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Abstract: 

Poster design plays a crucial role in Tamil cinema, serving as both an artistic expression and a marketing tool 

that shapes audience expectations. This paper analyzes the poster designs of director Lokesh Kanagaraj, known 

for his innovative storytelling and visual style. By examining key elements such as typography, visual 

composition, color palettes, illustrations, and photo manipulation, the study explores how these aspects combine 

to convey a film's core message and narrative. Focusing on Kanagaraj's films, this research highlights how 

modern Tamil cinema poster design has evolved beyond traditional aesthetics, enhancing both anticipation and 

success. The case study offers valuable insights into the creative choices behind these posters, situating them 

within Tamil cinema's broader visual culture and providing a framework for analyzing regional film poster 

design. 
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1. INTRODUCTION 

 Poster design is crucial for marketing and promoting films, acting as the first connection between a movie 

and its audience. A well-designed poster captures attention, conveys the film's essence, and provides viewers 

with a glimpse of the narrative, genre, and mood. In regional cinema, like Tamil cinema, where competition is 

intense and audiences face numerous releases, a visually compelling poster can spark curiosity and generate 

interest. 

 The visual elements of a poster—striking imagery, bold typography, and vibrant colors—shape audience 

expectations and spark their interest. Beyond grabbing attention, a poster communicates a film’s core message 

and thematic elements. For instance, dark, muted colors or abstract imagery might suggest a psychological 

thriller, while bright, playful designs often signal comedies or family-friendly films. Designers must balance 

aesthetics with messaging to ensure that posters not only attract but also resonate with the film's narrative. 

 In Tamil cinema, where posters are plastered across cities and shared widely on social media, an eye-

catching design is vital. A successful poster creates buzz well before the film's release, sets the tone for marketing 

campaigns, and builds anticipation. As digital platforms become more prevalent, the adaptability of posters 

across various screen sizes and media formats is increasingly important. This shift reflects broader changes in 

film marketing, where consistency in visual design is essential to engage audiences across platforms. 

 More than just a promotional tool, poster design is an art form that blends creativity, psychology, and 

marketing strategy. It allows directors to share the film's story, evoke emotion, and establish an early connection 

with viewers. This paper explores how these elements come together in the posters of Tamil director Lokesh 

Kanagaraj. He is Known for his gritty, emotionally charged storytelling, Lokesh’s films often feature intense 

action sequences paired with nuanced character development. 

 Born in Coimbatore, Tamil Nadu, Lokesh took an unconventional path into filmmaking, attending a film 

appreciation course at the Film and Television Institute of India (FTII). He made his directorial debut with 

Maanagaram (2017), a non-linear thriller exploring urban chaos. The film’s innovative narrative structure and 

authentic portrayal of city life established Lokesh as a visionary director. 

 Recent studies on movie poster design, especially in Tamil cinema, highlight the significant role of 

posters in conveying a film's themes and attracting audiences. Directors and designers now use multimedia 

elements to create unique visual identities for films and draw viewers attention (Manokaran & Ong, 2024). These 

designs often feature visual elements and symbols that subtly refernce the plot. Semiotic analysis is frequently 

used to examine how title design connects a film's visual elements to its production techniques (Rani & Selvaraj, 

2024). According to O’Halloran (2011) multimodal discourse analysis is an emerging paradigm in discourse 

studies which extends the study of the language in combination with other resources such as, images, scientific 

symbolism, gesture, action, sound and music. Advanced technologies like StyleGAN and interactive 

evolutionary computing have enhanced poster designs, making them more engaging (Liao & Arakawa, 2021). 

In Tamil cinema, hand-painted posters in Chennai reflect a blend of internationalism and neo-traditionalism 

(Jacob, 1998). Additionally, research on Indonesian film posters highlights the impact of typography, color, and 

visual components in delivering a film’s message (Sachroni & Ali, 2021).  

