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Abstract: This research undertakes a critical interrogation of the intricate entanglements between trauma, 

memory, and identity formation within transgender narratives emanating from the Global South. Transcending 

the epistemic confines of Western-centric trauma discourse, the study elucidates how postcolonial, caste-

inflected, and cultural genealogies converge with gendered violence to engender distinctive modalities of 

transgenerational trauma. Anchored in the theoretical matrices of trauma studies, queer phenomenology, and 

postcolonial memory theory, the inquiry foregrounds how transgender authors and cultural producers from 

regions such as South Asia, Latin America, and Africa recuperate occluded histories of embodiment, 

displacement, and becoming. By examining both literary and testimonial articulations, the paper delineates the 

aesthetic and affective strategies through which transgender subjects transmute inherited wounds of erasure 

colonial, familial and socio-political into acts of narrative insurgency and mnemonic reclamation. Through a 

constellation of close readings, the study reveals how these texts subvert hegemonic historiographies by 

transforming trauma into a locus of communal healing, epistemic reparation, and political futurity. Ultimately, 

this research contends that transgender narratives from the Global South operate not merely as chronicles of 

abjection but as insurgent archives of resilience, where memory functions simultaneously as a technology of 

survival and an instrument of epistemic sovereignty. In reimagining the affective cartographies of violence and 

remembrance, the paper contributes to a decolonial reorientation of trauma studies that situates the transgender 

subject as a vital interlocutor in reconfiguring the global politics of memory, affect, and representation. 

 

Index Terms- Trauma, memory, identity, transgender narratives. 

I. INTRODUCTION 

  In the evolving landscape of contemporary cultural criticism, the intersections of trauma, memory, and 

gendered embodiment have become crucial sites of contestation and reimagination. Over the past few decades, 

trauma studies have shifted from psychoanalytic models of rupture, rooted in Freudian catharsis and Caruthian 

belatedness, to more expansive, culturally embedded, and politically inflected understandings of suffering and 

survival. Yet despite this theoretical broadening, the transgender subject, particularly within the postcolonial 

Global South, remains conspicuously underrepresented. Dominant trauma discourses, shaped by Euro-

American histories of the Holocaust, modern warfare, and individualized psychic rupture, seldom account for 

the slow, structural, and intergenerational violences that define transgender and queer lifeworlds outside the 

West. Addressing this lacuna, the present study traces the entanglement of transgenerational trauma and 

mnemonic reclamation in transgender narratives from South Asia, Latin America, and Africa. It 

reconceptualizes trauma as a decolonial and corporeal archive, one that speaks through, rather than in spite of, 

historical fracture. 

http://www.ijcrt.org/


www.ijcrt.org                                                    © 2025 IJCRT | Volume 13, Issue 11 November 2025 | ISSN: 2320-2882 

IJCRT2511631 International Journal of Creative Research Thoughts (IJCRT) www.ijcrt.org f384 
 

  Trauma, at its core, marks an encounter with the unassimilable. As Cathy Caruth observes, its power lies not 

in the original event but in the impossibility of fully knowing or articulating it (Unclaimed Experience). For 

transgender subjects in the Global South, this inexpressibility is compounded by a double displacement: the 

historical violence of colonial modernity and the continuing erasures enacted by familial, national, and 

linguistic structures. Their trauma is not a singular wound but an inherited palimpsest of marginalization, 

interweaving bodily dysphoria with cultural and social dislocation. Works such as A. Revathi’s The Truth 

About Me, Living Smile Vidya’s I Am Vidya, and Akwaeke Emezi’s Freshwater attest to this entanglement. 

These narratives resist the dichotomy of victimhood and resistance; instead, they articulate trauma as a 

continuum of affect where pain, memory, and self-making coexist. In transforming inherited silences into acts 

of narrative insurgency, transgender writers from the Global South reimagine trauma not as the limit of speech 

but as the origin of a radical poetics of survival. 

