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Abstract:

In the seventh chapter of Nrttaratnavali treatise the author Jayana explained about all Desi art forms which were
highly prevalent in those days. Coming to Perini, he explained about Perini Lakshanam, Perini Naipadhyam, and its
five parts. One interesting thing | came to notice is in Perini quality he told this art form used to be performed in
single or double or in a group. And four, six or eight dancers have to wear the same dress and one by one they have to
enter on the stage which means it is not a solo art form and it is related to men and in Tandava Paddhathi. Compare to
Sarngadéva Sangitaratnakara he explained all the Perini and Perini pancangas which are similar to Bharatarnava text
without stating Bharatarnava or Sapta Lasyas. Coming to Nrttaratnavali in this text Jayana also explained these things
same as how it was done by Sarngadéva.

Introduction:

Nrttaratnavali of Jayapa consists of eight chapters which can be classified into two sections. The former four chapters
as one, dealing with Marga dances on the lines of Bharata and other treatises. The later four deals with the Desi
tradition.

He was the first person who elucidated Marga and Desi types of definitions and also given a clear clarification about
Bharata’s Natya Sastra which are in elusive state. He has given a clear statement of Desi in the 5 chapter, 4™ Sloka
which is, -

bhavanti dharanipalah prayenabhinaya priyah
ata statpritaye dyapi yadyadutpdadyate navam
Nrttam tatah smrtam dest tattaddesanusaratah

‘According to the taste of kings, they introduced new Dance forms (Nrtta) which are favorite to them, therefore the
new art forms which evolve according to their provincial status is known the Desi ‘type of art forms.
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Jayapa’s Nrttaratnavali (1253 AD):

Perini Lakshnam: (Qualities of Perini) slokas 34 — 37:-

ranjako ripasampannah prakhyatah khyatavamsajah|
bhavuko rasikastalavedigamakakovidah||34

dhvani sarirasampanno ragangadivicakshanah|
pancangakusalovyangah sarvabhashavisaradah||35
surekhovadyavit praudhah prastavocitabhashanah|
gatagita prabandhanam lasya tandavapaddhateh||36
vidhyanutplutipiirveshu karaneshu sajaghavah|
bhramaripadavit nanala stignah prerani matah||37

A Perini is one who is capable of taking the audience/ spectators to the heights of aesthetic pleasure, one of the
attractive personalities, reputation and commendable pedigree, capable of feelings, connoisseur, expert at rhythm and
nuances of music master of the various limbs of the tune, well versed in the science of astronomy, devoid of
aberrations in the body, an expert at language, of good body line, knowledgeable in instrumental music, efficient,
eloquent, conversant in singing songs from the classical texts acquainted with both Lasya and Tandava, executes
karanas and involves leaps, wheeling movements and circle with ease and can converse in different ways.
Perini Naipadhyam: Arrangements of Perini) slokas 38 — 42:-

varatakamayairjataruparatnamayairapi|

bhiishanai rbhishitobhdasvadbhasmoddhilitavigrah||38

sikhavan munditasirah dadhat pustaphandadharam)|

ekena rangayashtivakarenanyena camaram||39

Bibhrat ghargharikajale janghayordrudhasamyute|
ekasodvandvasovapi kramatpiirvapravesitai||40
caturbhirathavashadbhih ashtabhirva sahayakaih|
abhitassahitah svasyadadhanai stulyaveshatam||41
samapddena va tishthan bhujangatrasitena va|

Krte yavanikakshepe sati rangabhiivam viset||42

The Perini decorates himself with ornaments made of shells and precious diamonds and gold; with ash smeared all
over his body, the hair is spiked or clean shaven. He holds a rangayasti or stuff in one hand and a fly-whisk in the
other. The ankle bells are tied firmly around the shanks. Four, six or eight dancers dressed like him first enter the
stage either singly or in couples sequentially and place themselves on stage. After the curtain is raised, he is
introduced in their midst in Samapada or Bhujangatrasita pada.

Pancha preranangani: (Five parts of Preranas) sloka 43:-

preranangani pancasyuh nrttakaivara ghargharah|

vikatam gitamityeshamkramallakshmapracakshmahe||43

Prerana is of five parts:
1. Nrittam
Kaivaram
Ghargharam
Vikatam and
Gitam
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Nrittam:

Tanrttam yat dvidhacoktam lasya tandava bhedatah|
Nritta is that which has Lasya and Tandava as its divisions.