 Movie posters are designed to communicate complex ideas in just one image. Posters are the very first 

face of a film which set up genre, tone, and major elements of the story. As posters play with colour, imagery, 

typography, and composition to meet audience expectations. Analysing poster designs helps us to decode the 

cultural, societal, and marketing strategies being used — how are these visuals contextually or symbolically 
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shaping the perception of their content in a way that targets specific audiences. The movie poster analysis is 

equally important in revealing how directors establish familiar artistic styles, draw audiences into the fold of a 

film, and encapsulate its abstract themes through visual representations.  There are directors who develop a type 

of "signature," posters which are used to communicate an idea effectively. By studying these designs, we can 

gain insight into how these identities are constructed and preserved so that an audience or fan recognizes the 

material instantly.  

 

2. METHODOLOGY 

 In this study, using qualitative research methods was suitable because the results of data analysis involve 

descriptive phenomena with visual and textual elements in the posters. Calderon (2006), defined descriptive 

research as a process for gathering, analyzing and classifying, data about prevailing conditions, practices, trends, 

and cause-effect relationships and then making adequate and accurate interpretation about such data. This 

analysis employs the descriptive approach because it provides a systematic observation and interpretation of 

various visual and textual aspects observed from the posters pointing towards trends, repetitions and stylistic 

choices. This research paper analyzes posters from three of Director Lokesh Kanagaraj’s films, exploring how 

his distinct visual style and thematic focus are reflected in their promotional materials. This case study analyzes 

posters of three acclaimed Tamil films—LEO, MASTER, and KAITHI to explore these design concepts further. 

For each of the posters, they were broken down and examined on color palettes, composition elements, 

typography choices, character representation and iconography as well as general tone. The results of the 

descriptive analysis thus inform how these posters embody aspects of the director’s artistic identity and thematic 

preoccupations, shedding light on a dynamic relationship that exists between visual design and textual narration 

in cinema. By examining these posters, we aim to understand the nuances of poster design and its role in shaping 

audience perceptions and contributing to a film’s success.  

The main elements of the analysis conducted are: 

1. Composition 

2. Contents 

3. Theme 

4. Design Principles 

3. MOVIE POSTER ANALYSIS 

 LEO (2023) 

(Refer: Appendix- Image 01) 

Composition 

 The composition of the LEO movie poster is carefully designed to direct attention to key elements, 

particularly the lead actor Vijay. His face occupies the top right quadrant of the poster, larger and more prominent 

than the other elements, emphasizing his significance in the film. The viewer's eye is naturally drawn to his face 
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first before following a diagonal arrangement of characters that lead toward the bottom left. This dynamic 

diagonal composition creates a sense of movement, hinting at the action-packed nature of the film. 

 Supporting characters, including Sanjay Dutt and Trisha, are arranged beneath Vijay in a staggered 

layout, symbolizing their roles as important but secondary figures in the narrative. A balanced tension is achieved 

by the placement of the large, bold title, LEO, within a circle which looks like red wax seal near the center, which 

provides equilibrium against Vijay’s large image. Initial promotions made use of title engraved in round golden 

coin but in this poster that golden coin is full of blood which represents high violence in story.  The background 

features atmospheric elements such as clouds, fire, and smoke, further supporting the film’s dark and intense 

mood. This composition strategically conveys the genre and tone, while effectively introducing the cast and 

themes. 

Contents 

 The LEO poster contains several key visual and textual elements that serve to communicate the movie’s 

narrative and tone: 

● Lead Actor: Vijay is the central figure, reinforcing his star power and the film’s focus on his character. 

● Supporting Cast: Characters such as Sanjay Dutt and Trisha, along with others, appear below, showing 

their importance while giving precedence to Vijay. 

● Title & Release Date: The movie title, LEO, appears within a circle which looks like red wax seal, 

conveying authority, power, or tradition, while the release date “OCT 19” is prominently placed, ensuring 

the audience knows when to expect the film. 