  The theoretical foundation of this inquiry rests at the confluence of trauma studies, queer phenomenology, and 

postcolonial memory theory. Judith Herman’s framing of trauma as both personal and social foregrounds the 

way violence fractures not only the psyche but also the social fabric of belonging. Postcolonial thinkers such as 

Gayatri Chakravorty Spivak and Homi K. Bhabha extend this logic, arguing that trauma in formerly colonized 

contexts transcends individual pathology it is woven into the epistemic architectures of modernity. Colonization 

itself can thus be read as a trauma of representation, dismembering indigenous epistemologies and 

reconstituting identity through imperial constructs of gender, race, and knowledge. Within this framework, 

transgender identities already marginalized by colonial impositions of binary gender bear the sedimented 

residues of this historical violence. The hijra communities of South Asia exemplify this paradox endowed with 

precolonial spiritual legitimacy yet criminalized and pathologized under colonial rule. The trans body thus 

becomes more than a site of gender variance it emerges as a living archive of colonial and postcolonial trauma 

where memory operates simultaneously as inheritance and insurgency. 

  Sara Ahmed’s Queer Phenomenology provides a crucial conceptual lens for understanding this embodied 

politics of orientation. Ahmed reconceives queerness as a mode of reorienting oneself toward the world, 

refusing the “straight lines” of normative temporality and spatiality. For transgender subjects of the Global 

South, such reorientation entails reclaiming both bodily and historical space from colonial and patriarchal 

regimes of visibility. The act of narrating trauma becomes an epistemic realignment what Jose Esteban Munoz 

terms a “disidentificatory” strategy, wherein marginalized subjects negotiate survival through aesthetic and 

affective remapping. Through literature, autobiography, and performance, transgender creators disrupt the 

hegemonic cartographies of memory that privilege cisnormative and Western paradigms of suffering. Their 

texts subvert linear, event-centered understandings of trauma, replacing them with cyclical and 

intergenerational modes of remembrance that resonate with collective and oral traditions. 

  A. Revathi’s autobiographical narrative epitomizes this politics of remembrance. Her writing not only 

recounts personal struggle but revives a collective genealogy of trans existence silenced by colonial modernity 

and nationalist respectability. Similarly, Living Smile Vidya’sI Am Vidya situates the trans feminine body as a 

site of historical inscription, where personal trauma intersects with caste, labor, and visibility in postcolonial 

India. Vidya’s transformation from invisibility to public articulation enacts what Bhabha calls the “third space 

of enunciation”—a liminal terrain where identity is continuously negotiated through resistance and 

remembrance. In Latin America, artists such as Linn da Quebrada mobilize music and performance as radical 

memorial practices, converting the trauma of transphobic violence into aesthetic and political assertion. 

Akwaeke Emezi’s Freshwater reimagines trans embodiment through Igbo ontology, dismantling Western 

logics of coherence and identity in favor of multiplicity and spiritual continuity. Collectively, these narratives 

perform a decolonial hermeneutics of trauma, wherein storytelling functions as both healing ritual and 

epistemic reclamation. 

  Western trauma theory has traditionally privileged the sudden rupture of an event. In contrast, transgender 

narratives of the Global South foreground structural and accumulative trauma what Rob Nixon terms “slow 

violence.” This violence is sedimentary rather than spectacular, manifesting through persistent exclusion, 

economic precarity, and epistemic erasure. The intergenerational disinheritance of hijra and trans feminine 
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communities from familial lineage, property, and public visibility constitutes a continuous trauma of non-

belonging. Yet, through acts of narration, these communities reclaim temporality itself asserting continuity 

where history has denied it. The pain of erasure becomes a generative force that reconstitutes community and 

futurity. In this sense, transgenerational trauma is not merely an affective residue but a mode of knowledge 

production a counter-archive, to invoke Diana Taylor that resists the monopolies of state and academic 

historiography. 

  This study thus proposes that transgender narratives from the Global South function as insurgent mnemonic 

archives that convert inherited trauma into collective memory and political agency. They challenge the 

epistemic hierarchies of trauma studies by locating memory not in isolated consciousness but in communal 

processes of storytelling and ritual. Marianne Hirsch’s notion of “postmemory” offers a useful frame: the idea 

that descendants of trauma inherit memories so profoundly that they constitute their own. For transgender 

subjects, this inheritance is affective rather than genealogical, transmitted through shared experience, kinship, 

and performance. The articulation of trans experience becomes, therefore, an act of postmemorial repair, 

suturing silenced ancestral memory to emergent identity. 

  Equally crucial is the recognition that the aesthetics of these narratives are inseparable from their ethics. 