Kaivaram:
Itivrtta pravikhyata cakravarti dharadhipan||44

Qunaih sauryadibhih stutvataistaireva sabhapateh|

stutirvitanyateyasmin kaivaro trasakirtitah||45

Praise on the celebrated emperors, also addressed to the President of the people, is Kaivaram

Ghargharam:

atalam talayuktamca ghargharivadanam karmat |
atroktoghargharstasya prakarah saptakirtitah||46
To sound the ankle bells in and out of beat alternately is Gharghara. These are seven kinds.

cavadah padivadakhyo rundhah siribhirabhidah|
tatah khaluhulalagnapatau siripiti tatah||47
kramallakshanametesham kathayamodhunavayam|

a) Chavada
sasabdam cavadah padatalabhyam tadanam bhuvah||48

To tap the ground with the sole to produce sound is chavada.

b) Padivada
padagraslishtabhuirbhiimim parshnibhyam parshninathava|
paryayat kuttayedhyasmin padivadah kirtitah||49

If the edges of the feet are struck on the ground and then the heels are struck together or alternately is Padivada.
c) Rundha

Rundhah syat yugavat nrtva purah padatalagrayoh)|

dushkaroyuh prayogah syatviralO hasya sadhikah||50

To slide the edges of both feet simultaneously is Rundha. This is difficult act. When performed occasionally, it
evokes laughter.

d) Siribhira
svabhavat bhusthayoramgryoh janghdabhyam kampanam muhuh|
prasrta syambaredikshu yadva siribiromatah||51

Keeping the foot on the ground in their natural position, the shanks are shaken repeatedly. Alternatively one foot
is raised, stretched and shaken in different directions. This is Siribhira.

e) Kuluhula
bhiislishtagratalasyamghreh parshnyaghartayati kshitim|
Ekasya tadrusasyaiva parshninanyasyarecakam||
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bahyabhyantaratah syascettatha khaluhulo matah||52

While the edge of one foot is on the ground, the heel is tapped. While the other foot is kept in the same position,
the heel is moved outward and inward. This is Khuluhula.

f) Alagnapata
urdhvadhah kshepakampabhyam vyomnighargharavadanam|
karamdccaranayoryatra sa matolagna patakah||53

Raising and bringing the legs down while making them tremble to produce the sound of ankle bells towards the
sky is Alagnapata.

g) Siripiti
Puratah prushthatah parsvadvayeca saranam yada|
bhumilagna talasyamghreh bhavet siripiti tatha||54

The sole moving forward, backward and to the sides while losing contact with the ground is Siripiti.

parsvagam ghattitam siicim anguliprushthagam vind|
shadanyepadabhedah syuratra ghargharavadanel|55

When the ankle bells are sounded, of the ten movements of foot, all manifest except Parsvagam, Gattitam, Suchi and
Anguliprushtam.

Vikatam:
pisaca vanaradinam veshaceshtanukaratah|
Vikrtairananoshthakshi kushidoscaranadibhih||56
vitalam vikytam nytam hasyakrd vikazam vidhuh|
kaischit vagadamityuktam bhandikanam prasiddhitah||57

The attire and gestures of spirits and monkeys are imitated through a disfigured face, lips, eyes, stomach, shoulders,
legs, etc, in movements out of beat and weirdly altered dance. This is Vikatam. It is opined by a few that is follows
the movements of the bird Bhandika, and so called it Vigadam.
Gitam:

Suddhaih chayalagairyadva ragai ralapti samyutah|

prabandha yatragdayam te gitam tadabhidhiyate||58

To sing the song from the classical texts in either the pure from or the lighter form along with variation in the
elaboration of tune is Gitam.

