www.ijcrt.org © 2020 IJCRT | Volume 8, Issue 12 December 2020 | ISSN: 2320-2882

IJCRT.ORG ISSN : 2320-2882

APy, 'NTERNATIONAL JOURNAL OF CREATIVE
%99 RESEARCH THOUGHTS (1JCRT)
&

An International Open Access, Peer-reviewed, Refereed Journal

Theme and Stylistic Devices in the Novels of
Charles Dickens

DILEEP KUMAR SINGH
RESEARCH SCHOLAR
L.N.MTHILA UNIVERSITY

Abstract: Charles Dickens keeps on being one of the most broadly read Victorian (nineteenth-century)
authors. Miser, David Copperfield, Oliver Twist, and Nicholas Nickelby stay natural characters today. His
books portray the life and states of poor people and common laborers in the Victorian period of England,
when individuals lived by exacting rules. His first novel, The Pickwick Papers, turned into a tremendous
mainstream achievement when Dickens was just 25, and he was an artistic big name all through England for
the rest of his life.
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English writer Charles Dickens keeps on being one of the most broadly read Victorian (nineteenth-century)
authors. Miser, David Copperfield, Oliver Twist, and Nicholas Nickelby stay natural characters today. His
books portray the life and states of poor people and common laborers in the Victorian period of England,
when individuals lived by exacting rules.Charles Dickens was brought into the world on February 7, 1812,
and went through the initial nine years of his life in Kent, a boggy district by the ocean in the west of England.
Dickens' dad, John, was a sort and affable man; however he was clumsy with cash and accumulated colossal
obligations for the duration of his life. At the point when Dickens was nine, his family moved to London, and
later, when he was twelve, his dad was captured and taken to borrowers' jail. Dickens' mom moved his seven
siblings and sisters into jail with their dad however masterminded Charles to live alone external the jail,
working with different kids at a terrible occupation in a blacking distribution center, sticking marks on jugs.
The three months he spent separated from his family were exceptionally horrendous for Dickens, and his
occupation was hopeless—he viewed himself as excessively bravo, acquiring the disdain of different kids.
After his dad was delivered from jail, Dickens got back to class. He attempted his hand expertly as a law
representative and afterward a court journalist prior to turning into a writer. His first novel, The Pickwick
Papers, turned into a tremendous mainstream achievement when Dickens was just 25, and he was an artistic

big name all through England for the rest of his life. At about this time, he experienced passionate feelings for
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Mary Beadnell, the girl of an investor. Despite his desire and abstract achievement, Dickens was viewed as
her social substandard regarding riches and family foundation, and Mary's dad precluded the marriage. Quite a
long while later, Dickens wedded Catherine Hogarth. Despite the fact that they had ten youngsters, Dickens
was never totally cheerful in this marriage, and he and Catherine in the end isolated. In spite of the fact that
the youthful blacking industrial facility worker had viewed himself as excessively useful for his work, the
more seasoned author held a profound interest in and worry for the predicament of poor people, especially
helpless kids. The Victorian England wherein Dickens lived was laden with huge monetary strife, as the
Industrial Revolution sent shockwaves through the set up request. The difference between the rich and poor,
or the center and common labourers, became considerably more noteworthy as manufacturing plant
proprietors abused their workers to build their own benefits. Labourers, alluded to as "the Hands" in Hard
Times, had to work extended periods for low compensation in confined, dingy, uproarious, and perilous
manufacturing plants. Since they needed schooling and employment aptitudes, these laborers had not many
alternatives for improving their horrible living and working conditions. With the sympathy he picked up
through his own involvement with destitution, Dickens got engaged with various associations that attempted
to mitigate the terrible everyday environments of the London poor. For example, he was a speaker for the
Metropolitan Sanitary Organization, and, with his affluent companion Angela Burdett-Coutts, he coordinated

tasks to clear up the ghettos and construct spotless, protected, modest lodging for poor people.

The cognizance of Pickwick and the awareness of Dickens don't match. It's anything but an inquiry
here, it's a given, of the anecdotal "cognizance" or emotional character of Dickens as he lived it in his own
life. That awareness is, generally, past recuperation, since, even in Dickens' letters, it exists just as
communicated in words, that is in a changed structure. No, when we state "awareness of Dickens” we mean
the tricky and inescapable cognizance which is communicated and typified in the expressions of the novel,
present all over, and recoverable as the tenacious tone or note we catch as we read the novel through. It is
least demanding to consider this awareness the position or position of the storyteller according to the
occasions and personages of the story. Dickens, present here just as the voice of the storyteller who recounts
the story, has been extremely mindful so as to eliminate himself from direct contribution, and to relate
occasions from the perspective of disengaged objectivity. The full title of the novel is, all things considered,
The Posthumous Papers of the Pickwick Club. The nar-rator lets us know in the primary section that he is just
the _editor_ of specific papers, secretary's reports, etc, which have come into his hands. What's more, in any
event, when this affectation is dropped or failed to remember, the storyteller keeps his position of objectivity.
This objectivity is obvious in a mellow and not unobtrusive incongruity which pervades the style of the early
piece of the novel. Pickwick's leggings and gaiters truly motivated "intentional stunningness and regard” in
the secretary whose report the storyteller utilizes, however behind the folly of the secretary we can
undoubtedly see the cognizance of the storyteller, of Dickens himself, ridiculing the editorial style which
depicts with crazy gravity the appearances of alleged incredible men. Toward the start, at that point, the
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storyteller is isolated from Pickwick, and sees him from an external perspective, from the perspective of a
uninvolved observer. He isn't up to speed in the occasions, yet considers each to be as an "energizing scene,"
as a "concentrate for a craftsman.” He doesn't catch the considerations and sensations of the characters from

within.