Through formal experimentation and testimonial intensity, transgender authors enact what Dominick LaCapra 

calls “empathic unsettlement,” a representational mode that resists closure and compels ethical witnessing. 

Fragmentation, oscillation between silence and speech, and nonlinearity mirror the psychic disarray of trauma 

while transforming it into a creative structure. Far from signifying incoherence, these strategies constitute what 

Saidiya Hartman names “critical fabulation,” the imaginative reconstruction of histories erased from official 

archives. Through such narrative innovation, transgender writers challenge both the ontological assumptions of 

gender and the epistemic frameworks of trauma, asserting that to reclaim memory is to reclaim sovereignty 

over knowledge itself. 

  Introducing transgender subjectivity into the discourse of trauma is thus not a matter of representation but of 

theoretical reconstitution. It forces trauma studies to confront its exclusions and reconsider how Western 

models of suffering have historically marginalized non-normative bodies and epistemologies. Simultaneously, 

it situates the Global South as a locus of theoretical innovation rather than a peripheral field of data. The 

transgender narratives examined here, shaped by caste hierarchies, colonial residues, and queer resilience 

demand that trauma be understood as decolonial praxis. In these texts, memory emerges not as a passive 

repository of pain but as a dynamic technology of resistance through which marginalized subjects inscribe 

themselves back into historical consciousness. 

  Consequently, this research reorients trauma studies toward a transnational, transbodied, and transhistorical 

paradigm. Reading transgender narratives of the Global South as acts of mnemonic reclamation, it foregrounds 

the creative, political, and spiritual capacities of marginalized memory. The trans body long pathologized and 

rendered illegible by heteropatriarchal and colonial systems functions here as a living archive in which histories 

of violence and endurance are inscribed, transmitted, and transformed. The movement from erasure to 

emergence encapsulates not only a personal journey of becoming but a collective reconfiguration of knowledge 

and power. These narratives illuminate how trauma, when reclaimed through the aesthetics of trans 

embodiment, becomes a threshold between mourning and metamorphosis, a site where the wounds of history 

are reworked into possibilities for futurity. 

  In reframing trauma as both, wound and weapon, rupture and resource, this study envisions transgender 

narratives from the Global South as epistemic interventions into global memory politics. They compel a 

rethinking of what it means to remember, to heal, and to exist otherwise. Inscribed in pain yet radiant with 

defiance, these stories testify to a truth long obscured by empire and patriarchy alike: that from the deepest 

erasures, emergence is not mere survival, it is sovereignty. 
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II. LITERATURE REVIEW 

  The discourse surrounding trauma, memory, and gendered embodiment has undergone significant theoretical 

reconfiguration over the past three decades. Foundational contributions by Cathy Caruth, Dominick LaCapra, 

and Judith Herman established trauma studies as an interdisciplinary field concerned with the psychic, social, 

and historical reverberations of violence. Caruth’s Unclaimed Experience conceptualized trauma as an aporia of 

knowing, an event that resists assimilation into narrative and consciousness, while La Capra’s notion of “acting 

out” and “working through” illuminated trauma’s oscillation between repetition and recovery. Judith Herman’s 

Trauma and Recovery advanced an understanding of trauma as both psychological rupture and a breakdown of 

social trust, emphasizing the necessity of narrative reconstruction as a means of healing. However, despite the 

expansion of trauma theory beyond its psychoanalytic origins, its dominant paradigms remain grounded in 

Euro-American contexts, particularly the Holocaust, war trauma, and modernist crises of subjectivity. Scholars 

such as Stef Craps and E. Ann Kaplan have critiqued this Western centrism, calling for a “postcolonial turn” in 

trauma studies that acknowledges the slow, structural, and collective forms of violence in non-Western 

societies. 

  Within postcolonial frameworks, thinkers such as Gayatri Chakravorty Spivak, Homi K. Bhabha, and Frantz 

Fanon have foregrounded trauma as an epistemic and ontological effect of colonial modernity. Spivak’s 

seminal question, ‘Can the subaltern speak?’ exposes how colonialism not only silenced the colonized but also 

regulated the very conditions of speech and memory. Bhabha’s concepts of hybridity and the “third space” 

articulate how cultural identity and memory are continuously reconstituted within the interstices of colonial and 

postcolonial power. Fanon’s The Wretched of the Earth and Black Skin, White Masks elucidate the psychic 

violence of racialized embodiment, anticipating later intersections between trauma and corporeality. These 

theoretical foundations render visible how trauma, in the postcolonial sense, is not merely an individual 

affliction but a systemic condition, an inherited wound embedded within the epistemic and cultural structures of 

domination. 

