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                                                                         Abstract 

Khushwant  Singh’s  novel  Train  To  Pakistan’  unfurled  a  poignant  depiction  of  the  tumultuous  

bloodshed  and  hatred,  consequential  to  the  partition  of  India  in  1947.  The research  article  explored  

the  uncanny  themes  of  land,  memory  and displacement,  entwined  with  the  disconcerting  ramification  

of  inter-communal  violence  and  loss  of  identity.  It  is  the  attachment  of  human  emotion  with  one’s  

land  and  the  fear  of  displacement  from  it,  that  took  a  humongous  toll  on  the  memory  of  people  

belonging  to  the  village  of  Mano  Majra.  The  village  provided  a  microcosmic  view  of  the  Indian  

sub-continent  witnessing  the  destruction  of  home,  life,  history  and  belonging.  The  social  structure  

of  the  fictional  village  stood  like  that  of  any  other  village,  having  the  cultural  ethos  weaved  with  

harmony  in its  air.  The muslims  and sikhs  of  this  victimized  village  devastated  the social  fabric  of  

society.  In  order  to  preserve  one’s  land  and  dignity,  they  were  more  than  eager  to  murder  the  

innocence  of  humanity.  Undoubtedly,  the  repercussion  of  partition  could  not  be  envisaged.  Lakhs  

of  people  got  displaced,  families  parted  from  each  other,  women  got  dehumanized  and  the  ugliest  

face  of  human’s  diabolic  and  devilish  disposition  was  unleashed.  The Train  To  Pakistan  investigated  

the  varied  and  multi-cultural  ethnic  groups  of  inhabitants,  lost  in  the  flimsy  ghostly  shadows. 
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Khushwant  Singh’s  Train  to  Pakistan  (1956)  is  one  of  the  earliest  and  most  heart  rendering  

fictional  delineation  of  the  partition  of  India.  The  novel  is  one  of  the  masterpieces  in  relation  to  

partition  literature  which  unfolds  the  realistic  image  of  trauma  and  tragedy  that  struck  the  common  

masses,  therefore,  shaking  the  entire  human  community  as  a  whole.  The  violence,  mass  killing,  

displacement,  sexual  conduct,  assault  and  segregation  seemed  to  be  the  basic  ideologies  devastating  

the  basic  tenets  of  humanity.  It  exposes  the  political  hypocrisy  that  brutally  crushes  the  human  

sentiment  for  their  selfish  act.  It  highlights  the  repercussion  of  human  suffering  rather  than  

nationalist  ideology. 
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The  novel  is  set  in  the  border  village  of  Mano  Majra,  through  which  the  catastrophe  of  partition  

fractures  lived  spaces,  collective  memory,  and  moral  frameworks  have  been  explored.  This  article  

scrutinises  Train  to  Pakistan  through  the  interrelated  themes  of  land,  memory,  and  displacement,  

along  with  the  associated  concerns  and  consequences  such  as  silence,  muzzle,  gendered  trauma,  

liminality,  and  ethical  demolition.  If  one  focusses  on  literary  and  technicalities  of  postcolonial  

spatial  theory,  trauma  studies,  and  partition  historiography,  the  present  paper  advocates  that  Singh  

draws  up  fragmented  and  scattered  pieces  of  the  naked  land  which  becomes  a  disputed  and  

traumatized  space,  memory  acts  as  both  resistance  and  mutilation  of  body  and  soul,  and  

displacement  transcends  physical  migration  to  engulf  psychological  and  moral  dislocation.  Train  

to  Pakistan  counters  nationalistic  jingoism  and  displays  a  profoundly  humanised  predicament  of  

historical  violence  and  unbearable  suffering.   

One  of  the  most  traumatic  events  of  the  twentieth  century  is  the  partition  of  Indian  subcontinent  

in  1947  marked  by  unparalleled  communal  massacre,  violence,  mass  displacement,  and  the  sudden  

collapse  of  social  and  cultural  continuities.  Many  critics  and  political  historians  often  claim  

Partition  as  a  necessary  outcome  of  decolonization.  However,  literary  narratives  have  consistently  

witnessed  the  human  casualties  related  to  the  massacre.  It  is  often  said  that  so  much  was  the  

bloodshed  and  fear  psychosis  in  the  weather  of  partition  time  zone  that  it  was  difficult  for  writers  

to  express  their  thoughts  and  ideas  spontaneously.  It  was  mainly  the  short  story  writers  like  Sadat  

Hasan  Manto,  Ismat  Chugtai,  Krishan  Chander,  Rajinder  Singh  Bedi  etc.  who  took  the  charge  of  

conveying  the  trauma  and  agonies  of  partition.  Literature  stands  as  a  powerful  medium  for  

articulating  experiences  that  official  histories  marginalize—fear,  loss,  silence,  and  ethical  ambiguity.  