● Visual Symbolism: The inclusion of a horse, rugged mountains, and a flaming backdrop suggests action, 

adventure, and turmoil. The characters' stoic, intense expressions signal a deeper emotional or 

psychological struggle, hinting at complex character development and conflict. 

Theme 

 The poster presents a theme of intensity, action, and power. The muted color palette—dominated by 

browns, blacks, and reds—creates a gritty, rugged atmosphere, suggesting a serious and violent tone. The red 

wax seal introduces a symbolic element that could point toward themes of tradition, legacy, or authority, 

reinforcing the idea that this is more than just an action film but a narrative tied to deeper issues such as leadership 

or personal legacy. The characters’ serious expressions, combined with their positioning and weapons, suggest 

a film that involves personal struggle and moral conflict, adding layers to the apparent action theme. 
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Design Principles 

● Balance: The poster is asymmetrically balanced, with the large image of Vijay on the right side offset by 

the group of characters and the large text on the left, creating a dynamic but visually harmonious layout. 

● Contrast: The contrast between the dark, gritty tones and the bright red wax seal draws attention to the 

film's title, ensuring it is a focal point. 

● Emphasis: The poster places the most emphasis on Vijay, whose large, prominent image dominates the 

composition. The bold title also stands out due to its central placement and color contrast. 

● Unity: The poster's use of a consistent color palette and visual style creates unity, tying all elements 

together under the same gritty, action-driven theme. 

● Hierarchy: The visual hierarchy is clear: Vijay is the dominant figure, followed by the title, the 

supporting cast, and then the release date. The design effectively guides the viewer's eye through the 

poster. 

Traditional vs. New Media Approaches in Poster Design 

In understanding how the LEO poster fits within the broader scope of poster design in cinema, it is crucial to 

compare traditional and new media approaches to promotional materials like this. 

Traditional Media 

 Traditionally, movie posters were designed for physical media—printed and displayed in theaters, on 

billboards, or in public spaces. These posters emphasized hand-drawn or hand-painted artwork, particularly in 

Tamil cinema, where vibrant colors and stylized portrayals of the actors were common. The posters needed to 

grab attention from a distance and communicate essential details such as the movie title, key actors, and release 

date in a simple, eye-catching manner. Traditional posters often relied on typography, vivid illustration, and 

minimalistic layouts to ensure clarity and impact in busy public spaces. 

 The LEO poster, while modern in its use of digital techniques, still maintains elements reminiscent of 

traditional poster design, particularly in its focus on a central heroic figure and bold, large text. The red wax seal 

as a symbol has a classical feel, connecting to the idea of legacy and authority, a theme often communicated in 

traditional Tamil cinema posters through symbolic representation. 

New Media 

 In contrast, new media approaches to movie poster design embrace a multimedia, digital-first strategy. 

Posters are often designed with online and social media platforms in mind, where the audience will view them 

in a digital environment. This allows for greater detail, richer textures, and the inclusion of effects such as digital 

manipulation, as seen in the LEO poster’s photo-realistic yet slightly stylized character depictions. Online posters 

http://www.ijcrt.org/


www.ijcrt.org                                                            © 2025 IJCRT | Volume 13, Issue 3 March 2025 | ISSN: 2320-2882 

IJCRT2503114 International Journal of Creative Research Thoughts (IJCRT) www.ijcrt.org a959 
 

are part of a broader marketing campaign that may include interactive elements, motion posters, and character-

specific posters released periodically. 

 The LEO poster leverages modern design techniques such as digital photo manipulation, enhanced texture 

detail, and the integration of symbolic elements like the red wax seal to create a visually striking piece that 

appeals to a global audience. This approach reflects the shift in poster design, where posters are not just 

promotional materials but pieces of art shared widely on social media and digital platforms. The visual intricacy 

of the LEO poster, particularly in how it balances multiple characters, complex backgrounds, and detailed text, 

is made possible through new media techniques that are more complex than what traditional media could achieve. 