  The emergence of queer and transgender studies further complicates and enriches trauma discourse by 

interrogating the intersections of embodiment, affect, and power. Judith Butler’s Undoing Gender and Bodies 

That Matter reconceptualize gender as a performative process vulnerable to regulation and violence, while Eve 

Kosofsky Sedgwick’s affect theory reveals the psychic toll of heteronormative constraint. Yet, as scholars such 

as C. Riley Snorton, Susan Stryker, and Jack Halberstam argue, transgender experience exposes deeper 

ontological fractures within modern identity itself. Stryker’s essay “My Words to Victor Frankenstein” frames 

trans embodiment as both a site of monstrosity and creative resistance, while Snorton’sBlack on Both Sides 

situates transness within histories of racialized dispossession, establishing trans identity as inseparable from the 

afterlives of slavery and colonialism. Halberstam’s Trans: A Quick and Quirky Account of Gender Variability 

and The Queer Art of Failure locate in trans and queer narratives the potential for alternative temporalities that 

disrupt the teleologies of progress and coherence. Together, these interventions dismantle the universalist 

assumptions of trauma theory by exposing how normative notions of the self and the body are historically and 

geopolitically contingent. 

  Sara Ahmed’s Queer Phenomenology provides an essential lens for understanding the spatial and affective 

reorientations of marginalized bodies. Her notion of “orientation” foregrounds how queerness and transness 

entail a redirection of one’s relation to space, time, and history, a refusal to follow the “straight lines” of 

heteronormativity and colonial order. Similarly, Jose Esteban Munoz’s Disidentifications conceptualizes queer 

survival as an aesthetic and performative negotiation between identification and resistance, situating art and 

narrative as acts of political world-making. In the Global South, this reorientation becomes doubly charged, as 

transgender subjects navigate both colonial legacies and contemporary regimes of gendered marginalization. 

Works such as A. Revathi’s The Truth About Me and Living Smile Vidya’s I Am Vidya exemplify this dual 

negotiation, transforming autobiography into a mode of historiographic resistance. Their texts re-member 

histories fragmented by colonial erasure, caste exclusion, and patriarchal violence- performing what Diana 

Taylor terms a “repertoire” of embodied knowledge that counters the “archive” of institutional memory. 
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  Recent postcolonial and decolonial trauma scholarship- by scholars like Stef Craps, Michael Rothberg, and 

Ananya Jahanara Kabir has expanded the field toward “multidirectional memory,” emphasizing the 

interconnectivity of traumatic histories across geographies. Rothberg’s Multidirectional Memory challenges the 

competitive model of victimhood, proposing instead that memories of violence circulate dialogically, producing 

new solidarities and cross-cultural recognition. Kabir’sPostcolonial Approaches to the European Past and 

Territory of Desire extend this conversation by demonstrating how colonial trauma lingers in the cultural 

unconscious of postcolonial nations, shaping affective and aesthetic forms. In tandem, scholars like Rob Nixon 

and Lauren Berlant introduce the notion of “slow violence” and “cruel optimism” to conceptualize the 

temporality of oppression, violence that is not spectacular but accumulative, operating through environmental 

degradation, economic exclusion, and epistemic erasure. These frameworks are particularly resonant in 

analyzing transgender life worlds in the Global South, where trauma unfolds not through discrete events but 

through sustained histories of dispossession. 

  In South Asian contexts, scholarship on the hijra community provides critical insight into the historical and 

cultural layering of trans experience. Serena Nanda’s Neither Man nor Woman and Gayatri Reddy’s With 

Respect to Sex document how colonial law and Victorian morality transformed precolonial gender plurality into 

deviance, thereby embedding trauma within the very grammar of modernity. Reddy’s ethnography 

demonstrates how hijras’ ritual performances and kinship networks function as repositories of collective 

memory and resilience, while Nanda’s work underscores their simultaneous sanctification and stigmatization 

within Indian society. More recent studies by SrutiBala, Shohini Ghosh, and Aniruddha Dutta move beyond 

ethnographic representation to analyze hijra and trans narratives as political interventions into public discourse, 

challenging both the neoliberal commodification of queer identity and the state’s regulation of recognition. 