Among  the  earliest  and  most  influential  of  such  narratives  is  Khushwant  Singh’s  Train  to  Pakistan,  

a  novel  that  challenges  triumphalist  narratives  of  nationhood  that,  instead  lay  bare  the  devastating  

impact  of  insane  political  division  on  ordinary  human  lives. 

Train  to  Pakistan,  published  in  1956,  foreshadows  much  of  the  upcoming  historiography  and  

theoretical  engagement  with  partition.  It  anticipates  concerns  which  many  of  the  scholars  such  as  

Urvashi  Butalia  and  Gyanendra  Pandey  would  later  articulate.  Singh’s  focus  on  a  single  village,  

Mano  Majra,  allows  partition  to  be  experienced  not  as  an  abstract  political  event  but  as  a  lived  

calamity.  The  novel  demonstrates  how  violence  infiltrates  everyday  spaces,  disconcerts  ethical  

norms,  and  transforms  cordial  neighbours  into  ruthless  enemies.  This  article  brings  out  a  thematic  

study  of  Train  to  Pakistan  through  the  interconnected  lenses  of  land,  memory,  and  displacement.  

It  further  incorporates  related  themes  such  as  silence,  gendered  vulnerability,  liminality,  and  moral  

agency.  Bringing  out  the  postcolonial  theory,  trauma  studies,  and  Partition  historiography,  the  paper  

advocates 

that  Singh  picturises  partition  as  a  process  of  fragmentation—of  geography,  identity,  and  conscience.  

By  centring  human  relationships  rather  than  national  ideology,  Train  to  Pakistan  offers  a  powerful  

critique  of  the  repercussion  of  modern  nation-making.  The  train  packed  with  dead  bodies  referred  

to  as  the  Ghost  Train  envisage  the  utmost  brutality  caused  by  the  political  division  of  the  land  

that  crushed  the  social  and  religious  harmony.  The  sense  of  belonging,  inevitable  security  and  

familiarity  within  the  social  intricacies  becomes  too  delicate  a  fabric  or  tapestry  to  form  a  tight  

grip  over  the  predicament. 

The  Land  in  Train  to  Pakistan  is  central  to  the  villager’s  embodiment  of  identity  and  belonging.  

Mano  Majra  is  introduced  as  a  free-standing  rural  world  controlled  by  agricultural  mechanism  

along  with  its  attached  routines.  The  villager’s  attachment  to  land  is  pragmatic  and  psychological  

rather  than  ideological.  Fields  are  cultivated  collectively,  and  survival  is  based  on  cooperation  

across  religious  lines.  This  interesting  relationship  as  defined  by  words  of  Henri  Lefebvre  as  

“lived  space,”  shaped  by  intricacies  of  everyday  social  practices  rather  than  political  conjecture  

(Lefebvre  39).  Before  partition,  the  existence  of  Mano  Majra  is  largely  outside  the  nationalist  

consciousness.  The  villagers  are  indifferent  to  debates  about  borders  and  sovereignty,  emphasizing  

instead  their  immediate  connection  to  the  land.  Singh  cautiously  contrasts  this  humbleness  of  

innocence  with  the  weird  map  making  of  partition  lines,  which  reconstructs  boundaries  with  

http://www.ijcrt.org/


www.ijcrt.org                                                  © 2026 IJCRT | Volume 14, Issue 6 June 2026 | ISSN: 2320-2882 

IJCRT2606023 International Journal of Creative Research Thoughts (IJCRT) www.ijcrt.org a181 
 

complete  disregard  for  lived  histories  (Singh  3).  The  land,  once  a  source  of  eventual  continuity,  

becomes  vulnerable  to  unwanted  political  interference. 

