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Abstract 

This Paper has an emphasis on addressing the inquiry that why Dr. Faustus obviously having everlasting status in his 

brain as a significant objective for himself toward the start of the play, didn't ask Lucifer for interminably while he was 

making the agreement. The point is to see the philosophical lines of thought during Marlowe's time that may have had 

an impact alongside a mental perusing of the motivation behind why the character probably won't have needed 

interminably in real life. The key philosophical figures of the time being Thomas Aquinas, Henry of Ghent and Duns 

Scotus we see a specific religious root in way of thinking of the time. This considered alongside the way that Faustus 

was known as the specialist godliness one can arrive at the resolution that the understanding of death in this play must 

be a philosophical one with its underlying foundations in Christianity. Additionally adopting into account the strategy of 

a cutting edge peruser towards the content and to isolate ourselves from the Christian viewpoint this paper has likewise 

considered the advanced philosophical methodologies towards everlasting status through works of Jaspers and 

Heidegger. To have the option to see the thought process of this need for Faustus we take a gander at Nietzsche and his 

meaning of Master-Slave relationship and profound quality the subject of which is by all accounts fairly predominant in 

this play. 
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Introduction 

What distressed Dr. Faustus is something that nobody as an intelligent person encountering life can promise to never 

have been tormented with. This paper will start with a concise presentation of Faustus' character to additionally break 

down his interest with interminability and why he couldn't accomplish it. He has contemplated rationale, economy, 

Physics, and has even been known as the specialist of heavenly nature, so, Faustus has attempted to rehearse in each 

craftsmanship known to man those days however wizardry which is the illegal information. What Faustus longed for, 

yet he was unable to accomplish through different expressions, was to turn into a mythical being - one of the attributes 

of whom is to be unfading. 
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It is significant for the perusers of this play to know the idea of death acquainted with the Renaissance man through 

Christianity. As per Kenneth Fortier (2010), there are three significant sorts of death: physical , spiritual, and endless or 

second passing.  Physical, which is the  death of the body. It is the point at which the living animal stops to be as being 

on the planet.  Spiritual death is the state where the being has lost his association with God, by commenting sin. In this 

view it is held that people are completely brought into the world profoundly dead due to the transgressions of the dads, 

the main dad being Adam. It is the guaranteed demise which has followed Adam and Eve after the "Felix Culpa". They 

were exiled from Eden and the finesse of God. One can get away from this method of death by one's "resurrection" in 

Christianity. The last one is interminable passing or the subsequent demise (1-5): "At that point Death and Hades were 

projected into the pool of fire. This is the subsequent passing. Furthermore, anybody not discovered written in the Book 

of Life was projected into the pool of fire." (Revelation 20:14-15) 

Rationality dominates over spirituality: 

The otherworldly clash starts at beginning of the play. The underlying section of the play depicts how scholarly pride 

and yearning drives Faustus into manage the Devil. In the explanatory scene of Act 1, Faustus is baffled with all parts of 

information like material science, theory, law and Divinity as these don't can possibly achieve his motivations. In the 

sentence "What will be shall be" Faustus exhibits his absence of respect towards the feelings what's more, authority of 

Christianity. 

       These Metaphysics of Magicians 

        And necromantic books are heavenly 

       A sound magician is a Demi-God. 

                                                                (Act 1, scene 1) 

The play continues and Good point and Bad point appear on the stage as they address the two parts of brain: one 

viewpoint watches out for the C? religious (Christian)feelings, that is Good point; and the second perspective backings 

the Renaissance ideal, supports his goal and decision to get dim charm to fulfill his hankering, that is Bad point: 

         GOOD ANGEL. O, Faustus, lay that damned book aside, 

And gaze not on it, lest it tempt thy soul, 

And heap God’s heavy wrath upon thy head! 

Read, read the Scriptures:—that is blasphemy. 

                                                                           (Act 1, scene 1) 

In any case, the Bad point brings the situation under his influence and instills in the mind of Faustus that black magic is 

the most ideal approach to achieve his goals: 

          EVIL ANGEL. Go forward, Faustus, in that famous art 

Wherein all Nature’s treasure is contain’d: 

Be thou on earth as Jove is in the sky, 

Lord and commander of these elements.   

