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ABSTRACT 

“Fragments of War: Memory and Moral Conflict in Ao’s Short Fiction,” examines selected stories. 

Focusing on Short Stories. The study explores how war is represented as a fragmented and deeply personal 

experience within the socio-political context of Nagaland. Rather than presenting war as a distant political 

phenomenon, Ao portrays its immediate and lasting impact on ordinary civilians, whose lives are shaped 

by fear, loss, and uncertainty. The paper analyses the role of memory as both a source of trauma and a 

means of preserving identity. Through recollection, characters revisit a past marked by peace, which 

sharply contrasts with the violence of the present. These memories function as emotional imprints that 

sustain individual and collective histories. The study also examines the moral conflicts faced by characters 

who are compelled to navigate complex ethical dilemmas in situations where survival often overrides 

conventional notions of right and wrong. In stories like “The Jungle Major,” the tension between justice 

and revenge highlights the blurred boundaries of morality in times of conflict. 

Furthermore, the paper emphasizes the loss of innocence and the silencing of cultural expression, 

particularly through the tragic figure of Apenyo in “The Last Song.” By foregrounding civilian 

experiences, Ao humanizes the effects of war and underscores the resilience of marginalized communities. 

Ultimately, this study argues that Ao’s fiction presents war as an enduring human condition that fragments 

lives while preserving voices through narrative. 
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The short stories of Temsula Ao in These Hills Called Home: Stories from a War Zone offer a profound 

and emotionally layered exploration of life in a region marked by conflict. Set against the turbulent socio-

political background of Nagaland, Ao’s narratives move beyond conventional depictions of war to present 

its intimate, human consequences. Rather than focusing on grand political ideologies or military operations, 

she directs attention to the everyday lives of ordinary villagers whose existence is shaped, disrupted, and 
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often shattered by violence. Through stories such as “The Last Song,” “The Jungle Major,” and “An Old 

Man Remembers,” Ao constructs a literary landscape where war is experienced not as a distant event, but 

as a deeply personal and continuous reality. 

A striking feature of Ao’s fiction is her portrayal of war as fragmented and episodic. Instead of presenting 

a linear or unified narrative, she offers glimpses—moments of terror, silence, loss, and fleeting beauty—

that together form a mosaic of suffering. These fragments mirror the psychological state of those living in 

conflict zones, where life is unpredictable and often broken into disjointed experiences. In “The Last 

Song,” for instance, the narrative builds around a single, devastating moment: Apenyo’s forced 

performance and subsequent death. This brief yet powerful incident encapsulates the larger tragedy of war. 

It demonstrates how violence intrudes abruptly into moments of normalcy, transforming them into 

memories of irreversible loss. The fragmentation of narrative thus becomes a technique through which Ao 

represents the disintegration of life itself. 

Memory plays a central and complex role in Ao’s stories, functioning both as a repository of pain and as a 

means of preserving identity. In “An Old Man Remembers,” the act of remembering is not passive; it is an 

emotional and psychological struggle. The narrator’s recollections of a peaceful past stand in stark contrast 

to the harsh realities of the present. These memories are filled with nostalgia, but they are also marked by 

grief, as they highlight everything that has been lost. The persistence of memory suggests that the impact 

of war extends far beyond its immediate violence. It lingers in the minds of survivors, shaping their 

perceptions and identities. At the same time, memory serves as a form of resistance against erasure. By 

remembering and recounting their experiences, individuals assert their existence and preserve their history, 

refusing to let their suffering be forgotten. 

The theme of moral conflict is intricately woven into Ao’s narratives, particularly in “The Jungle Major.” 

In situations of prolonged violence, traditional moral frameworks often become inadequate. Characters are 

forced to navigate a world where survival may require actions that conflict with their ethical beliefs. The 

desire for justice frequently merges with the impulse for revenge, creating a moral ambiguity that is difficult 

to resolve. Ao does not provide clear answers or judgments; instead, she presents the internal struggles of 

her characters with sensitivity and nuance. This moral complexity reflects the reality of life in a war zone, 

where distinctions between right and wrong are often blurred. By highlighting these dilemmas, Ao 

encourages readers to consider the psychological toll of conflict and the difficult choices it imposes on 

individuals. 

Another recurring theme in Ao’s work is the loss of innocence, which is most poignantly depicted in “The 

Last Song.” Apenyo’s character embodies youth, hope, and artistic expression. Her singing is not merely 

a personal talent; it represents the cultural vitality of her community. The violence inflicted upon her 

signifies the destruction of this vitality. Her death is not just a personal tragedy but a collective one, 

symbolizing the silencing of an entire generation’s voice. Through this narrative, Ao emphasizes that war 

does not only claim lives; it also extinguishes creativity, joy, and the possibility of a peaceful future. 

http://www.ijcrt.org/


www.ijcrt.org                                                       © 2026 IJCRT | Volume 14, Issue 5 May 2026 | ISSN: 2320-2882 

IJCRT2605097 International Journal of Creative Research Thoughts (IJCRT) www.ijcrt.org a708 
 

Ao’s focus on civilian experiences distinguishes her work within the broader context of war literature. By 

centering her narratives on villagers rather than soldiers or political figures, she brings attention to those 

who are often marginalized in historical accounts. These characters are neither powerful nor influential, yet 

their stories reveal extraordinary resilience. They endure displacement, loss, and fear, while continuing to 

maintain their sense of community and humanity. Ao’s portrayal of these individuals challenges dominant 

narratives of war that prioritize strategy and heroism over human suffering. 

The natural landscape of Nagaland also plays a significant role in Ao’s storytelling. The hills, forests, and 

villages are not merely settings but active participants in the narrative. They serve as witnesses to the 

violence and as symbols of continuity amidst change. The contrast between the serene beauty of the 

landscape and the brutality of human actions intensifies the emotional impact of the stories. The hills, in 

particular, can be seen as repositories of memory, holding within them the unspoken histories of the people 

who inhabit them. 

Stylistically, Ao employs a simple yet evocative prose that enhances the emotional depth of her narratives. 

Her language is direct, avoiding unnecessary complexity, which allows the experiences of her characters 

to resonate more powerfully with readers. This simplicity is deceptive, however, as it carries a profound 

intensity. The understated tone reflects the quiet endurance of the characters, making their suffering more 

poignant. Ao’s ability to convey deep emotions through minimalistic expression is one of the defining 

strengths of her writing. 

Moreover, Ao’s stories can be read as acts of cultural preservation. In a region often underrepresented in 

mainstream Indian literature, her work brings visibility to the unique experiences and histories of the people 

of Nagaland. By documenting their stories, she ensures that their voices are heard and acknowledged. This 

aspect of her writing is particularly significant in the context of postcolonial literature, where the recovery 

and representation of marginalized voices are crucial. 

In conclusion, the short fiction of Temsula Ao presents a rich and nuanced exploration of war, memory, and 

moral conflict. Through fragmented narratives, she captures the disjointed reality of life in a conflict zone. 

Her emphasis on memory highlights the enduring psychological impact of violence, while her exploration 

of moral dilemmas reveals the complexity of human behavior under extreme conditions. By focusing on 

the experiences of ordinary people, Ao humanizes the abstract concept of war, transforming it into a deeply 

personal and emotional reality. These Hills Called Home stands as a powerful literary testament to the 

resilience of the human spirit and the enduring need to remember and bear witness. 
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