The viewpoint of the storyteller is, one perceives, decisively that important to a comic perspective on
things. To consider some to be or individual as comic, one must be in some sense separated and eliminated
from what one sees. Thus, Pickwick's undertakings and his emotions are ascribed to him. They are discernible
in his demeanor, motion, and words, however they are not experienced from within, with thoughtful
distinguishing proof. Accordingly, the peruser feels better than Pickwick, and considers him to be the object
of his enchanted chuckling. On the double we should state, at that point, that the novel is a solidarity since it is
the verbal articulation of Dickens' mind-set, or reasonableness, or otherworldly state, at the time he composed
the novel, and we should state that this reasonableness, the exceptional articulation of a specific stage in the
improvement of Dickens' innovative virtuoso, isn't to be related to the emotional experience of any character
or characters. The awareness of Dickens, amusingly delighted and disconnected, intercedes wherever between
the peruser and the cognizance of the characters, and is the genuine profound and apparent solidarity of
Pickwick Papers. On the off chance that this cognizance is available at all inside the occasions and individuals
of the novel, it is available secretively. At the point when Pickwick experiences Sam Weller cleaning boots in
the yard of the White Hart Inn, honesty experiences astuteness, however we can likewise say that Pickwick
experiences the epitome of the creator in the novel, the character who defensively regulates Pickwick's
undertakings, and makes sure that he isn't generally stung. Sam knows all that Pickwick doesn't have the
foggiest idea. An offspring of the roads, similar to Dickens himself, he realizes that appearances are not real
factors, anticipates that individuals should attempt to trick him, lives by his brains, and even acknowledges
with a sort of careful liberality the silly and peculiar things about the world. Be that as it may, the presence of
Dickens in Sam Weller is a veiled presence. It is holed up behind Sam's self-destroying concession and behind
the brightness of his discussion. (It is maybe as much in his present for account as in his insight into the world
that we can recognize Dickens in Sam.) Hidden behind Sam Weller's _savoir faire_. what's more, secretly
present in the amusing style of the storyteller, Dickens' own cognizance and judgment, at that point, are not
straightforwardly present in the novel, and Dickens appears, as concealed both in Sam and in the storyteller,
to be a simple worker of the focal characters, to watch and depict their activities with disengaged objectivity.

Yet, the occasions and characters don't, all things considered, have a goal presence. They were created
by Dickens himself. Dickens, we come to see, is available in the novel twoly, both incognito. He is available
in the unit of the storyteller who considers to be as a comic display. However, he is likewise present in the
comic characters themselves, as he imagines them and assumes one function after another. Dickens isn't the
onlooker of a genuine world, however the observer of an inside show which he is creating as he comes.

What's more, this development plays the type of innovative pretending, as, Dickens fills the role of Pickwick,
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the comic elderly person with the honesty and vivacity of youth, or as he designs one of Jingle's glorious
discourses. The disposition of the storyteller toward the characters isn't that of complete separation and cold
objectivity. Or maybe the storyteller (and consequently the peruser) is both inside and outside the characters,
inside enough to envision their sentiments and contemplations with a specific level of thoughtful
distinguishing proof, outside enough to discover these musings and emotions interesting principle inside a
specific restricted scope of potential outcomes. There are just so numerous potential sorts of individuals which
Dickens can envision the storyteller as observing, and just countless sorts of experience he can envision the
characters as having. These as much uncover the idea of Dickens' inward world when he composed the novel
as does the method of awareness of the unexpected onlooker. The encounters of the characters will in general
happen in a specific steady progression, to shape themselves in a request which proposes an entire, a solitary
experience which occurs again and again in various manners all through the novel. Despite the fact that
Pickwick himself is the focal epitome of these encounters, each phase of his undertakings is coordinated by
matches in the lives of different characters, who, it very well might be, experience just a section, a shortened
rendition, of the entirety. In what follows | will attempt to portray in detail this fundamental arrangement of
potential outcomes, made by assembling minutes from various pieces of the novel. These minutes are drawn
from the experience of numerous personages, however mainly from the undertakings of the unfading
Pickwick himself. At the point when | talk in the accompanying pages of "Pickwick," I should be perceived to
utilize the term in a Pickwickian sense, and to incorporate inside that term every one of Pickwick's symbols in
the novel, each one of those characters who have similar to encounters. The start of Pickwick's life is the
easiest demonstration possible. This start is rehashed and again all through his undertakings. Stirred from his
sleeps by the sun, the saint, with an explosion of energetic energy, similar to another sun, opens up his
window and watches out at the world. Prior to this, encased in his obscured chamber, soaked in his sleeps he
has had no life; he has not generally been Pickwick: "the previous history of the public profession of the
undying Pickwick" is "included" in "lack of clarity . Just when he gets through the protected dividers of his
room, and starts "to enter to the shrouded nations which on each side encompass it" does his genuine start.
The primary hub of Pickwick Papers is the well established theme of the mission. This theme goes before the
cutting edge novel however is crucial to it, from Don Quixote and the early picaresque books ahead. Journey
for the real world, mission for truth it is additionally certainly a mission for oneself, since one can just know