  In African and Afro-diasporic literatures, authors such as Akwaeke Emezi have redefined Trans embodiment 

through indigenous cosmologies. Freshwater, Emezi’s semi-autobiographical novel destabilizes Western 

psychologized models of trauma by invoking Igbo ontology, where the self is plural, porous, and inhabited by 

spirits. This cosmological pluralism reframes trauma not as psychic rupture but as ancestral continuity what 

Marianne Hirsch would term “postmemory” reconfigured through spiritual inheritance. Similarly, Latin 

American trans artists such as Linn da Quebrada and Claudia Rodríguez utilize performance, poetry, and music 

as acts of counter-memory, translating corporeal suffering into political affirmation. These creative practices 

illustrate what Saidiya Hartman calls “critical fabulation”: the imaginative reconstruction of silenced histories 

that resist archival containment. 

  Aesthetic strategies in transgender narratives often mirror the structural dislocations of trauma itself. 

Fragmented narration, temporal disjunction, and testimonial hybridity function as what LaCapra names 

“empathic unsettlement,” modes of representation that evoke trauma’s affective intensity without closure or 

catharsis. By embodying dissonance and disidentification, these texts resist both the voyeurism of pain and the 

sanitization of suffering. Instead, they articulate what Ann Cvetkovich calls an “archive of feelings,” wherein 

emotion becomes a legitimate form of historical knowledge. In this sense, the transgender body and its 

narratives constitute not only subjects of trauma but producers of theory, sites where affect, history, and 

aesthetics converge to generate new epistemologies of survival. 

  The convergence of trauma studies, queer phenomenology, and postcolonial memory theory thus reveals the 

Global South’s transgender narratives as critical interventions in global knowledge production. These works 

challenge the linear temporality and individualism that underpin Western trauma discourse, offering instead 

relational, cyclical, and collective frameworks of remembrance. They expose trauma as both a wound of 

colonial modernity and a resource for decolonial world-making. Through acts of storytelling, performance, and 

embodied remembrance, transgender authors and artists convert silenced suffering into insurgent memory 

transforming trauma from an index of loss into a locus of resistance, continuity, and epistemic sovereignty. In 

doing so, they reconstitute the very foundations of trauma studies, situating the Trans subject not as peripheral 

sufferer but as a central theorist of affect, history, and futurity. 
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III. RESEARCH METHODOLOGY  

  This research employs a qualitative, interpretive methodology grounded in close textual analysis, comparative 

studies, and interdisciplinary theoretical synthesis. Anchored in the hermeneutic and phenomenological 

traditions of literary inquiry, the study privileges interpretation over quantification, seeking to uncover the 

affective, narrative, and ideological dimensions of trauma as articulated in transgender narratives from the 

Global South. The corpus includes autobiographical writings, memoirs, and fictional works by transgender 

authors and artists from South Asia, Latin America, and Africa, selected for their engagement with the 

intertwined themes of trauma, memory, and identity reconstruction. Through a comparative framework, these 

texts are read not in isolation but in dialogue with one another, illuminating how divergent geopolitical and 

cultural contexts shape shared experiences of marginalization, resilience, and narrative reclamation. The 

comparative approach thus enables the identification of transnational continuities and cultural specificities in 

the representation of gendered violence and historical trauma. 

  Drawing on theoretical paradigms from trauma studies (Cathy Caruth, Dominick LaCapra, Judith Herman), 

queer theory (Judith Butler, Susan Stryker), postcolonial memory studies (Homi Bhabha, AchilleMbembe), and 

comparative literature, the research integrates textual exegesis with cultural and intertextual analysis. It 

examines how trauma is mediated through intersections of caste, race, sexuality, and coloniality, and how 

narrative form functions as a site of both resistance and reparation. The study deliberately resists a monolithic 

Euro-American framework, employing instead a decolonial epistemology attentive to indigenous epistemes, 

subaltern testimonies, and non-Western modes of witnessing. 