MASTER -poster 1 (2021) 

(Refer: Appendix- Image 02) 

Composition 

 The first poster presents a highly dynamic composition, with Vijay standing at the center of a crowd of 

men dressed in identical black uniforms. The symmetry of the group is disrupted by Vijay’s gesture of silence, 

which immediately draws attention to him and creates an air of mystery. The surrounding crowd faces away 

from the camera, framing Vijay in a way that ensures he is the focal point of the image. This setup not only 

emphasizes his importance but also adds a layer of suspense, making the audience curious about the protagonist 

and the narrative he’s involved in. The interplay of lighting and shadows gives the poster a gritty, almost realistic 

feel, aligning it with the darker, suspenseful themes of the film. 

Contents 

● Central Figure: Vijay stands at the center of a group of anonymous followers, suggesting leadership. 

● Gesture: His gesture of silence hints at secrecy or a hidden strategy. His posture, sunglasses and relaxed 

expression indicates calmness and authority.   

● Obscured Faces: The crowd’s obscured faces emphasize that the focus is entirely on Vijay, building 

suspense. The anonymity and uniformed crowd highlights Vijay as the leader. 

● Title Typography:  The movie title “MASTER” in bold, uppercase, negative space alphabet. The font 

is blocky and solid, conveying strength. The letter “A” & “R” in Master embossed out which gives the 

3D effect.    

Theme 

 Thematically, this poster focuses on power, control, and mystery. The black uniforms suggest order and 

authority, while the silence gesture introduces an element of secrecy. The combination of these factors suggests 

that there is a hidden plot or strategy behind Vijay’s actions, one that is crucial to the storyline. The poster’s 

design gives off a strong sense of intrigue, suggesting that the audience will be led through a plot filled with 

twists and revelations. 
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Design Principles 

● Balance: Symmetry in the arrangement of figures is disrupted by Vijay’s unique pose, creating a dynamic 

focal point. 

● Contrast: Dark uniforms and background contrast with brighter lighting on Vijay’s face, drawing 

attention to him. 

● Hierarchy: Vijay’s figure dominates the composition, making him the central focus of the poster. 

● Proximity: The close grouping of the figures suggests unity or solidarity, while Vijay’s silence gesture 

introduces tension. 

 

MASTER -poster 2 (2021) 

(Refer: Appendix- Image 03) 

Composition 

 The second poster takes a different approach, opting for a more intimate and mid close-up composition. 

Vijay’s face is the main focus, enhanced by a subtle double exposure effect that creates a sense of motion or 

psychological conflict. Unlike the crowded, dynamic composition of the first poster, this one isolates Vijay, 

focusing entirely on his expression, which is a mix of exhaustion and contemplation. The blurring of the image 

adds an element of psychological tension, hinting that the character is dealing with internal struggles or 

confusion. This minimalistic approach strips away the action-oriented narrative of the first poster and delves 

deeper into the emotional and mental state of the protagonist. 

Contents 

● Mid Close-up of Vijay: Focuses on his facial expression, highlighting exhaustion and contemplation. 

● Blurring Effect: The subtle blurring adds psychological tension, hinting at internal conflict. 

● Minimal Narrative: Less context provided, but the emotional depth of Vijay’s character is amplified. 

Theme 

Thematically, this poster leans toward psychological tension and introspection. The double exposure effect adds 

a fragmented, almost surreal quality to the image, suggesting that the protagonist is facing multiple internal 

challenges. This creates a contrast with the first poster, which emphasized external control and mystery, whereas 

this one dives into the protagonist’s internal conflicts. 