The  magnanimous  and  tragic  phenomena  of  partition  metamorphosise  Mano  Majra  into  a  

borderland,  a  controversial  arena  marked  by  uncertainty  and  horror.  The  pathetic  arrival  of  trains  

carrying  massacred  refugees  changes  the  way  one  gets  in  touch  with  the  intimacy  with  land  and  

belonging.  The  village  having  its  fields  and  grains  that  once  represented  human  sustenance  and  

familiarity  now  emblematize  anxiousness  and  apprehensions.  In  this  social  transformation,  Singh  

reiterates  Homi  K.  Bhabha’s  concept  of  liminality,  where  border  spaces  become  manifestation  of  

sites  of  instability  and  cultural  dislocation  (Bhabha  28).  Mano  Majra  engages  this  “in-between”  

position,  where  the  inhabitants  of  the  village  envisage  themselves  as  neither  fully  Indian  nor  

Pakistani  (Bhabha  122).  Land  thus  becomes  fragmented—no  longer  a  formidable  site  of  belonging  

but  a  contested  terrain  inscribed  with  bigotry  and  violence.  Singh  employs  this  spatial  disruption  

to  critique  the  arbitrariness  of  political  borders  and  the  human  cost  of  territorial  jingoism. 

Deducing  the  tragic  potential  of  memory  in  disconcerting  and  disturbing  the  present  and  future  

of  an  individual  is  unimaginable.  It  acts  as  a  crucial  thematic  and  ethical  force  in  Train  to  

Pakistan.  The  villagers  cannot  help  but  drive  into  the  recollections  of  pre-partition  life  along  with  

the  tenets  of  coexistence  that  encounter  the  immediate  insistence  on  communal  disharmony.  The  

mind  and  its  memories  are  drenched  in  shared  interactions,  labour,  festivals,  smiles  and  sobs  

which  bulldozes  the  fact  that  religious  difference  is  the  ground  which  inherently  produced  hostility.  

In  The  Other  Side  of  Silence,  Urvashi  Butalia  justifies  that  writers  conveying  the  horrors  and  

trauma  of  partition  often  ignore  individual’s  suffering  and  misery,  particularly  that  of  women  and  

marginalized  communities  (Butalia  85).  Her  eminent  work  on  partition  brings  out  the  significance  

of  personal  memory  and  witnesses  the  oral  testimonies  in  unveiling  the  histories  of  the  voiceless.  

Someone  whose  existence  does  not  matter  to  the  high-level  decision  makers  of  the  hierarchy,  find  

themselves  entangled  in  the  uncalled  manmade  crisis.  Khushwant  Singh  in  his  novel,  though  

fictional,  successfully  performs  the  art  of  painting  the  tragic  humdrums  of  rural  life  of  the  common  

masses. 

Undoubtedly,  it  must  be  taken  into  account  that  the  theme  of  memory  in  Train  to  Pakistan  cannot  

be  separated  from  trauma.  Millions  of  people  abandoning  their  homeland  forever  and  migrating  

to  an  unknown  place  and  resettle  themselves  in  a  new  way  is  a  situation  one  can  fear  to  imagine.  

In  a  predicament  of  escalation  of  violence  like  that  of  the  one,  the  writer  is  dealing  with,  

memories  of  peace  and  harmony  intensify  the  agony  of  loss.  Loss  of  touch  with  the  land,  relatives,  

friends  and  loved  ones  can  ignite  enough  emotional  drought  in  psychology  of  an  individual.  The  

sudden  formation  of  shadow  cartography  created  deep  wounds  that  has  no  panacea  to  heal  itself.  

Cathy  Caruth’s  notion  of  trauma  as  a  belated  experience  is  relevant  here:  the  subsequent  impact  

of  partition  exhibits  gradually,  as  memories  of  peace  and  scenes  of  brutality  often  collide  in  

imagination  (Caruth  57).  Singh  encapsulates  this  inextricable  tension  without  romanticizing  the  

elements  of  a  bygone  era.  Silence,  on  the  other  hand  plays  a  complementary  role.  The  invisible  

presence  of  historical  silence  engulfing  the  traumatic  partition  makes  many  of  the  characters  lack  

the  spontaneous  strength  to  articulate  their  pathos  and  grief.  Gyanendra  Pandey  points  out  that  

representation  is  often  resisted  by  the  scar  of  violence,  eventually  it  finds  its  place  in  the  womb  

of  conventional  history.  Singh’s  constrained  style  of  narration  marked  by  understatement  and  

omission,  wonderfully  erase  this  difficulty  of  expression.  Silence  in  the  novel  becomes  an  

embodiment  of  both,  a  prodrome  of  trauma  and  a  form  of  testimony.  This  geographical  separation  

led  to  the  breakdown  of  human  soul  and  shattered  the  comprehending  capabilities  of  mental  

faculty,  merely  to  acknowledge  the  fact  that  silence  is  the  only  answer  to  cope  up  with  the  

hostile  environment. 

