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Abstract: The literature that represents the life of the Sangam Tamils to us is the Patthuppattu and the
Ettuththokai. These eighteen literatures also give us a glimpse of the life-related characteristics of the Sangam
Tamils. Tolkappiyam is the first and most complete grammar book available to us. In this Tolkapiya, we can
see the war-based norms of the Sangam Tamils in exogamy. In this, Tolkappiyar has laid-down seven types
of war ethics namely Vetchi, Karanthai, Vanchi, Kanchi, Uzhinai, Thumbai and Vaagai. These rules of war
are called dinai. Each flower has been created as a symbol of this dinai. This mountain itself will become the
symbol of this chapter. The purpose of this article is to record the arrival pattern of these flowers, which are

the symbols of these seven dinai pointed out by Tolkappiyar, in Sangam literature.

Index Terms - Vetchi, Karanthai, Vanji, Kanji, Uzhinai, Thumbai, Vaagai, Tolkappiyam, Sangam L.iterature,

flower, War

INTRODUCTION
Tolkappiyar constructs the external seven against the external internal seven in puraththinayiyal.

Vetcitaneé kurificiyatu purané

vaificitané mullaiyatu purané

ulifiaitané marutattup purané

tumpaitané neytalatu puranée

vakaitane palaiyatu purané

kaficitané peruntinaip purané

patan pakuti kaikkilaip purané (Tholkappiyam, Purathinayiyal)

Now we can see the arrival patterns of war-related flowers found in Sangam literature.

[JCRT2403770 | International Journal of Creative Research Thoughts (IJCRT) www.ijcrt.org | g473


http://www.ijcrt.org/

www.ijcrt.org © 2024 1JCRT | Volume 12, Issue 3 March 2024 | ISSN: 2320-2882

VETCHI
In Sangam literature, the word vetchi is derived from the word flower. This flower is also the symbolic

flower of Vetchi Dinai. Exploitation means that the king wants to wage war on the enemy country and attract
the support of that country.

Thirumurugattruppadai introduces Vetchi flower as the Red Legged Vetchi flower. Also, the index
mentions 99 flowers. It also mentions vetchi flower as a flower.

Cem kal vetci cirital itai itupu (tirumurukarruppatai, 21)

tan kaya kuvalai kurifci vetci

cenkotuvéri tema maniccikai (kuriiicippattu, 63,64)

Paribaadal introduces the vetchi flower as the many tusks of the vetchi that flourish in the forest and
as the garlanded women touched by the cooling vetchi flower.

Katarril kalitta muta cinai vetci

talai avil pal potu kamalum (kuruntokai, 209:5-6)

Ir amai vetci ital punai kotaiyar (paripatal, 22:22)
Ital mul oppin mukai mutir vetci
kol puna kuruntotu kal arai ta'am (akananiiru,133:14-15)

Akananooru explains that the mature vetchi flowers of the cane, resembling the thorn on the leg of the
quail, are spread over the camphor along with the kurunda flowers of the ground. Also, the scriptures describe
the Vetchi flower as having soft petals.

Pul ilai vetciyum pitavum talavum (kalittokai, 103:2)

Puranaanooru explains about Vetchi flower in two places. They are as follows,

Vetci ma malar venkaiyotu virai'i (purananiru, 100:5)

Vetci kanattu véttuvar atta (purananiru, 202:1)

KARANTHAI

In the Sangam literature, the word karanthai is taken from the words tree, plant, and vine. This flower
is also the symbolic flower of Karanthai dinai. Karanthai dinai is the recovery of animals stolen by enemies.

Pathitruppatthu explains the black vine of the fruiting saffron as a field and the red saffron as a wreath
made of flowers. Puranaanooru mentions that it is a karanthai flower with a pale flower like the udder of a
young Cow.

Kaytta karantai ma koti vilai vayal (patirruppattu, 40:5)

Karantai am ceruvin ven_kuruku oppum (akananiiru, 226:6)

Naku mulai anna narum pu karantai

viraku ariyalar marapin citta (purananiru, 261:13-14)

Also, records about Karandhai can be found in Kurinchippattu, Aynkurunooru, Akanaanooru, Puranaanooru.

Karantai kulavi kati kamal kali ma (kurificippattu, 76)

karantai am ceruvil tupai turantu kalavan (ainkuruniiru, 26:1)

Cem pii karantai punainta kanni (akananiiru, 269:11)

Karantai nitiya arintu maru ceruvin (purananiiru, 269:9)
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Karantai am ceruvin peyarkkum (purananiiru, 340:8)
VANJI

In the Sangam literature, the word Vanji has been used in terms of Capital, Flower, and War. Vanji
dinai means fighting because of greed. Ayngurunooru introduces that Vanji trees can grow. We can see the
arrival of the word Vanchi in Kurinjipattu, Ayngurunooru, Akanaanooru and Purananooru.