 

 

 

http://www.ijcrt.org/


www.ijcrt.org                                                            © 2025 IJCRT | Volume 13, Issue 3 March 2025 | ISSN: 2320-2882 

IJCRT2503114 International Journal of Creative Research Thoughts (IJCRT) www.ijcrt.org a961 
 

Design Principles 

● Focus and Blurring: Sharp focus on Vijay’s face contrasts with the blurred edges, emphasizing his 

expression. 

● Color: Muted, earthy tones reflect the film’s darker and more psychological themes. 

● Typography: The extremely bold and uppercase text “MASTER” aligns with the serious tone of the 

poster without distracting from the character.  

● Negative Space: Effective use of negative space around Vijay directs attention to his emotional state. 

Traditional vs. New Media Analysis 

Traditional Poster Design 

 In the past, film posters, particularly in Indian cinema, often relied on static, character-driven imagery. 

The primary focus was on presenting the lead actors in bold, striking poses to grab attention. Tamil cinema 

posters typically followed a formulaic approach, with a clear demarcation of hero-villain dynamics and an 

emphasis on action-packed moments from the film. These posters, being designed for physical spaces like 

billboards and cinema halls, often featured exaggerated depictions of the film’s key scenes, with bold colors and 

simplistic layouts to appeal to a broad audience.. 

New Media Poster Design 

 In contrast, the posters for Master exemplify the modern approach to film marketing, where digital 

artistry and conceptual designs take center stage. Rather than merely showcasing the lead actor in a striking pose, 

these posters focus on capturing the mood and tone of the film. Advanced graphic design tools, such as 

Photoshop, are employed to create effects like the blurring in the second poster, which adds a psychological 

depth to the character. 

 Moreover, new media posters are designed with digital platforms in mind, ensuring they work well across 

various formats, from smartphones to social media. The second poster, with its minimalistic design and emphasis 

on psychological tension, reflects the shift towards more nuanced and emotionally resonant imagery. Unlike 

traditional posters, which relied on physical placement for visibility, modern posters are created to be shareable 

online, becoming part of a film’s viral marketing strategy. This allows them to engage a wider audience and 

maintain relevance across different digital platforms. 

KAITHI -poster 1 (2019)   

(Refer: Appendix- Image 04) 
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Composition 

 The poster is dominated by a central figure, with actor Karthi positioned powerfully at the center. 

Character pose and facial expression portrays aggressiveness, confidence and ready to face challenges.    The 

title "Kaithi" is bold and striking in red, placed directly beneath him. The handcuff in his hand re-insist that he 

is “Kaithi”.  The background consists of fiery, smoky elements, creating a dramatic tone. The lighting accentuates 

the actor’s silhouette, with shadows playing a role in building tension. The poster also reveals that he is standing 

above something which has the catering service board.   

Contents 

● Text: The release date ("October Release") is clearly emphasized, along with the film's name and lead 

actor. The production and distribution credits are present in smaller text. 

● Visual: The character’s expression and posture communicate intensity, likely hinting at an action-

oriented theme. The fire and smoke suggest elements of danger, struggle, or conflict. 

Theme 

 The theme appears to be action-packed and intense. The flames and rugged appearance of the actor point 

toward a storyline with significant physical and emotional challenges. The presence of fire may symbolize 

destruction, transformation, or chaos, aligning with common action-thriller genres. 

Design Principles 

● Color: The dominant red and orange hues indicate urgency and intensity, making it a powerful visual 

statement. 

● Contrast: The dark background contrasts with the bright flames and the red text, ensuring that the main 

elements stand out. 

● Balance: The symmetrical positioning of the title, actor, and text creates a balanced composition that 

feels cohesive. 

● Focus: The lighting focuses on the actor's face, drawing the viewer's attention to his intense expression. 
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KAITHI -poster 2 (2019)   

(Refer: Appendix- Image 05) 

 

Composition 

 This poster is more divided between two focal points: the face of the lead actor on the left and a young 

girl on the right. These two faces dominate the composition, with handcuffs in the center adding an important 

symbolic element. The background has a truck, further hinting at the setting and plot.   

