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Abstract: This paper communicates a study that 

focuses on constructing functional direction for 

conserving graphic prints and artworks on paper. 

Art on paper like prints, drawings, and 

watercolors are innately delicate yet can be 

effectively and successfully shielded from harm. 

Artists like Printmakers as well as gallery 

professionals, education institutions, students, and 

contemporary artists working on reproduction and 

mass items in the field, this created 

recommendation ought to be valuable to all.  
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1. Introduction  

 

 Today, regardless of the progression and 

complexity of printmaking advancements, the 

printmaking specialists are as yet battling with the 

inaccessibility of strong guidelines for handling 

their Prints. Printing with oil-based ink has been 

known in Europe since the 11th century when it was 

used for decorating textile. Printing on paper was 

done here by the end of the 14th century. Although 

oil-based inks are usually considered stable, there 

are phenomena – such as bleeding, browning, or 

blanching – which are typically related to printing 

ink on paper. [7] 

 

Printmaking, an art form consisting of the 

production of images, usually on paper but 

occasionally on fabric, parchment, plastic, or other 

support, by various techniques of multiplication, 

under the direct supervision of or by the hand of the 

artist. Such fine prints, as they are known 

collectively, are considered original works of art, 

even though they can exist in multiples. This is an 

artistic design and manufacture of prints as Relief, 

Intaglio, Planography or silk screens. [2]. 

 

Mainly paper plays a very important role in 

printmaking. Printmakers use different types of 

papers for their original prints. Acid-free papers are 

the first choice of printmakers. Paper is powerless 

against actual harm from ill-advised or reckless 

taking care of. Direct hand contact additionally 

implies that there is an exchange of oils, salts, and 

conceivably minute measures of dirtying from the 

fingertips that will collect with time and distort the 

item. There is additionally the threat of 

unintentional staining. Thoughtless taking care of is 

probably the best reason for harm to paper objects 

and maybe the least demanding to control.  

Various blends and sorts of materials have been 

utilized in the making of works of art and prints on 

paper. Consideration of the qualities of paper and 

medium is basic for the protection of prints and 

paper artworks. Openness to possibly harmful 

factors like light, moisture, raised temperatures, and 
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toxic waste can speed up the deterioration of 

valuable Prints or artwork on paper that can be 

protected for quite a long time of use. 

 

Securing your work of art and Prints begins with a 

decent establishment. In the event that you need 

your work of art to last even hundreds of years, 

there are various things to pay special attention to 

while choosing your specialty materials. 

 

TYPES OF PRINTS: 

In printmaking there are different types of methods 

and materials are used for making Prints. Majorly 

there are 4 types of printing process used for 

printmaking like Relief Intaglio, lithography, and 

Silkscreen. In all of them, gnarly oil-based ink for 

printing and paper play a very important role in 

making a print. Different types of the printing 

process are:- 

Relief Print:  

● Woodcut Prints 

● Linocut Prints 

● Wood-Engraving Prints 

Intaglio Prints: In this printmaking Process there 

are two types of prints generally produced: 

a. Non Acid groups Prints  

b. Acid groups Prints  

 

a.  Non Acid Intaglio Prints: 

● Dry points Prints  

● Engraving prints 

● Mezzotint Prints 

 

b. Acid groups Intaglio Prints: 

● Etching Prints 

● Aquatint Prints 

● Soft ground Prints 

● Hard Ground Prints 

● Mock Mezzotint Prints 

● Chin colle Prints 

● Spitbite Aquatint  

 

 

 

 

 

  Planography / Lithography Prints: 

● Stone Lithography Prints 

● Oliography Prints 

● Plate Lithography Prints 

● Transfer Lithography 

 

Stencil Prints  

● Silk Screen Prints 

● Photographic Screen-Printing 

 

Other prints are in the printmaking groups are like: 

●  Monoprint/Monotype prints 

● Collagraph Prints 

 etc. 

Proper Care and Handling of Prints 

Not many individuals realize how to take prints and 

how to deal with them appropriately. It is terrible to 

see Great Masters Artwork by paper or print pasted 

to low-quality cardboard or the boundary of a fine 

print demolished with tape. Since paper, especially 

old paper, is delicate, it ought to be taken care of as 

little as could really be expected and never got with 

one hand since this may put an excessive amount of 

weight on the paper and tear it. To secure it, a print 

ought to be mounted as quickly as time permits.  

The outside of the print, particularly an intaglio 

print, is fragile, and scouring may for all time harm 

it. Prints ought not to be stacked without defensive 

layers of tissue paper between them. Wood-mash 

papers ought not to be utilized, as the corrosive 

substance in these can consume the print. A print 

ought not to be presented to extraordinary daylight; 

this is genuine especially of shading prints, for not 

many tones are sufficiently steady to withstand long 

openness to coordinate sun. Light can likewise 

influence the paper. Since wood-mash load up 

contains synthetic compounds that in time can copy 

or stain the paper, a perpetual mat ought to be built 

out of unadulterated cloth load up. An appropriately 

built mat comprises two sections: the backing board 

to help the print and the covering edge to show it. 