Vaiici pittikam cintuvaram (kurificippattu, 89)

vaiici onkiya yanar ara (ainkuruniru, 50:2)

Vafici virakin cuttu vay urukkum (akananiiru, 216:4)

Netu ven marutotu vaifici ca'aya (akananiiru, 226:9)

Vafici anna en vala nakar vilanka (akananiiru, 263:12)

Varici anna en nalam tantu cenmé (akananiiru, 396:19)

Vin poru pukal viral vafci

patal canra viral véntanum'mé (purananiiru, 11:6-7)

Patunar vaiici pata pataiyor (purananiaru, 33:10)

Vata vaiici vattum nin (purananiiru, 39:17)

Vafici murram vaya kalan aka (purananiiru, 373:24)

Efica marapin vaiici pata (purananiiru, 378:9)

Varu punal vayil vaiiciyum varité ata'anru (Cirupanarruppatai, 50)

ulli_vilavin vaficiyum cirité (narrinai, 234:8)

Viliya vaiiciyum koliyum pola (paripatal, 30:10)

Piiva vaiiciyum tarukuvan onrd (purananiiru, 32:2)

KANCHI

In the Sangam literature, the word kanji is used in terms of flower, pan, women's ornament, and war
related flower. Kanchi means defending one's country by stopping an invading king. Kanji's flower is said to
be short.

The occurrences of the word kanji can be found in the literature of Porunaratuppadai,
Sirupanartuppadai, Perumpanaratuppadai, Kurinchipattu, Malaipadugadam, Ayankurunooru, Padirupattu,
Paripadal, Kalidogai, Akanaanooru, Puranaanooru

Muta kaiici cem marutin (porunararruppatai, 189)

kurum kal kaiici kompar éri (Cirupanarruppatai, 179)

kurum kal kaiici curriya netum koti (perumpanarruppatai, 375)

kaifici mani kulai kal kamal neytal (kuriicippattu, 84)

pul arai kaici punal poru putavin (malaipatukatam, 449)

kaiici aran kotumai (kuruntokai, 10:4)

kalani am patappai kaiici tira (kuruntokai, 127:3)

Nanaiya kaiici cinaiya ciru min (ainkuruniru, 1:4)

Kaiici am perum turai manalinum palavé (patirruppattu, 48:18)

Kalan aru kuppai kaiici cértti (patirruppattu, 62:15)
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Kaiici canra vayavar peruma (patirruppattu, 65:4)

Kaiici canra ceru pala ceytu nin (patirruppattu, 84:19)
Kaiici canra vayavar peruma (patirruppattu, 90:39)
Meékalai kaiici vakuvalayam (paripatal, 7:47)

Viri Kkaiici tatu ati irum kuyil vilippavum (kalittokai, 34:8)
Koy kulai akai kaiici turai ani nal aira (kalittokai, 74:5)
Kaiici tatu ukku anna tatu eru manrattu (kalittokai, 108:60)
Kaiici kil ceytéem kuri (kalittokai, 108:63)

Tan kayam nanniya polil-torum kaici

paim tatu aninta potu mali ekkar (akananiiru, 25:3-4)
Kaiici nun tatu irm purattu uraippa (akananiru, 56:6)
Kalani am patappai kafici tira (akananiiru,96:8)

Tatu ar kaiici tan polil akal yaru (akananiiru,246:6)

Kaiici nilal tamar valam pati (akananiiru,286:4)

Kotai inara kurum kal kariici

potu avil narum tatu aninta kiintal (akananiiru,296:1-2)
Kaiici nilal kuravai ayarum (akananiiru,336:9)

Kurum kal kafici kotai mel inar (akananiiru,341:9)

Kaiici am kurum tari kutti ttm cuvai (akananiiru,346:6)

Nir talnta kurum Kaici

pi katii'um ina valai (purananiru, 18:7-8)

Icai mani erintu kaiici pati (purananiiru, 281:5)

Vémpu cinai otippavum Kkaiici patavum (purananiiru, 296:1)
Kaiici pani muri aram kanni (purananiiru, 344:8)

Kamaru kaiici tuicum (purananiru, 351:11)

Kaiiciyin akattu karumpu arutti yakkum (akananiiru, 156:6)
Min érru kotiyon pol miiiru arkkum kafciyum

énon pol niram Kilarpu kaiialiya ialalum (kalittokai, 26:3-4)
Nilamakal aluta kaficiyum

untu ena uraipparal uparnticinoré (purananiiru, 365:10-11)
Manal mali perum turai tatainta kaificiyotu

murukku talpu eliliya neruppu ural ataikarai (patirruppattu, 23:19-20)
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UZHINAI

In the Sangam literature, the word Uzhinai is interpreted as a flower and war-related flower. Literature

introduces the flower as having small leaves and golden petals. In Pattinappalai, Patirupattu, and Purananooru
you can see the visitation patterns of the Uzhinai flower.