Contents 

● Text: The title "Kaithi" is prominent in red, with the release date marked as "Diwali 2019." Some Tamil 

text also mentions the "25th film." 

● Visual: The handcuffs between the two characters may represent confinement or connection, 

symbolizing a theme of imprisonment and struggle. The presence of the child suggests an emotional 

aspect or familial relationship as part of the story. 

Theme 

 While this poster also reflects action and intensity, the presence of the child adds an emotional undertone, 

hinting at possible themes of protection or rescue. The handcuffs suggest themes of imprisonment or justice, 

making the film’s message more layered compared to the first poster. 

Design Principles 

● Color: The cooler blue tones juxtapose with the red of the text and the actor's bloodied face, creating a 

visual tension that evokes unease and drama. 

● Contrast: The contrast between the blue, white, and red enhances the poster's visual impact, highlighting 

the important elements. 

● Balance: The composition is asymmetrical, with faces on either side and a central object. This adds 

dynamic tension while maintaining a visual balance. 

● Focus: The handcuffs act as the visual connector between the two characters, symbolizing a key plot 

element. 
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Comparison: Traditional Media vs. New Media 

Traditional Media: 

● Posters in traditional media were often less graphic and more hand-drawn, with a strong focus on 

illustration and artistic elements. They were typically used in printed formats like billboards, newspapers, 

and handouts, relying heavily on physical placement to capture the audience’s attention. 

● The design in traditional media often focused on simplicity and direct messaging, using few but impactful 

visuals due to printing limitations. 

New Media: 

● Modern posters, like the ones shown, often use digital media with high-resolution images, complex 

textures, and enhanced color palettes. They are shared across digital platforms like social media, where 

viewers engage on smartphones and computers. 

● New media allows for a blend of photography, digital manipulation, and 3D effects, giving posters a 

cinematic quality. This enhances the dramatic storytelling and makes them more visually stimulating. 

4. The Role of New Media in Modern Movie Poster Design 

 The evolution of movie poster design has undergone a significant transformation due to the advent of 

new media technologies. Traditional posters, once limited to hand-drawn illustrations and basic printing 

techniques, have now been replaced by dynamic, visually rich designs created using digital tools. These 

advancements have enabled designers to produce interactive and engaging posters that cater to modern 

audiences, especially on digital platforms. 

4.1 Typography and Hand Lettering 

 Typography has become a vital element in movie posters, helping to establish tone and mood. Digital 

tools now offer a vast array of fonts, which allow designers to create visually striking and precise typographic 

layouts. Hand lettering, often digitized, adds a unique, personalized touch that balances traditional craftsmanship 

with modern aesthetics. 

4.2 Visual Elements and Color Palette 

 Modern movie posters benefit from the seamless integration of photography and digital illustration. 

Designers can combine realistic and imaginative elements to communicate the film's genre or theme. Color, a 

key design tool, plays an essential role in evoking emotions. New media enables designers to apply color grading 

and harmony principles more effectively, enhancing the visual tone of the poster to match the film’s narrative. 
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4.3Illustration and Photo Manipulation 

 Digital illustration has revolutionized poster design, allowing for highly detailed and stylized artwork. 

Some posters use illustrations to evoke nostalgia, while others blend illustrations with photography for a unique 

visual style. Photo manipulation, meanwhile, enables designers to create hyper-realistic or surreal scenes, 

particularly useful for genres like science fiction or fantasy. 

4.4 3D Effects and Textures 

 The incorporation of 3D effects has become more common, especially for action or blockbuster films. 

These effects create depth and make certain elements, such as text or characters, appear to "pop out," (image 02 

& 3) engaging viewers by adding an immersive quality to the design. Similarly, textures and patterns applied 

through digital tools add another layer of depth, helping to convey tactile or atmospheric qualities that enrich the 

poster’s overall look. 