In  Train  to  Pakistan,  one  of  the  most  underlined  themes  of  partition  is  that  of  displacement.  The  

forcible  migration  of  Muslim  population  from  Mano  Majra  to  other  nation  of  Pakistan  remarkably  

underscores  the  violence  of  uprooting  (Singh  132).  Train  stand  as  nothing  but  a  symbolic  

manifestation  of  displacement  which  carries  refugees  who  are  reduced  to  anonymous  and  conscience  
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lacking  creatures  of  flesh  and  blood.  The  village  constantly  witnesses  the  arrival  of  trains  loaded  

with  corpses  which  highlights  the  scale  and  impersonality  of  Partition  violence  (Singh  124).  Singh  

goes  way  beyond  to  transcend  the  idea  of  displacement  beyond  physical  movement.  Characters  

who  remain  in  Mano  Majra  experience  psychological  and  ethical  dislocation  as  familiar  social  

structures  collapse.  The  threads  of  morality  get  badly  shattered  as  brotherhood  and  fraternity  is  

replaced  by  terror  and  distrust.  Pandey  describes  this  internal  eradication  and  displacement  as  the  

fragmentation  of  social  order  under  extreme  violence,  where  clarity  over  the  identity  of  neighbour  

and  enemy  gets  blurred  (Pandey  175). 

Juggat  Singh  is  commonly  known  as  Jugga  whose  character  in  the  novel  quintessentially  epitomises  

the  complexity  of  human  disposition.  He  holds  a  tag  of  having  a  criminal  record  for  being  a  

village  dacoit  and  is  feared  for  his  terror.  Yet,  beneath  this  rough  exterior  lies  deep  sense  of  

instilled  humanity.  He  remains  emotionally  rooted  in  the  village.  Jugga  is  in  love  with  Nooran,  a  

girl  from  Muslim  community,  and  it  is  this  true  meaning  of  love  that  becomes  the  turning  point  

of  his  life.  Even  though  the  society  brands  him  as  a  criminal,  he  proves  himself  morally  and  

ethically  superior  to  many  so-called  respectable  people.  In  the  end,  Jugga  sacrifices  his  own  life  

to  save  innocent  passengers  from  massacre,  showing  that  true  goodness  comes  from  actions,  not  

reputation.  His  multilayered  personality  gets  reflected  in  his  affinity  for  Nooran  which  transcends  

communal  boundaries,  affirming  a  shared  humanity  that  partition  seeks  to  erase.  Jugga’s  final  act  

of  sacrifice  represents  an  ethical  response  to  displacement,  an  urge  to  correct  what  has  gone  

wrong,  an  effort  to  loudly  convey  the  concern  for  the  other  suggesting  that  moral  agency  continue  

obstinately  even  when  collective  ethics  fail.  Thus,  displacement  in  Train  to  Pakistan  eradicates  

fixed  identities  and  exposes  the  vulnerabilities  of  moral  certainties.  Singh  shows  it  not  only  as  

loss  but  also  as  a  condition  that  sketches  ethical  possibility.   

The  novel  Train  to  Pakistan  do  not  accentuate  graphic  sexual  atrocity.  The  striking  feature  of  this  

novel  is  that  it  revolves  around  gendered  perspective  of  massacre  caused  due  to  partition.  The  

women  character  portraying  Nooran  represents  the  vulnerable  position  particularly  faced  by  the  

women.  Helpless,  homeless,  insecure  social  existence,  and  the  fear  of  violence  is  the  state  they  

are  living  in.  Their  unspoken  suffering,  is  reflected  in  Butalia’s  writing  where  the  marginalised  

and  segregated  section  of  society,  especially  the  women  having  the  experiences  of  horror  and  

trauma  on  the  historical  accounts  of  Partition  (Butalia  233).  It  is  heart  wrenching  to  empathise  

the  impending  displacement  of  Nooran  in  a  pregnant  state.  The  novel  thereby  underscores  the  

theme  of  misanthropy  and  misogyny.  Women’s  physicality  becomes  the  battlefield  of  communal  

anxiety  and  control.  Moreover,  Ritu  Menon  and  Kamla  Bhasin  in  their  phenomenal  work  on  

partition  explores  the  disgraceful,  disrespected,  humiliated  and  pathetic  plight  of  women  (Menon  

and  Bhasin  219).    Khushwant  Singh  restrains  himself  in  depicting  gendered  violence  which  aligns  

with  his  ethical  realism,  allowing  the  threat  to  reverberate  without  exploitation.  This  choice  of  

narration  reinforces  the  pervasive  environment  of  panic,  consternation  and  vulnerability. 