Véru pal pilaiyotu uliiai caiti (pattinappalai, 235)

pon punai ulifiai vel por kuttuva (patirruppattu, 22:27)

Tuy vi vakai nun koti ulifiai

venri méval uru kelu cirappin (patirruppattu, 43:23-24)

Nun koti ulifiai vel por arukai (patirruppattu, 44:10)

Paniya marapin ulifiai pata (patirruppattu, 46:6)

Ciriyilai ulifiai teriyal cuti (patirruppattu, 63:8)

Netum koti ulifiai pavarotu mitaintu (purananiru, 76:5)

Netum koti ulifiai pavarotu milaintu (purananiru, 77:3)

llankum piinan polam koti ulifiaiyan

matam perumaiyin utanru mél vanta (patirruppattu, 56:5-6)

A war fought when a king lays siege to an enemy king's fort, or when an enemy king besieges his fort
and stands guard over that fort is called a war of attrition. At that time, the king used to light a Uzhinai of
flowers. Songs that sing in such contexts are known as Uzhinai Thani songs.

THUMBAI

The word Thumbai is used in the Sangam literature to mean flower, war-related flower, and plant. It
can be seen from the following lines that the word Thumbai is found in the majority of the Sangam literature.
It can be felt through the following lines that Thumbai Malar is more involved in war-related activities.

Vata tumpai vayavar perumakan (perumpanarruppatai, 101)

puraiyorkku totutta polam pa tumpai

nir yar ennatu murai karutupu citti (maturaikkaici, 737-738)

tumpai tula'ay cutar pi tonri (Kuriiicippattu, 90)

tumpai malai ila mulai (ainkuruniiru,127:2)

Amar katantu malainta tumpai pakaivar (patirruppattu, 14:8)

Tuppu turaipokiya veppu utai tumpai

karutta tevvar kati munai alara (patirruppattu,39:3-4)

Tumpai cutatu malainta matci (patirruppattu,42:6)

Polam pu tumpai pori Kilar tani (patirruppattu, 45:1)

Tolaiya tumpai tev_vali vilanka (patirruppattu,52:8)

Tumpai canra mey tayanku uyakkattu (patirruppattu,79:15)

Tuvaitta tumpai nanavu-urru vinavum (patirruppattu,88:23)

Vittaka tumpai vilaittalan ven velarku (paripatal, 9:68)

Nilam talaikkonta polam pia tum

ir_aimpatinmarum porutu kalattu oliya (purananiru, 2:14-15)
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Atu kola kulainta tumpai pulavar (purananiiru, 21:10)

Polam tottu paim tumpai

micai alanku ulaiya panai pol cer1'i (purananiiru,22:20-21)

Alar pi tumpai am pakattu marpin (purananiiru, 96:1)

Polam tumpai kalal pantil (purananiiru,97:15)

Kamal pu tumpai nutal acaittoné (purananiuru, 283:13)

Oliru ol val ata kulainta paim tumpai

erintu ilai murinta katuvay vélin (purananiiru,347:3-4)

The battle fought by the king who fought against king, who was invading with enmity, considering
his own bravery as the greatest, is called Thumbai dinai. When this battle takes place, the players burn the
thumbai flower. The songs about this day are known as Thumbai Dinai.

VAAGAI

In the Sangam literature, the word Vaagai is taken to mean tree, city, battlefield. The word Vaagai
means victory. A flower is a pledge given to a king who wins a war. Vaagai is not only victory in war but
success in life is also a vow, says Tolkappiyar.

Pukala vakai puivin anna (perumpanarruppatai, 109)

vatavanam vakai van pa kutacam (kurifcippattu, 67)

vakai ven nerru olikkum (kuruntokai, 7/5)

kumari vakai kol utai naru vi (kuruntokai, 347/2)

atta vakai amalai val nerru (kuruntokai, 369/1)

kiikai koli vakai parantalai (kuruntokai, 393/3)

cutar vi vakai kati mutal tatinta (patirruppattu,40/15)

tuy vi vakai nun koti ulifai (patirruppattu,43/23)

katavul vakai tuy vi éyppa (patirruppattu, 66/15)

cutar vi vakai nannan teéyttu (patirruppattu, 88/10)

vakai on pii puraiyum mucciya (patirruppattu, 14/7)

ciita vakai parantalai atu pera (akananiru, 125/19)

men pi vakai pun pura kavattu ilai (akananiru, 136/10)

irum pon vakai perunturai ceruvil (akananaru, 199/19)

van kai eyinan vakai anna (purananiiru, 351/6)

CONCLUSION

Through the above evidence, the methods of the arrival of war-related flowers mentioned by
Tolkappiyar in the books of Ettyththogai and Patthuppattu can be known. Also, it can be seen that the visit
patterns of these flowers are also high. Flowers play an important role in human life from birth to death. The
fact that flowers are the basis of boreal morality needs to be examined from a different angle. Here the flower
is not just a flower but should be examined as a war medicine. Our identity is the boreal ethics of Sangam
Tamils, which is based on science and medicine. This article explains that Sangam is a treasure that tells us

the life values of Tamils in particular.
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