4.5 Creative Layout and Motion Graphics 

 New media allows for experimentation with creative layouts, such as asymmetry or dynamic 

compositions. These layouts make movie posters more engaging while maintaining aesthetic coherence. Motion 

graphics, a feature of digital posters, offer an additional level of interactivity. Animated elements, like flickering 

lights or moving backgrounds, enhance the viewer's experience, especially in digital formats like online 

platforms or digital billboards. 

4.6 Iconography and Cultural Elements 

 Iconography has evolved, with designers using symbolic imagery to communicate the essence of a film 

quickly and effectively. Custom icons or visual symbols help distill complex ideas into simple, powerful visuals. 

Additionally, regional cultural elements are increasingly incorporated into posters, especially for films with 

localized narratives. This blend of traditional motifs with modern design principles makes the posters relatable 

to specific audiences while maintaining broad appeal. 

 In conclusion, new media technologies have transformed the art of movie poster design, offering 

unprecedented creative flexibility. Through digital tools, designers now craft posters that are visually compelling, 

thematically rich, and capable of resonating with a global audience across diverse platforms. 
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5. FINDINGS AND DISCUSSION 

 The analysis of the Leo, Master, and Kaithi movie posters reveals significant insights into how traditional 

and new media approaches influence the design and communication of Tamil cinema. Through a detailed 

examination of composition, content, themes, and design principles, the findings highlight the evolving nature 

of movie posters as both promotional tools and works of art that cater to modern digital platforms. 

5.1 Composition and Visual Hierarchy 

 The posters consistently prioritize their lead actors, particularly Thalapathy Vijay (Leo and Master) and 

Karthi (Kaithi), establishing them as focal points. The arrangement of characters follows a clear visual hierarchy: 

● Leo places Vijay in the top-right quadrant, with a diagonal composition that emphasizes his dominance 

over the supporting cast. 

● Master's posters similarly center on Vijay, with Poster 1 (image 02) placing him amid a crowd to 

symbolize leadership, while Poster 2 (image 03)  isolates him to convey inner conflict. 

● In Kaithi, Karthi’s central placement, especially in Poster 1 (image 04), draws attention to the film’s 

action-oriented theme, while Poster 2 (image 05) introduces an emotional connection through the 

juxtaposition of Karthi and a young girl, linked by handcuffs. 

The asymmetrical compositions, along with the prominent positioning of the lead actors, not only direct attention 

to the key figures but also convey themes of power, conflict, and emotional tension. 

5.2 Themes and Symbolism 

 Across the posters, the themes of action, conflict, and psychological intensity emerge as dominant motifs. 

● In Leo, the use of symbolic elements such as fire, smoke, and horses hints at a narrative filled with conflict 

and high-stakes action. The red wax seal, prominently displayed, symbolizes authority and tradition, 

aligning with the gritty tone of the film. 

● Master explores both external power dynamics and internal psychological struggles. Poster 1 (image 02)  

emphasizes control and mystery through the gesture of silence, while Poster 2  (image 03) uses blurring 

and a close-up of Vijay’s face to suggest mental conflict and unease. 

● Kaithi balances action with emotional depth. Poster 1 (image 04)  utilizes fire to depict chaos and danger, 

while Poster 2 (image 05)  adds an emotional layer by connecting Karthi to a young girl, hinting at 

themes of protection and sacrifice. 

The consistent use of intense facial expressions across all posters reinforces these themes, suggesting that the 

films delve into deeper psychological and emotional struggles beyond mere action. 
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5.3 Traditional vs. New Media Approaches 

 The transition from traditional to new media is evident in the posters’ design techniques. Traditional 

Tamil cinema posters were often hand-drawn and designed for physical spaces like theaters or billboards, 

focusing on bold typography and striking poses. In contrast, the modern posters for Leo, Master, and Kaithi 

employ advanced digital techniques such as photo manipulation, double exposure effects, and 3D textures, which 

enhance their visual appeal and narrative complexity. 