oneself by realizing how one is identified with the world.

After Pickwick's prosperity, Dickens started distributing his new novel, Oliver Twist. He was likewise
now supervisor of Bentley's Miscellany, another month to month magazine. He kept distributing his novel in
his later magazines, Household Worlds and All the Year Round. Oliver Twist communicated Dickens'
advantage in the life of the ghettos without limit, as it followed the fortunes of a guiltless vagrant through the
London roads. In spite of the fact that Dickens' vocation was effective, for the following decade his books
didn't accomplish the norm of his initial triumphs. These works include: Nicholas Nickleby (1838-1839), The
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Old Curiosity Shop (1840-1841), and Barnaby Rudge (1841). In 1842 Dickens, who was as famous in
America as he was in England, went on a five-month address visit through the United States, standing up
emphatically against subjection and on the side of different changes. On his return he composed American
Notes, a book that censures American life as being socially in reverse and materialistic (described by the
craving for abundance and material merchandise). His next novel, Martin Chuzzlewit (1843-1844), depicts
the saint finding that endurance on the American outskirts is more troublesome than advancing in England.
During the years where Chuzzlewit showed up, Dickens likewise distributed two Christmas stories, A
Christmas Carol and The Chimes. Following a year abroad in Italy and composing Pictures from Italy (1846),
Dickens distributed portions of Dombey and Son, which proceeded till 1848. This finished novel set up
another norm in the Dickensian epic and denoted the defining moment in his vocation. As its full title shows,
Dealings with the Firm of Dombey and Son is an investigation of the impact of the estimations of a business
society on the individual fortunes of a family and those with whom the family meets. It takes a grave

perspective on England at mid-century, and its tone gets normal for Dickens' future books.

Dickens' next novel, David Copperfield (1849-1850), is the principal complete record of the regular
course of a youngster's life in Victorian England. This personal novel fictionalized components of Dickens'
youth, his quest for a news-casting profession, and his affection life. Despite the fact that Copperfield isn't
Dickens' most noteworthy novel, it was his undisputed top choice. In 1850 Dickens started another magazine,
Household Words. His publications and articles addressed English legislative issues, social establishments,
and family life. They additionally addressed the anecdotal treatment of these subjects in Dickens' books. The
week after week magazine hurried to 1859, when Dickens started to lead another week after week, All the
Year Round. In both these periodicals he distributed a portion of his significant books. The 1850s were a
miserable and dull time for Dickens. In 1851, inside a fourteen day time span, Dickens' dad and one of his
little girls kicked the bucket. In 1858, a year after he became hopelessly enamored with an entertainer, he
isolated from his significant other. Incompletely because of the passings, Dickens' next arrangement of works
were called his "dull” books, however they rank among the best victories of the craft of fiction. In Bleak
House (1852-1853), maybe the most confounded plot of any English epic, the story served to make a feeling
of the interrelationship of all fragments of English society. In Hard Times (1854), Dickens portrays an English
modern town during the stature of monetary extension, and subtleties a very close perspective on the
constraints of the two bosses and reformers. Little Dorrit (1855-1857) might be viewed as Dickens' most
noteworthy novel. In it he depicts the states of England from his perspective, and the contention between the
world's brutality and human qualities in its most great creative structure. In this period Dickens likewise
started to give public readings from his books, which turned out to be much more famous than his talks. In
1859 Dickens distributed A Tale of Two Cities, a recorded novel of the French Revolution. Other than
distributing this novel in the recently established All the Year Round, Dickens additionally distributed
seventeen articles, which showed up as a book in 1860 entitled The Uncommercial Traveler. Dickens' next
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novel, Great Expectations (1860-1861), is viewed by some as his most completely executed show-stopper. It
is an account of a youngster's ethical advancement from adolescence to grown-up life. After three years he
delivered Our Mutual Friend, which gives an understanding of how he saw London. For quite a while
Dickens' wellbeing declined. He never completely recuperated from a railroad mishap in 1865. He wore
himself out by proceeding to go all through the British Isles and America to peruse before crowds. He gave a
last arrangement of readings in London that started in 1870. Dickens passed on of a lethal stroke on June 9,
1870, leaving the novel, The Mystery of Edwin Drood, incomplete. The day of his internment was made a day

of public grieving in England.
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