  Methodologically, the research involves thematic coding of recurring narrative patterns such as silence, 

fragmentation, cyclical temporality, intertextual echoes, and spectral presence to map how transgender 

storytellers articulate embodied trauma and collective memory. Comparative close readings highlight how 

aesthetic strategies differ across linguistic and cultural boundaries while converging on shared ethical 

imperatives of remembrance and voice reclamation. A discourse-analytical lens further interrogates how 

language, temporality, and testimonial structures destabilize hegemonic narratives of nation, gender, and 

modernity. 

  This hybrid methodology combining textual criticism, narrative hermeneutics, comparative literary analysis, 

and cultural theory ensures both theoretical rigor and contextual sensitivity. Ultimately, the research seeks to 

generate a nuanced understanding of how transgender narratives across the Global South perform the dual work 

of witnessing and reparation, transforming literature into an archive of collective survival and transnational 

solidarity. By foregrounding comparative perspectives, the study contributes to expanding trauma studies, queer 

postcolonialism, and world literature beyond Eurocentric confines, offering a decolonial reorientation of literary 

trauma discourse. 

IV. ANALYSIS AND DISCUSSION  

  The entanglement of trauma, memory, and embodiment in transgender narratives from the Global South 

enacts a radical reconfiguration of both subjectivity and historiography. These narratives resist the hegemonic 

grammar of Western trauma paradigms that privilege rupture, belatedness, and catharsis as definitive markers 

of suffering (Caruth, 1996; LaCapra, 2001). Instead, they articulate trauma as a continuum, a temporally 

sedimented and historically stratified condition that arises from the intersecting violences of caste, colonialism, 

patriarchy, and epistemic erasure. Within these works, trauma is not a discrete psychic event that ruptures the 

self, but a mode of lived endurance and generative becoming. Through narrative experimentation, affective 

intensity, and embodied testimony, transgender authors transform trauma into an epistemic site of insurgency 

where remembering becomes a decolonial act of reclamation and world-making. Memory, in this framework, 

functions as insurgent praxis, rejecting the closure of resolution and articulating survival as an ethical and 

political mode of being (Cvetkovich, 2003). 
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  In South Asian contexts, texts such as A. Revathi’s The Truth About Me and Living Smile Vidya’s I Am Vidya 

illuminate how the trans feminine body becomes a palimpsest of intersecting oppressions, gendered, caste-

based, and colonial. The trauma inscribed upon their bodies exceeds the psychoanalytic interiority privileged in 

Western trauma studies, emerging instead as a collective, historical, and corporeal inheritance. Revathi’s 

confessional narrative collapses the binary between the personal and the communal, transforming remembrance 

into a shared act of witnessing that invokes generations of hijra subjectivities effaced from India’s social and 

cultural memory. Her storytelling thus performs both testimony and historiography, a refusal of erasure through 

narrative self-inscription. Vidya extends this trajectory by situating her bodily transformation within the 

political economy of caste labor, social exclusion, and economic precarity (Nanda, 1990; Narrain and Bhan, 

2005). Her autobiography articulates what Homi Bhabha terms the third space of enunciation a site of 

negotiation between silence and articulation, erasure and emergence (Bhabha, 1994). 

  Together, Revathi and Vidya reconceptualize trauma not as an individual pathology but as a dialogic process 

of communal reclamation. Their texts transform the Caruthian trope of belatedness into recursivity, a deliberate 

return to suppressed genealogies rather than a haunting of the past (Caruth, 1996). The hijra community’s 

performative rituals, kinship structures, and oral practices, often dismissed as exotic or excessive, emerge as 

embodied technologies of remembrance. These gestures, songs, and silences function as what Diana Taylor 

calls the repertoire, a living system of embodied knowledge that resists archival erasure (Taylor, 2003). In this 

way, trauma is not merely recollected but re-enacted through performance, transforming the trans body into a 

living mnemonic archive that bears and resists the residues of colonial criminalization under the Criminal 

Tribes Act and its postcolonial afterlives (Reddy, 2005). The body becomes both archive and agent, translating 

memory into corporeal insurgency. 

