Fig. 1.11:EmbroideryWork on ParsiGari Fig. 1.12: Thelndo-westernlook! Dhoti styled

Saree. with jacketandscarf.

Salwar Kameez:India and Persia

Womenon the otherhandhad muchinfluencefrom the fabric thatthe Europeansntroducedin the form of
shifting towardsthe lighter mill-madecloth, imported satins,velvets and artificial silks, which occurred
alongsideagrowingpreferencdor finer Indiansilks andhandloomsThecomingof theMughalsdid notonly
havehada major partin Indian history but alsoinfluencedthe Indian fashionsystemto a greaterextent.A
studyby KumarandWalia (2016)highlightsthatthe presentday SalwarKameez(Fig. 1.13) popularasone
of the traditionalIndian costumetracesbackits origin to the Persiannfluencewhich wasbroughtto India
by the Mughalswho followed Islam?!?* In the pursuit of being modern;the Gulf countrieshavelost their
traditional costumesvhereasa similar versionof the Arabic costume the SalwarKameezhasbecomean
integralpartof w o me no8tsmein India. With the establishmenof Mughal rule, a blend of Persianand
ancientindian artistic sensibilitiescanbe seenin art, architectureand clothing. With the Persianinfluence,
the majority of stitchedgarmententeredndia; the Antariyawasreplacedoy the PajamagLower garment).
The uttariya (uppergarment)remainedthrough varioustunicslike Kurtasandangrakhasvere added(Fig.
1.14) Today, the costumehasbecomesynonymouswith the nationalcostumeof the countryalongwith the
salwarkameez SalwarKameezandsariareworn mainly by thewomenof northernindia butis favouredall
overIndiaasof now. TheIndianfashiondesignerhiavemodernisedhe SalwarKameezandarefavouredin
theArabiannationsnow, thepopularindianversionof SalwarKameezreespeciallywornduringthefestivals
andweddingceremoniesn the Arab andarevery similar to the Indian SalwarKameezandspeciallysourced
from the Indian SubcontinentSomeof the similaritiescould be noticedbetweenlranianfashionandIndian
fashion In thenorthof Iran,womenwearscarvesandlong shawlsandin Northernindia, womenwearalong
shawlor theythrow over their shoulderghatin manycasescloseto their waist. In Gilan (Iran) becausef
weatherconditions,aswell asreligiouswomenwearlong sleevesshirt thatis madefrom cottonor velvet,
while in Rajasthanwomenoften wea a shortsleevedshirt (Parvenah¥? In the north of Iran, the crease
andlong skirtsaresewnwith colouredribbonsandin thenorth,the Indianwomen'sskirtsarevery similar to
this type of decoraion.

1 Kumar,Monisha and Dr. Walia, Amifi Reci pr oc al influence of Persian and 1| n

2pDastjerdi, Parvaneli Compar ati ve study between contemporary women
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Fig. 1.13: Ancientpaintingof woman Fig. 1.14:A paintingdepictingUttaria
wearingAnarkali duringMughal period. andAntaria.
Turbans

The turbanwas introducedinto fashionableEuropeandressin the early fifteenth centuryand its usage
continueduntil thesixteenthcentury(Steele2005). It hasalsobeenrevivedin internationalw 0 m e faghien
and has acquireda more contempoary form in the twentyfirst century. Various fashion designersand
couturiershaveadaptedheturbanto give it amorefashionableandchicerlook, makingit a popularfashion
accessorylisplayedn theinternationafashionweeks(Fig. 1.15).

Fig. 1.15:Modelsshowcasinglifferentstylesof turbanson InternationalFashionwWeeks.

Henna

Temporarytattooinghasgonethroughthe continentsjt is not only a famousart in India but alsoin North
African andMiddle Easterrcountrieg Steele2005. Thistypeof tattooingis knownashennaor mehndwhich
is ashrublikeplantthatgrowsin hot, dry climates,mostlyin India. Theleavesof this shrubaredried,ground
into a powder,andmadeinto a pastewhich is appliedin desireddesigngo the skin. A reddishbrown stain
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tattoosthe skin aftercompletedrying andfadesawayasthe skin exfoliatesitself. In thewest,this artbecame
famousin thelate1990sbythenamefi h e h a & t Iois;a painfreebodydecoratioralternativeto tattooing
which wasadornedby manywesternmusiciansand Hollywood personalitiesvho havebeenseensporting
mehndipatternsjncluding actresDemi Moore, Gwen Stefani,Madonna(Fig. 1.16), Nell McAndrew, Liv
Tyler, "The Artist formerlyknownasPrince,"andDrew Barrymore Mehndihasalsobeenfeaturedn various
Westernmagazinesncluding Vanity Fair, Harper's Bazaar WeddingBells, People andCosmopolitanin
India, it hasafestivesignificancewherethebridesin theweddingseasomettheirhandsdecoratedvith henna
mehndi.Jewelleryis one of the major strandsof the fashionindustryand one of themis Indian jewellery
whereinin citiesandagriculturalregionsof India,southeastAsiaandthe middle- eastgold jewdlery actsas
arepositoryof wealthaswell asbeingbeautifulandprestigioug Steele2005). The piercingespeciallynose
piercingto wearjewelleryis mostprimarily andprominentlyassociateavith Indian cultureandfashionsince
classicaltimes Nostril piercinghasbeenoriginatedin the Middle Eastandintroducedin India throughthe
Mughalsin the 16" century but was practsed more in the Indian subcontinentfor thousandsof years
particularly by women(Steele2005) It is this interestthat hashadinspiredHippiesof North Americawho
took nosepiercingaroundthe 1970s.Theinfluenceof noseringsis suchthatit hasbecomepopularin other
partsof theworld aswell. Internationatiesiqierslike JeanPaulshowcasednodelsin the stylisedversionsof
theNathin the GaultierHauteCoutureFall/Winter2017%-2018showin Paris(Fig. 1.17).

Fig. 1.17: ModelwearingNath. Fig. 1.16: MadonnaadoringHeena/
Mehndi.

Jewellery

The Maangteekas a typically Indianhair ornamentplacedontheb r i Hagliheswith a drop pendanthat
gracefullysitson herforeheadespeciallyworn by thebridesin Indianweddings.Thethird eyeof thefashion
accessonhasgonebeyondthe transnationabordersof India and hasreachedoverseasilt is considereda
casuafashionaccessoryn thewestandafashionstatemenwith tradtional attire or evenwith westernwear.
Manyinternationadesignerdike Karl Lagerfeldsenthis modelsadornedvith Bindi andMaangtikkaontheir
forehead®n therampsof ChanelParisBombayfashion showof 2012(Fig.1.18)
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