                                                               (Act 1, scene 1) 

 

In Act 1 scene 3, Faustus discloses to Mephistopheles that he has decided to bring to the table his soul to the Devil and 

arranged to "live in curve" and every single sexual bliss. He pronounces, since presently, through his movement that 

Man is the point of convergence of universe instead of God and the subject of humanism shimmers marvelously in the 

personality of Faustus that he transforms into the specialist of Renaissance ideal.  
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FAUSTUS. Was this the face that launch’d a thousand ships, 

And burnt the topless towers of Ilium?— 

Sweet Helen, make me immortal with a kiss.— 

 [Kisses her.] 

Her lips suck forth my soul: see, where it flies!— 

Come, Helen, come, give me my soul again.  

                                                                         (Act 5, scene 12) 

In Act 2 scene 1, the two Angels return and this time, moreover, the consistent longing works in his mind and the 

Renaissance soul wins again: 

GOOD ANGEL. Sweet Faustus, leave that execrable art. 

FAUSTUS. Contrition, prayer, repentance—what of these? 

GOOD ANGEL. O, they are means to bring thee unto 

heaven! 

EVIL ANGEL. Rather illusions, fruits of lunacy, 

That make men foolish that do use them most. 

GOOD ANGEL. Sweet Faustus, think of heaven and heav- 

enly things. 

EVIL ANGEL. No, Faustus; think of honour and of wealth. 

                                                                               (Act 2, scene 1) 

In the Act 2 Scene 2, Medieval teachings awaken and mix the brain of Faustus: 

           GOOD ANGEL. Faustus, repent; yet God will pity thee. 

EVIL ANGEL. Thou art a spirit; God cannot pity thee. 

FAUSTUS. Who buzzeth in mine ears I am a spirit? 

Be I a devil, yet God may pity me; 

Yea, God will pity me, if I repent. 

                                                                  (Act 2, scene 2) 

Faustus recognizes with significant discouragement as he says "My heart's so harden'd, I can't apologize". Faustus 

attempts to pull out and escape from punishment and judgment yet he feels himself frail. 

The second when Good point unequivocally impacts on him, convinces constantly that on the remote possibility that 

you apologize, God will excuse you. By then, the Bad point meddles that; Lucifer will annihilate you on the off chance 

that you give any thought to the penance. 

The Act 5 is fundamentally basic for otherworldly conflict when the elderly person, image of goodness what's more, 

uprightness, shows up before Faustus and calls to the heavenly will and cautions him not to cause the fierceness of God 

and obliterate his constant life from this point forward: 
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   OLD MAN. O gentle Faustus, leave this damned art, 

This magic, that will charm thy soul to hell, 

And quite bereave thee of salvation! 

Though thou hast now offended like a man, 

Do not persever in it like a devil: 

                                                       (Act 5, scene 1) 

The most extreme psychological dilemma is shown in the accompanying lines:  

   “Where art thou Faustus, wretch what hast thou done 

Damned art thou, Faustus, damned, despair and die" 

                                                                               (Act 5, scene 1) 

In the recently referenced conditions, Faustus shows his uneasiness and frustration with the current condition and needs 

to atone however Mephistopheles comes and helps him to remember the deed of understanding which Faustus has 

endorsed with Lucifer. 

Finally, the closing piece of the play brings about the disaster. Faustus definitely accepts that there is no expectation of 

recovery and trust of salvation and he will be bound to endless discipline. The Final monologue of the play not long 

before his grievous end reveals the awful situation of an anguished soul. Finally, villains snatch the spirit of Faustus and 

take it to Hell for perpetual discipline. 

The play depends on the psychological fight between the two parts of brain. Both battle against one another and the 

fiasco comes full circle with the intolerable passing of disgraceful figure of Specialist Faustus. 

There is a significant conversation whether the play is strict in tone and the central point is religion or the play is with 

the Renaissance ideal where the primary subject is a goal-oriented man who wishes to fulfill his material requirements 

and doesn't fret over the strict limitations and restrictions. Nonetheless, clearly the play is surprising for the subject of 

profound struggle where the two reverse points of view of psyche have been shown in a telling manner. 
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