A  major  concern  which  focusses  in  Train  to  Pakistan  is  of  establishing  social  and  communal  

identity  under  prevailing  condition  of  partition.  Religious  identity  in  Mano  Majra  exists,  prior  to  

partition,  without  political  interference.  The  mass  butchery,  bloodshed,  violence  led  to  the  

breakdown  of  socio-economic  existence  of  the  society  leading  to  the  rigid,  political  hostile,  

inhumane  condition.  Singh  vividly  depicts  this  transformation  as  gradual  and  fortuitous,  influenced  

by  hearsay,  refugee  narratives,  and  decisions  of  administration.  The  village  of  Mano  Majra  perfectly  

delineates  the  collapse  of  moral  and  social  framework  where  apathy  caused  complete  moral  

paralysis.  Ethical  responsibility  is  deferred  to  communal  allegiance  or  state  authority.  Jugga’s  

sacrifice  affirms  individual  moral  choice,  sanity  over  collective  hatred,  which  is  contrary  to  the  

prevailing  societal  paralysis  aligning  with  Singh’s  humanist  vision  (Singh  190).  It  is  clear  that  

even  in  the  weirdest  and  worst  of  all  situation,  moral  and  ethical  action  remains  possible,  though  

rare.       
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The  train  in  the  novel  epitomises  the  most  symbolic  potency,  enfolding  the  consequences  of  

leading  toward  modernity  and  violence.  It  is  conventionally  associated  with  progressiveness  and  

connectivity,  however  in  the  train  becomes  an  instrument  of  mechanized  death.  It  reflects  what  

Pandey  describes  the  train  as  the  impersonality  of  modern  mass  violence,  where  the  suffering  of  

an  individual  is  subsumed  under  unnecessary  historical  necessity  (Pandey  103).  The  train  

quintessentially  picturises  historical  inevitability.  The  villager’s  find  themselves  incompetent  in  

putting  a  halt  to  the  arrival  of  the  train,  thus  having  strong  resemblance  to  their  incapability  in  

obstructing  the  partition  of  the  nation.    Yet,  Jugga’s  embodies  the  symbol  of  historic  revolution  

where  his  intervention  damages  this  inevitability,  providing  a  strong  hint  that  individual  agency  

can  momentarily  infiltrate  the  machinery  of  history. 

Singh’s  thoughtful  denial  to  sensationalize  violence  reflects  his  allegiance  to  dignity  and  moral  

seriousness.  His  restrained  narrative  technique  is  integral  to  the  novel’s  ethical  force.  The  

omniscient  narrator  prevents  the  novel  from  becoming  partisan  or  didactic  by  maintaining  a  well  

measured  distances.  Gyanendra  Pandey  insists  that  the  outcomes  of  partition  cannot  be  contained  

towards  a  resolution  in  the  narratives  of  literature  (Pandey  203).  The  ambiguous  and  open-ended  

conclusion  provides  resistance  to  closure,  highlighting  the  unresolved  legacy  of  partition.  Though  

Jugga’s  sacrifice  for  a  moment  offers  a  hope  of  redemption,  however  it  does  not  have  the  potential  

to  erase  the  heavily  loaded  picturesque  of  trauma.   

Train  to  Pakistan  unequivocally  lies  as  a  foundational  transcript  in  partition  literature  because  of  

its  sustained  engagement  with  human  experience.  It  is  through  the  affiliation  of  themes  dealing  

with  land,  memory,  and  displacement—along  with  silence,  gendered  trauma,  liminality,  and  ethical  

choice  that  Khushwant  Singh  establishes  a  fragmented  tapestry  that  captures  the  enduring  

disfigurement  of  partition.  Land  transcends  from  a  source  of  belonging  to  a  disputed  space,  

memory  acts  as  a  preserver  of  coexistence  while  bearing  trauma  of  irreparable  pain  and  

displacement  demolishes  identity  and  morality.  By  engaging  concerns  later  articulated  by  eminent  

critics,  Singh’s  novel  formulates  critical  debates  in  regard  to  history,  violence,  and  representation.  

Train  to  Pakistan,  ultimately  combats  the  simplistic  framing  of  nationalistic  whims  and  fancies  

and  prioritizes  the  saviour  of  human  sensibility  amid  historical  cataclysm. 
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