● Traditional Media Elements: The use of symbolic imagery, such as the red wax seal in Leo or handcuffs 

in Kaithi, connects to traditional motifs of legacy and justice seen in Tamil cinema. 

● New Media Techniques: These posters incorporate modern design principles that are optimized for 

digital consumption. The rich textures, intricate lighting, and dynamic compositions cater to social media 

platforms, making the posters more shareable and engaging to global audiences. For example: 

○ Leo uses a modern approach to balance its action-driven theme with the symbolic weight of 

tradition. 

○ Master employs minimalist design and blurring techniques to reflect the psychological depth of 

its narrative. 

○ Kaithi integrates detailed textures and vibrant color palettes that enhance the dramatic tone of the 

posters. 

5.4 Design Principles 

 The posters across the three films exhibit careful attention to design principles such as balance, contrast, 

and emphasis, which contribute to their effectiveness in conveying the films' themes. 

● Balance: The asymmetrical compositions, particularly in Leo and Kaithi, create a sense of movement 

and tension, which reflects the films’ action-packed narratives. In Master, the symmetrical arrangement 

of the crowd in Poster 1 (image 02)  is strategically broken by Vijay’s gesture of silence, reinforcing his 

dominance and authority. 

● Contrast: All three films utilize contrast effectively, with dark backgrounds and brighter focal points 

drawing attention to key elements such as the lead actor’s face or the film title. 

● Emphasis: The large, central images of Vijay and Karthi emphasize their roles as the central figures of 

the films. The use of bold typography for the film titles ensures that the audience’s attention is also drawn 

to the narrative significance of the films. 

5.5 Cultural and Global Appeal 

 The findings also suggest that these posters are designed with a dual focus on appealing to both regional 

and global audiences. The integration of traditional Tamil cinema elements, such as symbolic gestures and 
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motifs, ensures that the posters resonate with local viewers. Simultaneously, the modern design techniques and 

cinematic aesthetics make the posters accessible and appealing to global audiences, particularly in the context of 

digital platforms like social media. 

Concluding Points 

● The posters for Leo, Master, and Kaithi represent a fusion of traditional and new media techniques, 

demonstrating the evolution of Tamil cinema marketing. 

● By prioritizing lead actors and using symbolic imagery, the posters effectively communicate the films’ 

themes of conflict, action, and psychological depth. 

● The use of modern digital design principles enhances the posters’ appeal, making them suitable for both 

local and international markets. 

● This analysis highlights how Tamil cinema is embracing new media approaches while retaining its 

cultural roots, creating a dynamic visual language that speaks to a diverse audience. 

6. CONCLUSION 

 This paper explores the critical role of poster design in the marketing and promotion of films, with a 

specific focus on Tamil cinema and the works of director Lokesh Kanagaraj. It emphasizes how a well-crafted 

movie poster serves as both a marketing tool and an artistic expression that captures the audience's attention 

while conveying the film’s core message and thematic elements. In a competitive industry like Tamil cinema, 

where audiences face numerous releases, visually compelling posters can spark curiosity and anticipation, often 

creating a buzz long before the film's release. 

 By analyzing the posters of three prominent films directed by Lokesh Kanagaraj, this study highlights 

the importance of visual elements such as typography, color palettes, illustrations, and photo manipulation in 

shaping audience expectations. It explores how these elements are strategically used to communicate the mood, 

genre, and narrative essence of a film. The paper also discusses how Lokesh’s distinct visual style and innovative 

storytelling are reflected in his posters, which play a vital role in building anticipation and contributing to the 

success of his films. 

 The findings of this paper underline the evolution of poster design in Tamil cinema, showing how it has 

transcended traditional aesthetics by adapting to digital platforms and modern marketing strategies. The study 

offers valuable insights into the art of poster design and its significant impact on the perception and commercial 

success of films in Tamil cinema. 
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