  A similar ontological reconfiguration of trauma appears in AkwaekeEmezi’sFreshwater, which reframes the 

wound through an Igbo cosmological lens grounded in multiplicity and spiritual continuity. The protagonist 

Ada’s coexistence with ogbanje spirits redefines trauma as ontological diffusion rather than psychic rupture. By 

displacing Cartesian coherence with plural, porous subjectivity, Emezi dismantles the secular and 

anthropocentric frameworks of Western trauma discourse (Mbembe, 2001). The self is not fragmented but 

polyphonic; pain is not pathology but a conduit of ancestral consciousness. The ogbanje cosmology articulates 

metaphysics of being that destabilizes linear temporality, transforming the wound from a past rupture into an 

ongoing continuum of ancestral presence. 

  Emezi’s narrative aesthetic fragmentary, polyvocal, and recursive enacts what Dominick LaCapra terms 

“empathic unsettlement” (LaCapra, 2001), a mode of narration that refuses closure while inviting ethical 

engagement. Through the fusion of spiritual multiplicity and stylistic dissonance, Freshwater converts trauma 

into an epistemology of wholeness. The Trans body emerges here as both divine and wounded, inhabiting a 

decolonial metaphysics of embodiment wherein suffering becomes sacred knowledge rather than psychic 

injury. In reclaiming spiritual plurality against colonial psychiatry’s pathologization of multiplicity, Emezi 

performs what Sylvia Wynter (2003) describes as a re-enchantment of humanism, an epistemic shift that 

situates the Trans and African body as a source of theoretical insight. Freshwater thus transforms trauma from 

an emblem of fragmentation into a cosmological principle of connection, dissolving the binary between 

wounding and wisdom. 

  In Latin American contexts, the Brazilian artist Linn da Quebrada reconceives trauma as a performative, 

collective, and aesthetic event. Her music and stage performances mobilize the body as an insurgent medium of 

remembrance, fusing Afro-Brazilian sonic traditions, queer politics, and corporeal defiance. Through her 

kinetic and sonic language, Quebrada transforms pain into rhythm and vulnerability into defiant joy, 

articulating what Jose Esteban Munoz calls disidentification, a tactical engagement with dominant cultural 

codes that subverts and reclaims them from within (Munoz, 1999). The stage becomes a liminal site where 

trauma is neither confessed nor cured but re-performed as a ritual of collective healing. 
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  Rejecting the textual fixity of Western trauma representation, Quebrada privileges kinesthetic and affective 

memory. Her performances align with Taylor’s distinction between the archive and the repertoire: while the 

archive preserves through material documentation, the repertoire survives through embodied repetition (Taylor, 

2003). In her art, trauma becomes choreography, a dynamic negotiation of history through rhythm, gesture, and 

presence. The trans body thus functions as a repository of affective knowledge, translating the unspeakable into 

motion and sound. In doing so, Quebrada’s work enacts a politics of the sensorium, transforming the experience 

of injury into an aesthetic of insurgent vitality. Her art resonates with Lauren Berlant’s notion of “cruel 

optimism” (Berlant, 2011), where attachment to impossible promises is reconfigured as an act of survival and 

affective resilience. 

  Across these varied geographies, transgender narratives from the Global South enact what Michael Rothberg 

(2009) theorizes as multidirectional memory a dialogic circulation of remembrance that forges solidarities 

through difference rather than sameness. The trauma of the hijra in Tamil Nadu reverberates with that of the 

Afro-diasporic trans woman in Brazil or the spirit-inhabited trans body in Nigeria, not through equivalence, but 

through relational recognition. These narratives dismantle the hierarchies of victimhood that have long 

structured trauma studies, substituting them with a transversal ethics of witnessing grounded in reciprocity and 

affective resonance (Hartman, 2008). Their formal strategies, fragmentation, spectrality, and cyclical 

temporality, mirror the psychic architectures of trauma while rejecting the teleology of recovery. In this refusal 

of closure, transgender authors engage in what Hartman calls critical fabulation, reconstructing obliterated 

histories through imaginative insurgency (Hartman, 2008). 

  The cumulative insights of these narratives demand a profound epistemological reorientation within trauma 

studies. By centering the transgender subject of the Global South as both witness and theorist, these works 

destabilize the field’s Eurocentric reliance on event-centered, individualistic models. They foreground instead 

an embodied, relational, and planetary understanding of suffering. Within this reimagined framework, trauma 

ceases to be a pathology to be healed and becomes a praxis of resistance, creativity, and relational repair. 