The width of the mat edge ought to be identified 

with the print's measurements so the mat doesn't 

overwhelm the picture. The window size of the mat 
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should never cloud the printed picture itself, or the 

mark and edition number. 

Since temperature changes in a moist environment 

can cause buildup and the print can bring up 

moisture, prints ought to be kept from direct contact 

with the glass. The most straightforward insurance 

is a profound enough unadulterated cloth mat. On 

the off chance that this isn't adequate, filler ought to 

be embedded into the edge to build the space 

between the mat and the glass. 

Proper Care and Handling Handle paper objects as 

little and as gently as possible. When doing so, be 

sure that your hands are freshly washed. Window 

mats provide maximum protection for works of art 

on paper because they allow items to be viewed and 

transported without direct handling. Un-matted 

artwork and Prints are more vulnerable. [3] Taking 

consideration when dealing with any assortment of 

things is one of the more viable, cost-productive, 

and handily accomplished conservation measures. 

 

There are important points that have to follow: 

Having clean hands and a perfect workspace. 

Warding food and drink off. Utilizing pencil, not 

ink, to make any essential imprints, possibly make 

marking/writing when the paper is on a perfect, 

hard surface, to try not to embellish the engraving 

into the paper, which will be apparent from the 

opposite side. Use envelopes to coordinate records 

instead of appending paper cuts, staples, or elastic 

groups, all of which can cause harm.  

Transport them in organizers and eliminate singular 

things with two hands. When seeing over Prints, 

place them level and at least three inches from the 

edge of the table on a clean piece of paper. 

Selecting A Place for Storage Prints    

It’s anything but a known principle in the artist 

world to never store your fine art on the ground. 

You can layer a sheet of tracing or butter paper or 

glassine between each piece to forestall staying or 

smirching. Paper ought to be laid level since 

standing it upstanding will make it twist over the 

long haul. 

Prints, watercolors, drawings, and other paperwork 

of art can be set in Acid-free clear plastic sacks 

intended for Artist only. Have to search these sacks 

to fit the size of your paper. 

In the event that you can't discover Acid-free Bags, 

you can utilize glassine or Acid-free tissue paper to 

painstakingly wrap the fine art. Ensure the work fits 

inside the envelope firmly. 

The backboard of the frame should be also a rag 

board, or at least faced with rag paper, although the 

latter is not the perfect solution. The back of the 

frame should be sealed with tape to prevent the 

penetration of dust. In damp climates, it is advisable 

to keep the frame away from the wall by placing 

corks on its four corners. This facilitates the free 

circulation of air. Air conditioning and humidity 

controls are the best protection.[5] 

The Do’s and Don’ts of original prints  

 

When really focusing on paper protests in an 

assortment, it is imperative to perceive these 

dangers and to take measures to guarantee the 

conservation of those items. 

While investigating a storage space, there are a few 

unique elements to consider. As your Print 

Collection extends in size and worth, it very well 

might be the situation that a protection strategy is 

essential, and if the assortment is starting to grow 

out of your space, you may even need to consider 

moving it's anything but a committed Print 

storeroom.   

There are few selective key points have to look 

after: 

● Always use Cushioning and store your work of 

art and artworks independently. you should use 

a paper chest rack 

 

http://www.ijcrt.org/


www.ijcrt.org                                                              © 2021 IJCRT | Volume 9, Issue 6 June 2021 | ISSN: 2320-2882 

IJCRT2106836 International Journal of Creative Research Thoughts (IJCRT) www.ijcrt.org h36 
 

 
[8] 

 

● Print should put on acid-free free sheets or paper 

and afterward lay on a level surface. 

● Continuously utilize a clean piece of fabric/Paper 

parcel to altogether cover prints. This will ward off 

residue and dirt from gathering on a superficial 

level. 

● Stay away from direct daylight and substantial 

floors or dividers as they would ingest the 

sogginess and cause harm. 

● Keep away from direct warmth – Keep your Prints 

from heat sources like chimneys and radiators. 

Warmth makes paint become delicate and strip off. 

The clammy or dry conditions are probably going 

to harm the Prints 

● Handle Prints as little as could really be expected. 

Utilize clean cotton gloves, or wash hands a long 

time prior to dealing with them. Utilize two hands 

to deal with paper objects.  

 

[9] 

● Try not to clean items that may leave oil or wax 

buildup moving prints, and move gradually and 

carefully. if necessary use a soft brush for dust 

cleaning without rubbing  

 

[10] 

 

 

CONCLUSION: 

Art collections can likewise have pictorial items 

like prints, drawings, portrayals, and artworks on 

paper. Paper objects are in danger of decay, harm, 

and misfortune in light of intrinsic precariousness, 

poor ecological conditions, and inappropriate taking 

care of and capacity. All foundations and 

printmakers face the crumbling of prints or art on 

paper. The legitimate storage and treatment of art 

on paper is effortlessly refined and moderately 

economical. Following this recommendation is a 

helpful economic and actual manner to the 

protection of this valuable artwork. 
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