Atah Prerani paddhati/ The Pattern of Prerani:

samahastabhi dhe vadye samanantaram|
Sushkavadyam bhavedyatyd rigavanyd padenacal|59
paisara paranamnyathatyopasamanakhyayal
pravisya preraninrtyet tatah kaivaramalapet||60

After Samahasta is played, mnemonic patterns are played on the Rigavam, Pada, Paisara and Anuyathi. Then the
Prerani enters on Upasamana yathi and dances. There after Kaivaram is sung.
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calayeccaranam talarahitam ghargharaih tatah|
dvitiyam talamarbhya margadesigatairath||61
Krttvante vadanam talairekayantarayapichal
vojayetsakalatodyanddaih praharanaissaha|62
lagnapraharanepatambhramarikarananvitam|
vishamam tandavam nrtyedvikasadgamatah param||63

The foot, adorned with ankle bells must first be made to move out of beat. Then, beginning with the second rhythmic
cycle (medium tempo), the classical and provincial patterns are played, culminating in praharanas spun with €ka and
anthara kriyas. In Lagnaparaharana the Pata with Bharamarikarana is to be woven to the music of all instruments.
Then a vigorous Tandava is performed with Comic Movements.

sardaga malaped yenjanah sarvonurajyate|
sudasyadyamatogayet prabandham vadayeccitam||64
muhurdhruvapade gite tattulyam vadayedyatim|
vidhdya preranithdayan saman dvitrigunanapi||65
yatyante yojayettadvad ghargharivadananyapi|
abhogam gapayitvante yatya praharanenaval|66
gajarevadyamanetaih nrtyedvikazamuccakaih|
takarena samam kuryacchandanam prerani punah||67

Therefore, he must croon a tune to the joy of the audience followed by singing the first section of stida, playing the
same. While the Dhruva pada is being sung repeatedly, the yathi, or rhythmic pattern appropriate to it must be played.
Prerani must perform the Thayas equally and in multiples of two or three, winding up the rhythmic pattern with
sounds of ankle bells. Abhoga is rendered and in the closure while ghargharam is being played to the accompaniment
of yathi or praharanam, comic and virulent dances are performed consectively with the co-artistes. The Prerani must
then do chandanam with Takaram.

sidasthitadvitiyadi prabhandhanevamevachet|
prayunjita tathaprokta budhaih prerani paddhatih||68

If the second and other sections of stida are executed in the same manner, the wise say it is Prerani paddhati.

In the last chapter i.e, the eighth, he deals with the president, audience, qualities of main dancer and components of
music and musical instruments. He finally concludes with a beautiful verse
Jayana mentions in the 5th chapter, last sloka 109,that he also authored a treatise on music entitled ‘Gitaratnavali’.

Sloka: sa casmabhih sphutam gitaratnavalyam prapancitah||
That has been explained by Jayana in his work Gitaratnavali.

In fact there are number of terms like, siida, Charyaparabandha, Marjanam, Hudukka, Desi pataha, Karata, outukara
used by the author in Nrttaratnavali with the presumption that the meaning is known to the reader. It is to be
understood that they have been defined in the Gitaratnavali and the definitions remain elusive.

Jayana explained all Desi art forms which were highly prevalent in those days. Coming to Perini, he explained about
Perini Lakshanam, Perini Naipadhyam, and its five parts. In Perini quality the author Jayana elucidated about Perini
performers will perform in single or double or in a group. And four, six or eight dancers have to wear the same dress
and one by one they have to enter on the stage. As per Jayana it is a group dance and it is not a solo art form.
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Conclusion:

According to Dr. V. Raghavan, Parsva deva is former to Jayana. He already knew the treatise Sangita samaya sara of
Parsva deva and also Raghavan assumed that, while writing the D&S$i Lasyangas in Nrttaratnavi treatise Jaya might
have kept sangitasamayasara treatise in front of him.

The main constituent parts of a Périni dance are five, referred by all writers as Pancangas. They are Nrtta, Kaivara,
Garghara, Vikata and gita. The same five, given by jaya, are also given by Parsvadeva, with only a minor difference
in that the latter gives the fourth, vikata in its prakrt form Vagada (Vedayata which is vikata nartana, mentioned in
Palkurki somanathas telugu poem). The definitions of these in these two texts are almost the same. The
Sangitharatnakara makes a difference by omitting the opening anga of Nrtta, as it is something which goes without
saying, and makes up the five of the pancangas by splitting the single Vikata of Nrttaratnavali and sangitasamayasara
into Vishama and Bhavasraya.
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