Literature and performance thus function as what Ann Cvetkovich (2003) terms a counter-archive of feeling a 

repository where affect itself is both evidence and method. In these counter-archives, the transgender body 

becomes an epistemic agent that theorizes through pain, transforming the act of remembrance into an insurgent 

politics of knowing. 

  Ultimately, these narratives trace a movement from wound to world-making. They reveal that memory, when 

reclaimed by marginalized bodies, becomes an act of resistance that reconfigures ontology itself. Through 

aesthetic innovation, spiritual reclamation, and affective insurgency, transgender storytellers of the Global 

South convert vulnerability into vitality, reconstituting trauma as a force of futurity rather than a residue of 

pain. Their narratives articulate what Munoz (2009) describes as a queer utopian impulse a yearning for futurity 

that exceeds the constraints of present violence. In reimagining selfhood, community, and history, trauma is 

transformed from an instrument of domination into a site of creative sovereignty. 

  For the colonized and gendered subject, to remember is to resist annihilation. Remembrance thus becomes not 

a passive act of retrospection but a performative inscription of existence, an assertion of being against erasure. 

The trans body operates as a mnemonic technology, a living archive where temporalities converge in embodied 

continuity. Within this transbodied, transhistorical, and transnational constellation, trauma ceases to denote 

brokenness and instead signifies vitality, the radical pulse of decolonial life. Through their narratives, 

performances, and poetics, transgender authors across the Global South transform silence into potential and 

pain into power, articulating memory as an insurgent mode of survival that remakes both history and the world. 
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V. CONCLUSION 

  This study has sought to reposition transgender narratives from the Global South as radical epistemic 

interventions that reconfigure the conceptual architectures of trauma, memory, and embodiment. Departing 

from Euro-American paradigms that construe trauma as an isolated psychic rupture or individual pathology, 

these narratives articulate it as a continuous, relational, and historically stratified phenomenon—one that 

entwines the psychic, the corporeal, and the collective within the lingering afterlives of colonialism, caste, and 

patriarchy. The works of A. Revathi, Living Smile Vidya, Akwaeke Emezi, and Linn da Quebrada exemplify 

this insurgent rearticulation, wherein trauma is transfigured into a decolonial praxis of survival, self-fashioning, 

and remembrance. Through their narrative and performative innovations, these authors transform the wounded 

body into an archive of counter-memory, reclaiming erasure not as absence but as the generative space of 

renewal and re-inscription. 

  In these texts and performances, trauma ceases to be a terminal wound; it becomes an aesthetic and 

epistemological process of becoming. Rather than seeking resolution or catharsis, these narratives reimagine 

pain as a medium of knowing, a sensorial and spiritual mode through which suppressed histories speak. The 

trans body thus emerges not merely as the bearer of trauma but as its theorist, an embodied epistemology that 

unsettles the binaries of Western thought: self and society, psyche and culture, sacred and profane. Through 

recursive acts of remembrance, these works transmute survival into testimony and testimony into an ethics of 

transformation, crafting a vocabulary of resistance that is both affective and intellectual. 

  Collectively, these transgender narratives enact what may be conceived as a transnational ethics of 

remembrance, a multidirectional and intersectional circulation of memory that forges solidarities across 

disparate geographies of marginalization without effacing their particularities. They summon trauma studies to 

transcend its Eurocentric, event-centered paradigms and to embrace a plural, affective, and planetary 

epistemology, one that recognizes multiplicity as a mode of truth rather than fragmentation. Within this re-

envisioned hermeneutic, trauma evolves from a language of loss into a lexicon of transformation, from an index 

of suffering into an archive of resilience and futurity. 

    By centering the Global South and the transgender subject as co-theorists of trauma, this study underscores 

the imperative to decolonize the epistemic foundations upon which memory and suffering have been 

traditionally theorized. The narratives examined herein transform remembrance into an act of reparative 

imagination, one that restores futurity to bodies and histories disfigured by colonial and heteronormative 

modernities. In doing so, they reconceptualize the wound as a site of insurgent creativity, where pain does not 

merely testify to violence but engenders new worlds of relation, meaning and hope. Ultimately, these works 

affirm that to remember, for the trans-bodied and the historically marginalized, is not an act of retrospection but 

of re-creation, an ontological renewal through which existence itself is rewritten. 
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